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Welcome to our annual Comics Galore Issue, where we 
get into the groove with some of the finest cartooning 
talent on planet earth. Since comix fans generally don’t 
dig reading text, I'll keep this brief. In addition to 
comix, articles about comix and some other goulash, 


we get Millennial Mania with our first ever and fast 
ever Roctober calendar, celebrating the new, and 
classic, members of the Roctober Hall of Dynamic 
Greatness. To keep up with the Galore vibe, we’ ve had 
each Hall Member illustrated comixesque by some of 
the ace-est cartoonists ever to spread ink. By the way, 
if you dig wrestling, you might wanna consider this our 
Wrestling Rock issue, as we have as much grappling 
coverage as you're every likely to see, between the 
Johnny Legend/Classy Blassie info and the Wrestle 
Rock 99 comic. ENJOY! - 
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WE GET MAIL? 

Roctober, 
Hey, | liked the interview with Vanilla Ice? It's 
kinda funny, because I went and saw him in St. 
Louis, and ended up talking with him for a bit. I 
told him to stop "disrespecting" himself on 
t.v.(VH1), and he got a little defensive, saying 
that he's just disrespecting the industry, that he 
was “a puppet", a “laughing stock" and his life 
was hell. I "didn't know what it was like." He 
looked genuinely sympathetic. I proceeded to 
tell him how "cold" “Mind Blowin” was, and he 
shouldn't disrespect his old shit, and he seemed to 
appreciate my praise. I said, “there ain’t no 
shame in getting, paid, G." He said there's more 
to life than getting paid, kinda smiling, and | roll 
my eyes, wearing a big phat gold rope, and say, 
"I guess all I'm tryin‘ to say, man, is that, then, as 
in now, you have skills G." He said thanks and 
we shook hands. Needless to say, I was very 
stoned! 

Thought you'd like to know! Ha! 
- Charles “Chuck” Nolan, Jr., Illinois 


Hey Roctober, 

] must register a complaint here; you're 
making me late for work everyday, as the stack 
of Roctobers next to the toilet keeps me glued to 
the pot, reading ‘til way past the time I should be 
in the shower. I’m still reading at 6:15 and 
supposed to be at work by 6:00 am. Not to 
mention the embarrassing red ring on my ass! 
Oh well, you provide one of life’s guilty 
pleasures, I suppose. | love it!. 

-Keith Patterson, Minnesota 
Is Roctober the guilty pleasure, or the ass ring? 
-editor 


...Jay and thes... 

1. Jay and the Ameniccans 

2. Jay and the Gypsies 

3. Jay and the Techniques 

4. Dee Jay and the Runaways 
5. Peter Jay and the Jaywalkers 


..R. Kelly metaphors, similes, and other uses 
of language that make you go “hmmm...” 

1. “Like a baseball fieid, 1 wanna hit a home run” 
(“Half On A Baby”) 

2. “Just like a bird I want to fly free, and own a 
piece of Jand” (“Life”) 

3. “You remind me of my jeep” (“You Remind 
Me”) 

4. “Let me kiss you, baby, in the right place, so I 
can see ‘Sex me, baby’ written on your face” 
(“Sex Me, Pt. 1”) 

5. “(you are) something like my bank account” 
(“You Remind Me”) 


Songs that utilize the Ajax “Stronger Than 
Dirt” riff... 

1. The Doors “Touch Me” (in one of his more 
controversial moves Morrison even closed out 
saying “S.T.D.” on national TV!) 

2. Roy Head “Treat Her Right” (Hey! Hey!Hey! 
Stronger than dirt!”) 

3. Screaming Lord Sutch and Friends “Baby 
Come Back”. 

4. The Seeds Pushing Too Hard” (Check the end 
of the piano solo) 

5. Gibson Bros./68 Comeback “You Walked Into 
the Room” 


..sexually confused band names... 

1. The Boys (minor 60s Girl Group, no relation 
to British Punk-Pop heroes or Muslim 80s 
Motown kids group) 

2. Mystery Girls (of several bands using the 
name, including the Chicago group, few if any 
included female members) 

3. Teenage Queers (no openly gay members) 

4. Child Molesters (Their police records are 
clean, at least. Would Sky Saxon play in a band 
that thought said crime was cool? Would he?) 

5. Knoxville Girls (they're not from Knoxville, 
either) 

Special Citation to Paul McCartney for recently 
swearing he did not know the song “Boys” would 
have gay overtones when song by men) 


--songs that namedrop the artist’s own back 
catalogue... 

1. The Beatles “Glass Onion” 

2. The Kinks “Destroyer” 

3. The Troggs “Deja Vu” 

4. The Dictators “Young Fast and Scientific 
(Rock n’ Roll Made A Man Out Of Me)” 

5. Paul Revere and the Raiders “Out On The 
Road” 


DOUG SAHM REMEMBERED! 


By Gentleman John Battles 

One, of my earliest Rock n’ Roll memories 
concerns the late, great Doug Sahm. When I was 
about 5 years old my friend Ann brought a copy 
of his then current hit, “Mendocino,” home from 
Turn-Style, and we must have worn the grooves 
out to a sold blur on her little Kenner record 
player. Many years later the legendary Sir 
Douglas Quintet re-formed and got a good deal 
of coverage on TV and in the Rock press. If that 
comeback wasn't his most commercially 
successful project(that would be the Grammy 
winning Texas Tornados years later), on an 
artistic level it held its own. His mastery of more 
musical styles than we have room to get into 
endeared him to fans, spanning cultural, 
generational and internationa) boundaries than 
many of his peers could only hint at crossing 
over to. More importantly, though, J can safely 
say, having seen Sahm perform a half dozen 
times, knowing a few of his compadres down 
Austin way, and having had the pleasure of 
meeting the man several times, inspiration could 
always be found in his down to earth, high on 
life, in love with music and people personality. 
The prerequisite for living in Texas set by 
perhaps Sahm’s most beautiful song, “At The 
Crossroads” (“You just can’t live in Texas if you 
don't have a lot of Soul”) didn’t always ring true, 
as this recovering Texan can attest, but Doug, 
when it came to having Soul, you always did, 
and you always will. 


ROCTOBER MEDIA 
ESP aie 


Send Concealed cash, Money Orders or Checks TO 
1507 E. 53RD ST. PMB 617 


CHICAGO, IL 60615 


Make checks and M.O.'s out to Jake Austen 


SUBSCRIPTIONS ONLY $10 FOR 4 
ISSUES ($15 CAN/MEX, $20 
WORLD) 


BACK ISSUES AVAILABLE S3EACH. ($4 CANADA, 
BOLD=INTERVIEW. [TALICS=COMIC 


#25 UPDATE ISSUE: JERRY BUTLER, HASIL ADKINS, CORDELL JACKSON, 
‘CHARLES WRIGHT, R. KELLY, THE FLYS, TRIKK BABY, KOTTONMOUTH 
KINGS, SCREAMING LORD SUTCH, ORION, MUMMIES, SAM THE SHAM, 
GOSPEL MIDGETS/JOY BOYZ, LOU CHRISTIE, ANDRE WILLIAMS, 
GEORGE ELLIOT, FELA, JOBRIATH, CRIME, THE PHANTOM, THE FAST, 
DOLLY, SKIP SPENCE, KISS, DION MCGREGOR, EDDIE MONEY, BILLY LEE 
RILEY, RONNIE DAWSON 


#24 VANILLA ICE, PATTI SMITH, THE NUGE, SUGAR PIE DESANTO, 
SWINGIN' NECKBREAKERS, G.G. ALLIN, ALBERT AYLER, STRAWBERRY 
SHORTCAKE, WIX , RAY SMITH, WAYNE WORLEY, WAYNE KEELING 


#22 "VERY LIMITED SUPPLY" SPECIAL PRICE $4! THE KISSUE! KISS, STRUTTER, 
BRUCE KULICK, CYNTHIA PLASTER CASTER, JUMPIN' GENE SIMMONS, PEDRO 
BELL, GIMMIX& SETS. BONUS 8* RECORD WITH POLKAHOLICS, CYNTHIA PLASTER 
CASTER, RATSO, DROP DEAD, SOCIAL PARASITE, CAL UMETZITY, DJ JOSH. SPECIAL: 
MAG W/O RECORD ONLY $2! 


#21 LIMITED SUPPLY' SPICE GIRLS,CARL PERKINS, KASENETZ-KATZ, CRAMPS, 
DAVID ALLAN COE, MOE TUCKER, ANNABELLA LWIN, MORTIIS, THE 
MAKE®*UP, EDIE ADAMS, SKIP SPENCE 


#20 *LIMITED SUPPLY * COMIX GALORE/STH ANNIVERSARY. SECRET THREE, WEIRD 
AL, KISS, EQUALS, GOBLINS, GODZILLA, LOS CRUDOS, RUNAWAYS, DOLLY PARTON, 
? (QUESTION MARK), WEST COAST POP ART EXPERIMENTAL BAND, 2 LIVE CREW, 
JOHNNY THUNDERS 


#19*LIMITED SUPPLY* ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, PETER 
ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY E, FOUNTAINS OF 
WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO THOMPSON, SHONEN 
KNIFE, PHAROAHS 


#18 * * CHICAGO ROCK &SOUL TOUR, ALICE COOPER, EIGHT GREAT 
JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 
STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6, ? & THE 
MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, GOBLINS, HALL 
OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN DOE, 
RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU CHRISTIE, 
SERGE GAINSBOURG, WANDA JACKSON, OZZY OSBOURNE, LITTLE JIMMY 
SCOTT 

#14 * GO NUTS, R&B ECCENTRICS, KiSS, WAYNE KRAMER, 


SAMMY. INCLUDES PUNK’NHEAD FLEXI DISC WITH SONGS BY GIRL TROUBLE, 
MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR GIRLS AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, KIDDIE- 
A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, THE MONKS, 
GARY GLITTER., THE HISTORY OF MIDGET ROCK AND ROLL, , KENNY 
"R2D2 " BAKER, KID DYNAMITE, HFH, GARAGESHOCK, WILDGIRL 
GOGORAMA BONUS HALL OF GREATNESS POSTER 


#10 BOREDOMS, WAYNE COCHRAN, TERRY CASHMAN, BASEBALL ROCK 
& ROLL, TV ROCK & ROLL, SAMMY, SOUTHERN CULTURE ON THE SKIDS, 
KURT COBAIN, HALL OF DY NAMIC GREATNESS POSTER 

PUNK'NHEAD APPEARS IN 84 AND ALL. ISSUES AFTER. SAMMY REVIBWS APPEAR IN ISSUES 4, 8-10, AND FROM 12 ON 


WAYMON APPEARS IN SS UES 6 AND UP. ROCKIN ACE APPEARS [N 87 AND ALL SUBSEQUENT [SSUES., EXCLUDING 822. 
BEAU GRUMPUS PANCAKE PARTY APPEARS iN 19-23, 23 -UP 
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CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each volume 


approximately 2 hours, in a custom box, a recorded in SP mode. 
Each volume is $10 ppd. 


VOLUME 1: # 1 wi special guests The Lone Ranger & 3 Blue 
Teardrops, # 2 w/Oscar Brown, Jr & The Kaisers, #3 w/Andre 
Williams & The Goblins, #4w/ "Velvet Welk" 

VOLUME 2: #5 withe monks & Scissor Girls, # 6 X-Mas 
Xtravaganza wi/Jan Terry, #7 w/ Leviathan, # 8 Salute to 
Prince w/tribute artist Teee 
























VOLUME 3: #9 w/The Exotics and Treniers, # 10 wi Pedro Bell 
& Dirty Wurds" # 11w/Mink Oil # 12 wiThe Pharaohs (live 1/2 


hour eee 

E 4: #13, Fireshock Special w/Volcanoes, Bouncing 
nati Chinese Millionaires, Hentchmen, Quadrajets, 
Goblins & The Crown Royals, # 14 wi/Lord of Lightning & 
Bobby Conn, # 15 w/ Shonen Knife & New Rob Robbies, # 16 
Steppers Special w/ Herb Kent The Kool Gent 
VOLUME 5: #17 ? Special , # 18 Psychedelic special w/Red 
Krayola, # 19 Skateboard show, # 20 Monkey Rock'n'Roll 
VOLUME 6: #4 21 Filmfest, # 22 w/Gentleman John Battles, # 23 
w/ Slink Moss, # 24 Goblins and Friends 
VOLUME 7: # 25 Silver Special, # 26 Fela , # 27 French , # 28 
w/Nerves 
VOLUME 8: #29 wildiot Box, #30 Commercials, #31 
w/Stereotypes, #32 Singing Nun Special 
VOLUME 9: #33Masks, #34Halloween , #35w/ Kweisi, #36w/ 
Greenhouse 
VOLUME 10: #37 Kids Party, 438 International!, #39 X-Mas Special, 
#40 "Ha Ha Hannukah" 
VOLUME 11: #41 w/ Cramps & Frontier, #42 RocknRoll Heaven97 
#43 wi Chamber Strings, #44 w/ Utopia Carcrash 
VOLUME 12: #45 ,w/The El Dorados, #46 w/The Polkaholics & 
Guitar Wolf #47 Hip Hop Sock Hop, #48 Millennium Videos 
VOLUME 13: #49 New York Dolls Special, #50 Anniversary 
Retrospective, #51 w/John Huss, #52 Lone Ranger Memonal 
VOLUME 14: #53 w/Sara B!, #54 w/Rockin' Johnny & Guitar 
Wolf, #55 w/Cynthia Plaster Caster & The Dishes, #56 Ballroom 
Dance Champions 
VOLUME 15: #57 Goblin Pride, #58 w/Steelers, #59 w/Grand Theft 
Auto & Mustache, #60 WARP tour w/The Specials, Ozomotli, 
The Aquabats 
VOLUME 16: #61 w/Geronimo, #62 w/Rockin’ Billy, #63 German 
Special, #64 Baseball Special 
VOLUME 17: #65 Filmfest, #66 w/ Eiren Cassal, #67 w/Team 
Satan & Hoodoo Hoedown, #68 Soul-abration 
VOLUME 18#69 Monkey Party w/The Krinkles. #70 
w/Baltimores, #71 Koo Koo Videos. #72 w/Sweet Thunder 
VOLUME 19#73 w/Monotrona, #74 Late, But Great ,98, #75 75 
Years of Chic-A-Go-Go!, #76 KISSUE Party 
VOLUME 20 #77 w/ Bo Dudley, #78 Mia's MTVAdventure w/Beck, 
Everlast, Soul Coughing, #79 w/ 6 Feet Over, #80 Swing Videos 
w/Louis Jordan, Louis Prima and The Treniers 
VOLUME 21 #81 Funkadelic Dance Pary, #82 Birthday Bash w/ 
Lobstar, New Rob Robbies, Bouncing Balls, #83 Chic-A-Go 
Going to the Movies, #84 w/Astrid 
VOLUME 22 #85 Michael Jordan Party w/Shloinke, #86 
PASSOVER IN PUPPETTOWN (S50 min), #87 Youth Parade 


VOLUME 23 488 w/Ronnie Rice & Carmelhed, #89 Nerd Party | 
w/J. Davis Trio, #90 Video Press Kit, #491 Wacky Wideo War 


VOLUME 24 #92 w/The Blacks & Tav Falco, #93 Backwards Day 
w/We Ragazzi, #94 Monkey Mania 2, #95 Museum Day w/ Poi Dog 
and House-O Matic Dancers 

VOLUME 25 #96 w/Quintron, Miss Pussycat, Sponge + 
Carter Lee Tribute, #497 Wedding Show w/Prairie Town, #98 James 
Brown Dance Party ,#99 Ratso goes EXTREME w/Motorhead, 
Marky Ramone, Impaler, Trash Brats, Texas Terri and more! 
VOLUME 26 #100 w/ Lou Christie, Vanilla Ice, The 
Shirelles, The Mentally Il], Otha Turner, Dickey Lee, Girl 
Scout Troop 753, Jello Biafra, DJ Curt and Ronnie Dawson 
(Parts 1-4, 2 Hrs. total) 

VOLUME 27 #104 Cultural Center, #105 w/ Mr. Rudy Day, #106 
w/Kung Fu Monkeys & Cats & Jammers, #107 wi Alejandro 
Escovedo, Mainliner and The Creeps 

VOLUME 28 #108 w/The Donnas, Kim, Davie Allan, 
Knoxville Girls, Gentleman John Battles, #109 wi Ebo 
Dadson and The Returnables, #110 LIVE! w/ Kelly Hogan, #11 w/ 
Pantyraid and The Puta-Pons 

VOLUME 29 4112 Wacky Wideo War II, #113 w/ The Havox, #114: w/ 
Mr. Wet & Pogo Cello, #115 Scary Movie! 

VOLUME 30 #116, Halloween w/Caketown Puppets, #117 wi 
Pretty Things, Cibo Matto, Li’! Wally and Pansy Division, 
#118 wiM.O.T.O. and Lynnard’s Innards, #119 Puppet Film Fest! 
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ALYIN CASA IN 


A. y 
na \\ 
? wel * 
"OOOOH WEEEE! TWINE, baby!" No basement blue-light party in 
1965 was complete without a copy of "Twine Time" in the 45 pile. "It's 
TWINE...TIME---ooh, ahh, ooh, ahh, ooh ahh..." Although "Twine 
Time" was a national hit on both the black and white record charts, it's 
long forgotten now, although the Chicago dusties community still 
remembers. "AW, BUT YOU'RE LOOKIN' GOOD, BABY..." This song 
sold nine hundred thousand copies, which probably explains why it's so 
damned common in Chitown used record stores. "HA'MERCY, BABY..." 
We wish the guy who had the hit could tell you his story, but it wasn't to 
be---Alvin Cash, a man who probably recorded more dance songs than 
Chubby Checker and Rufus Thomas combined, died recently at the age of 
sixty. Among people still left over from the 1960's Chicago R&B 
scene, the inside joke was that no man or woman ever coasted off of one 
hit more than Alvin Cash did. If you follow their careers, you'll see 
there's more to Chubby than "The Twist", and Rufus had other pets 
besides "The Dog." But even at his best, most Alvin Cash 45's sounded 
like "Twine Time, Part 2," a funky groove with Cash shouting 
catchphrases over the top. It was seldom that he did a start-to-finish 
song. But right up to his dying day, he still billed himself as Alvin 
"Twine Time" Cash. Even Question Mark didn't have to cry "96 Tears" 
that often. But whether he was "Doin' The Creep” or the "Funky 69" or 
the "Al: Shuffle” (he was close frends with sports great Muhammad Ali), 
with a little personality he could inject life into the most uninspired 
throwaway. Cash wasn't exactly a one-hit wonder---other singles like 
"The Barracuda" (1965) and "Philly Freeze" (1966) shimmied onto the 
soul charts. But like Wilbert Harrison ("Kansas City”), Arthur Conley 
("Sweet Soul Music"), the Shadows Of Knight ("Gloria"), Looking Glass 
("Brandy"), and far too many others, that first impression was what 
people remembered. Don McLean had more than one hit, but he'll forever 
be branded as Mr. "American Pie." Alvin Cash, to most people, WAS the 
Twine 
Bom Alvin Welch on February 15, 1939 in St. Louis, Missouri (where 
he claimed to be a classmate of Tina Turner), he and his brothers would 
come into Chicago to dance in local clubs. In late ‘64, Andre Williams, 
noted R&B madman who has been chronicled in these pages several 
times before, had just cut an moody organ instrumental built around the 
‘ Twine, and called Cash into the studio to do the spoken-word voiceovers, 
which consisted of variations on “it's Twine time" and “ooooh-weee!" 
When the single came out on Mar-V-Lus Records, an offshoot of One- 
Derful, who would have thought that this would become the biggest seller 
in that label's short history, surpassing even the Five Dutones' "Shake A 
’ Tail Feather?" Otis Clay and Harold Burrage cut some great deep soul for 
the company, while vocal groups like the Accents and the Ringleaders 
harmonized soulfully. But Alvin Cash goes "ooh-wee" in the studio for 
two minutes and twenty-six seconds and goes straight to the bank! 
Memories are made of this. 

"Twine Time" also boasted one of the greatest flip sides ever, "The 
Bump," which is a more conventional "song" (i.e., no lyrics made up at 
the last minute) but every bit as great as the hit. (And slightly ahead of 
its' time---this was an early version of the dance that invaded the discos 
some ten years later). Around the world, the effect did not go unnoticed-- 
Alvin Cash and his dancing brothers (the Crawlers, later billed as the 
Registers) appeared on ABC-TV's American Bandstand, and the song 
itself was covered by the Arrows (w/ Davie Allan) on their Apache ‘65 
album. The Rockin’ Rebels, who earlier had an instrumental hit with 
"Wild Weekend," adapted the song slightly for "Donkey Twine.” And the 
Twine dance is mentioned in two early Jr. Walker hits---"Shake & 
Fingerpop" (which also mentioned the Barracuda) and the hit that kicked 
off his career, "Shotgun." 


He even got to make an album (and a half), but that album, named after 
his hit, was so poorly pressed that I can't even pass judgement on it (a 
record you can't hear is a record you can't hear). But the “half-an-album" 
I’m referring to, Funky '69, is even more intriguing. By this time, One- 
derful had closed shop but the owners had started a new label, Toddlin' 
Town. This was one of the few releases by the company distributed by 
Scepter (then raking in the big bux with Dionne Warwick and B.J. 
Thomas, among many, many others). This album is actually a 
compilation of One-derful/Toddlin' Town masters by Otis Clay ("I 
Testify" and "A Flame In Your Heart"), Bull & the Matadors (heard doing 
"Funky Judge," later covered by the J. Geils Band), and the Five Dutones 
(with "Shake A Tail Feather"). But the remaining six tracks are by Cash-- 
-was he in the middle of cutting a second album before flaking out on the 
deal? Yet and still, this is a great party album, for the most part, if you 


* can find it. And the title track is a winner if you're looking for sixties 


dance songs with the word "69" in the title (and there are many). 

After wrapping it up with the One-Derful/Toddlin' Town family, he 
bounced from label to label, still on the scene but never really making a 
full-on comeback. He can be seen as one of the Five Satins in the flick 
"The Buddy Holly Story" (1978), and Dick Clark thought enough of Cash 
to show a few seconds of the latter's '65 Bandstand appearance on one of 
his anniversary specials, twenty years later. (Now, if only someone 
would compile or bootleg that clip so we can see it all the way through..) 
In the eighties and nineties, Cash stayed on the fringes of the Chicago 
blues scene, appearing in South Side clubs, occasionally crossing over 
to the better-paying white blues club scene up North (without much 
success). He had enough of a rep that he could occasionally sit in with the 
band for an impromptu version of guess which song (no, not "Sweet 
Home Chicago") but actual gigs were not forthcoming. 

One gig at Koko Taylor's club in October of '95 (then located on 
Division Street, near Rush, in the heart of the high-rolling yuppie 
nightclub district) was somewhat of a disaster. Apparently, the musicians 
Cash had rehearsed with somehow blew the gig, to be replaced by a blues 
band cobbled together at the eleventh hour. Jake and I were in attendance 
that night, and managed to get our records signed by Alvin before the 
show. I asked Alvin about the Bandstand appearance, and he told us he'd 
Just got back from Vegas working a Dick Clark show with the O'Jays (!). 
Back at Koko's, as is always the case, the place was packed---not so much 
with die hard fans but with tourists out to see "some blues," by anybody, 
anyplace. And as you'll soon see, that's exactly what they got. So when 
the MC strode out on stage and gave Alvin a genuine South Side buildup— 
-"DO YOU REMEMBER 'TWINE TIME'?"---the silence was almost 
deafening. No one remembered "Twine Time" here---they just wanted to 
hear some blues. Out Alvin came, singing one generic, overdone blues 
song after another: "Kansas City," and a few more warhorses before we 
decided to leave a few hours early. It's not too far off to say that Jake and ] 
were the only souls in the building who were there to see and hear Alvin 
and not just "some blues." Where was "Alvin's Boo-Ga-Loo" or "Unwind 
The Twine" or "The Penguin." featuring the immortal exclamation: 
"What's all this up in here? What's all this up in here, I said?!?" And 
that's about how we reacted. We were fans of his classic stuff, we didn't 
come to hear an interchangeable blues set---what is all this up in here, 
indeed. He probably did THAT SONG, the one mentioned at the top of 
this article, but we had left by then...it didn't look too promising. But 
then again, we were fans. 

A few months after that show, I tried to contact him for a possible 
Roctober interview, but he was mighty hard to pin down in one place for 
long. "Twine Time" has appeared on the odd compilation here and there 
(most notably a Rhino album of soul instrumentals, in their Soul Shots 
series from the eighties), but his old Mar-V-Lus and Toddlin' Town 45's 
would probably sound good together on an Alvin Cash best-of (hey, 
Norton Records...). Even if Alvin is no longer with us, the infectious 
"Twine Time" will probably stay around as long as dirt. A few years ago | 
was hanging with some friends at a University of Chicago jazz festival, 
watching some avant-garde jazz group working out. After a thirty-minute 
set, the band closed with a familiar melody I soon recognized as "Twine 
Time!" My friends and | started doing the Temptations Walk right there 
in our seats, surprised to hear the funky groove in a context like this. 
Afterwards, I asked one of the members where that shocker came from-- 
evidently, one of the younger people in the band, who hadn't heard the 
song before, played a funky riff at band practice which sounded dead close 
to Alvin Cash's biggest hit. The other guys fell in, having grown up with 
this Chitown dusty, and the next thing you know "Twine Time" was 
incorporated into their set. 

That one song said little but meant a lot. Walk easy, Alvin. 








ALMOST 
DREW 
NANCY 


by Ivan Brunetti 


In September of 1994, 
while dispiritedly copyediting a 
manuscript at my job at The 
University of Chicago Press, I 
unexpectedly got a call from an 
acquaintance of mine. It was 
"Kevin," someone who 
worked on the college 
newspaper and college radio 
Station at the same time I did. 
Although we had never 
actually met, we had spoken 
on the phone several times. 
Well, it turned out that Kevin 
had gotten a job as a 
copyeditor as well, only he 
was working for a major comic 
strip syndicate. We talked 
about comics for a bit (a mutal 
interest), and I mentioned that I 
was going to put out a comic 
book at the end of that year, 
and it was going to be brutally 
personal stuff, much different 
from the ol' college days. 
Well, we got to talking about 
our favorite comics, and Kevin 
asked me what I thought about 
"Nancy." I quite innocently 
rambled on at length about my 
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--BUT NEXT TIME I'M 
FIGHTING BACK 


“FIGHT FIRE WITH 
FIRE” | ALWAYS 
SAY 





YOU MUST HAVE 

MORE MONEY THAN 
YOU KNOW WHAT 
TO DO WITH 





UGH--MY CANDY BAR 
MELTED INTO A 


you‘RE §0 LAZY--- 
YOU SHOULD 
GET A JOB 


1 THINK I'LL VISIT WOW THAT'S SOME 
THAT BRAINY KID COMPUTER--I’LL BET 
SUNG TODAY IT’S SUPER-SMART 





WOULDN'T WATER 
WORK BETTER? J 


WHAT MAKES You 


SAY THAT? 





'D HATE TO 1 KNOW=- LL 

WASTE THIS USE ITAS A 

CHOCOLATE SUNDAE 
TOPPING 


AW MAN 








ALL US K 
SWINGIN’ 
FLIPPETY 


a 








ERNIE BUSHMILLER’S 


NANCY-- WHY 
HAVEN'T you 
CLEANED up 
yOoUR shes 





AW MAN--WHAT A 
‘HARSH REALM"! 

C’MON AUNT FRITZI-- 
DON'T BE A “coB- 


ae NOBBLER™ 


IT'S THAT NEW 
“GRUNGE” LOOK 


WASHING 
YOUR HAIR? 





ALL US KIDS ARE 
SWINGIN’ ON THE 
FLIPPETY-FLOP 


I'M GOING TO BE 
ONE OF THOSE 
“RIOT GRRLS” 


yOu’D BETTER GET 
WASHED UP OR 
YOu'LL BE A 
“GRROUNDEO 
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love of Emie Bushmiller and 
my admiration of his sublime 
craftsmanship. 


Next thing you know, I've 
been talked into trying out for 
the job of drawing "Nancy." 

Y ou see, the syndicate had 
decided to fire the current 
cartoonist (who had been hired 
about a decade previous to this 
to "update" Nancy) so that they 
could bring back the "classic" 
Bushmiller Nancy. The poor 
sap had no knowlege of this 
vet, but I was assured that this 
guy did not care about Nancy, 
since he was writing a 
different, much more 
successful strip anyway, and 
that was his true bread and 
butter. It was impressed upon 
me that this was a SECRET 
project and that I should tell no 
one about it. I was naive, so I 
got all nervous about being 
involved. Gosh, it seemed like 
I was going to be part of 
something BIG... 


If the syndicate had their 
druthers, they would have 
preferred simply to reprint the 
old strips (which would cost 
them nothing), but too many of 
Bushmiller's strips were 
"dated." Thus, they wanted a 
new cartoonist to draw exactly 
like Bushmiller, only with 
gags about cable TV installers 
and cellular phones. 


Now, I hate when comic 
strips continue after the 
creator's death, as it's highly 
disrespectful; moreover, it's 
against my personal code of 
ethics to try to get someone 
fired---and indirectly, I was 
participating in just that. These 
should have been warning 
signs. They WERE warning 
signs. But I was sick of my 
job, and | thought getting the 
chance to make my living 
drawing---even if it was just 
hack work---would improve 
my draftsmanship. It had 


always been a dream of mine EH-- COULD 
to do a newspaper strip, and ! ae, \BE BETTER 
although I didn't think [ was 
capable of drawing Nancy, 
Kevin convinced me to give it 
a shot. 


Apparently, a bunch of 
other "famous" cartoonists 
were trying out as well. 
Allegedly, Seth, Kaz, David 
Mazzucchelli, and Robert 
Sikoryak all tried out (maybe it 
was just for fun, who 
knows?). Kevin had seen 
some old strips of mine in 
which I had copied other 
cartoonists’ styles, and he 
convinced his boss to let me 
try out as well---even though I 
had no experience at all. 





AUNT FRIT ZI-- MAY I OK --- BUT ONLY 
LICK THE ONE FINGER 

BOWL WHEN |. De 

YOU'RE DONE? 















--BUT I PREFER 
REGULAR 
REALITY 


ROLLO--LET ME TRY 
YOUR NEW “VIRTUAL 

REALITY” GAME 
. SURE (ee 






[ ended up drawing over 8 
weeks's worth of sample 
strips; at the end, it came down 
to me vs. a wniter/artist team of 
two brothers. If you read 
Nancy, you know they got the 
job. By the time I had finished 
drawing my last sample, I 
knew I would never want to 
have this job. I hated the 
syndicate. Sure, dealing with 
Kevin was OK, but his boss 
was a bit abrasive. I never SRINIE, SUSMEULUER:® 
once received a positive )/ 
comment from fe and she / Le Qi Lf (a 
nitpicked the whole way 
through. I was working 40 
hours a week at my job, plus 
40 hours a week drawing 
Nancy "on spec" (and believe 
me, they wanted a week's 
worth of strips every week; 
apparently this was a "rush" 
project). I had several 
emotional breakdowns. My (at 
the time) wife's grandmother, 
whom I had become close to, 
was dying. It was the most 
miserable time of my life. I 
ended up taking some unpaid 
time off at my job to finish my 
own comic book, Schizo #1, 
which was already late. 
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MY HAIRSTYLE IS SO 
BORING --- MAYBE I 
NEED A NEW LOOK 


MUSICIANS ALIVAYS HAVE 
SUCH INTERESTING HAIR 











Ht y NANC 


I sent in my last sample strip 
at about the same time that 








TARE A CLOSE UP OF LJ 
ME WITH YOUR INSTANT 














NOW Leé | Yan a : 

PICTURE OF YOU Copter Oar I Conk ice Schizo #1 arrived on my 
WITHOUT YOUR BOW WITH A BEARD doorstep. Never in my wildest 
dreams did I think that anyone 
would care about my comic 
book, but it ended up changing 

— my life irrevocably. Anyway, 
fue : five months later, after all the 
=e SEA fe = rushing around I did to finish 

Nancy, I finally got a letter 
telling me that I did not get the 
job. At that point, I couldn't 
have cared less. 


I'll say one thing, though. 
Drawing Nancy for those few 
months did indeed improve my 
artwork. I can definitely tell if I 
drew one of my own pages 
pre- or post- The Nancy 
Project. My work got a lot 
more careful, because copying 
Bushmiller will force anyone 
to pay more attention to panel 
compositions, precise 
drawing, and clear, clean 
inking. My respect for 
Bushmiller grew immensely 
during this project. He may 
have been more of a linguist 
than a poet, but he did 
contribute a lot to the language 
of the comic art form. 


'M ABOUT TO START ---AND THIS IS 
MY HOMEWORK -~ - 


“FOOD FOR 
7, THOUGHT “ 
x 








EATEN YOUR ey, FINISH 
: THEM-- 
YOU'LL 


Ultimately, Nancy strips 
reflect Bushmiller's type of 
mind, a problem-solving type 
of mind, and "creative, 
outside-the-box" problem- 
solving at that. I do not have 
that type of mind, which Is part 
of the reason why I could 
never have succeeded at this 
job. Well, that, and [ hate 
people telling me what to do. 











SORRY PEE WEE--- YOU'RE 
NOT ALLOWED TO PLAY 
WITH TOY GUNS 


The strips are reprinted in 
the order that I drew them, 
with some comments that | 
wrote in 1995, just after this 
whole ordeal. In their own 
way, they form a sort of 
narrative, and I hope the reader 
will enjoy them or find them 
somewhat interesting. If any of 
the other cartoonists who tried 
out for the "Nancy Job" want 
to share their strips, I'd love to 





[| HAVEN'T THE 
FAINTEST IDEA 


HWiY NANCY CHECK OUT IT TELLS THE TIME IN 16 
MY NiW CALCULATOR / COUNTRIES, PLUS IT HAS 
WORP PROCESSOR / A BUILT-IN ORGANIZER, 
COMPASS / WATCH AND IT PLAYS 

MUSIC 














see them. Please wnte me c/o 
this magazine. 


(Editor's note: Logistically it 
was necessary to reproduce 
some of the Sunday strips out 
of numerical order. Please 
refer to the captions.) 


Week 1 


NOTE: The drawings suck: the 
line weight is all wrong, the 
characters are off, and 
compositions are nowhere near 
as good as Bushmiiler's. 


(Fig. 1-A) This is way too 
low-key a gag for Bushmiller. 
(Fig. 1-B) Actually based ona 
quote from some Yankees 
pitcher of the 1970s. 

(Fig. 1-C) This was the only 
truly funny gag I did, I think. 
(Fig. 1-D) Based on a true 
story. 

(Fig. 1-F) A meta-Nancy gag. 
A little too cerebral for 
Bushmiller (and the syndicate) 
(Fig. 1-F) I was told to make 
up one of my own Bushmiller- 
type characters, preferably a 
minority, so I made upa 
brainy Asian kid. I was told 
that I should have cast against 
type and made him a brainy 
black kid. I wanted to argue 
that the "brainy black kid" [S 
the new stereotype (or a way to 
put a token black character ina 
strip, e.g., Bloom County; 
witness also the inexplicable 
rise of TV's Urkel---I always 
get the distinct impression that 
only a clueless white man 
could have come up with 
"Urkel"). Also, Bushmiller 
rarely if ever drew a black 
person (as far as I 
know...actually it's kind of 
fucked-up, now that I think 
about it), and I had no idea 
how he'd handle the facial 
features. He did a few Asian 
kids, so at least I hada 
reference point. I guess they 
should be thankful I never did 
an outwardly gay character, 


WHAT DO YOU THINK 
OF MY NEW TIE-DYE 
T-SHIRT ? 










Fig. 4-D 


OT La al sl q 
ae SO Yous 
a ee 
YOU NEVER LET ME DO 
ANY THING 
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AUNT FRITZI--- MAY | 
GET A NOSE RING? 


MAY 1 GET A 
BRIGHT BLUE 
















SHE'S RIGHT--- I'LL 
NEVER LET THAT 
HAPPEN AGAIN 


FROM NOW ON I'M 
BROWN-BAGGING IT 





NANCY --- YOU'RE 
GOING TO HAVE 


ONE *TuMmy- 
BUSTER” 
SUNDAE 

PLEASE 


ERIE BUSMMULER'’S 


-— 7 
on hel 


I DON'T LIKE 
THIN CRUST--- 
I PREFER 
{ON IM “DEEP DISH” 


GGING IT 





BOY--- THERE SURE IS 
ALOT OF GRAFFITI 
AROUND HERE 


UH-OH--- AUNT FRITZI 
WILL BE ANGRY TO 
SEE ME LIKE THIS 



















like, say, "Jiminy 
Cocksucker," or "Li'l Fisty." 
Bushmiller always did strips 
about Nancy being a tomboy.. 
maybe I should have given her 
and Aunt Fnitizi 
lesbian/incestuous 

inclinations (not that they 
aren't latent in the whole setup 
of the strip). Anyway, the 
punchline is a paraphrased 
quote from Pablo Picasso. 
(Fig. 1-G) I was originally 
told to "update" Aunt Fritzi's 
look (and the strip's content), 
but I guess I went overboard 
here... They didn't go for this 
Yes, I was aware that those 
slang terms were a hoax. 


Week 2 


slightly improved art, but still 
shitty 


(Fig. 2-A) I did the first panel 
to amuse myself and maybe 5 
other people in the world. 
(Fig, 2-B) I believe that these 
are accurate versions of 
Bushmiller's distinct 
Venusians and Martians. He 
had several stock alien types. 
(Fig. 2-C) The only thing I 
ever really had fun drawing 
was Sluggo's house. That's 
because I didn't have to ink it 
with a ruler. 

(Fig, 2-D) My pointless 
tribute to Magritte. 

(Fig. 2-E) Sexual symbolism 
in panel four? No one ever 
noticed that a big, phallic, wet 
finger might have sexual 
overtones... 

(Fig. 2-F) The xerox looks 
really crappy, but the virtual 
reality panel (on the original) 
looked pretty good as a 
zipatone approximation of how 
Bushmiller might have handled 
computer graphics. 

(Fig. 2-G) Rushed art, lame 
punchline. A couple of funny 
panels in the middle, though. 


Weck 3: 


These are just some extra 
dailies | did: 


(Fig. 3-A) OK, this is actually 
pretty funny, and it's very 
Bushmiller. 

(Fig. 3-B) The editor originally 
did not "get" this joke; Kevin 
had to explain it to her, and 
then she understood it (and 
decided it was my best joke so 
far). She called me to say that 
this was the best one [ did and 
that I should do more just like 
it. A few weeks later Kevin 
told me about the fact that she 
didn't even get it at first. 

(Fig. 3-C) I was being told 
"MORE FOOD GAGS! MORE 
FOOD GAGS!" I just couldn't 
get into the spirit of it. This 
one sucks. There was no 
"love" put into it. 

(Fig. 3-D) Sluggo often scored 
some quality pussy, for a little 
kid. 


Week 4 


I light-boxed some of the 
figures,(which the syndicate 
encouraged me to do) but the 
proportions are all fucked up. I 
was told the background cross- 
hatches had to be exactly like 
Bushmiller's too, which I 
never quite mastered. 


(Fig. 4-A) This was too 
touchy. Guns are a no-no, | 
was told (even squirt guns, 
apparently). This was actually 
based on a true story one of 
my college professors told. 
(Fig. 4-B) Saw that punchline 
coming a mile away, huh? 
Yeah, I know. Lame. Nifty 
watch in panel 2, though, even 
if it's nothing like a 
Bushmmiller drawing. The 
composotions are wretched in 
ths strip. 

(Fig. 4-C) Suff-looking art, 
but an OK payoff. You can't 
really tell from the shitty 

















LOAFER--- YOU'LL NEVER 
GET ANYWHERE 
SLEEPING ALL DAy 


OH YOUNG MAN--- ILL 
Pay you 50 DOLLARS 
TO PARTICIPATE IN 
A SLEEP STuDy 





ERNIE BUSHMILER’S 


NUOURYL CNT 


OOPS---t FORGOT THIS 
WAS A COSTUME PARTY 


IRMA---COULD I BORROW 
TWO RUBBERBANDS 
AND SOME 
STRING ? 







COSTUME 
PARTY 









THANKS --- I'LL BE 
RIGHT BACK 


NANCY ARE you 
GOING TO WATCH 


WHY DON'T You 
HELP OUT WITH 
SOME CHORES? 


YOU WATCH 
WAY TOO 


--- IT'S AN INTERVIEW 
WITH AN AGING 
ROCK STAR 


HOW CAN You 
STAND THIS 






EEK--- WHAT A 
CREEPY-LOOKIN’ 
ZOMBIE 






SCARY 
MOVIE ? 
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COULD I BORROW 
xerox, but the shirt looks : AS ae 
exactly the same in the last % " SHUFFLER? 
panel as it does in the first 2. - 
(Fig. 4-D) I was told: no 
“mosh-pit" references. This 
was "too out there":for the Se ie 
syndicate. I dunno, I gota a ¥ . & 
chuckle out of this gag... I __ SY OS 
may even recycle it someday... 
(Fig. 4E) They hated this. | “AUNT FRIT ZI--- MAY 1 GO OUT 
tried to argue that in today's MAY | HAVE AND PLAY 
world, Nancv would be ANOTHER BOWL IN TH 
watching MTV. but they didn't LOF 'SE CREAM? sled 
agree. 

(Fig. 4-F) Maybe this would 
have been funnier if Sluggo 
had been brutally buttfucked. 
(Fig. 4-G) You can't believe 
the arguments I had about this. 
The editor claimed that THAT'S A NIFTY WHERE DID YOU 
Bushmiller would never draw POSTER TOU NE GET (IT? 
an alien on a different planet: stoi 

they only appeared when they 
visited Earth. I had to fax her 
samples disproving this theory 
of hers. Jesus Christ, this ts 
just a stupid strip for a bunch 
gum-chewers---so who 
fucking cares? I started getting 
sick of the whole thing at right 
about this time. I had been 
faxing gag sketches for 
approval, and the logic behind 
some of the rejections was, 
well, illogical. 
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IT’S PROBABLY 
GLOBAL 
WARMING 





THERE’S GLOOMY C’MON--- CHEER UP-- 
OTTO---! WON'T LET JUST LOOK AT THIS 
HIM DEPRESS ME BIG, BRIGHT SKy 







Week 5 


(Fig. 5-A) I'm really trying 
with these food gags, but I just 
can't get them right. It might 
have been funnier if Nancy had 
a big "40" of malt liquor here, 
but I nixed the idea. 

(Fig. 5-B) This joke actually an ; = A 
had an additional panel oad Wir RHEE, ete Geiticecteis 
(between the second and last) . : 

that had a sign saying "NO 

PAIN NO GAIN"---hence the : 
"ummy-buster" gag. The re Pee eo 
editor said to take out that VENDING RESTAURANT 
panel because "it has = EOCENE 

connotations of being 7 } 

connected to exercise." Duh. SAYOWKH FRIES 


ALL the panels had those [Ssh 
connotations. The joke was RS; aes 


that Nancy took 





SO HOW COME 
YOU'RE ANGRY 
WITH HER? 









1 HOPE SHE DOESN'T 
COMPLAIN ABOUT My 


TABLE 
MANNERS 





I CAN'T HELP 
IT 1F TM A 


AUNT FRITZIi--- MAY 
1 HAVE SOME MORE 
Ice CREAM? 


WELL THEN---CAN NOT AN ICE CREAM 
I HAVE A . REN. SANDWICH 
SANDWICH ? oe ; 


wnt 








NANCY--- THIS WAS 
A TERRIBLE 


AND I HAVEN'T 
EVEN STUDIED 






THE WORLD 
WILL END 
TONIGHT 





Fig. 7-E 











those slogans and used them as 
an excuse to cause an ice cream 
bellyache, thereby inverting--- 
ahh forget it. 

(Fig. 5-C) A variation ona 
Bushmiller staple. Does 
anyone outside of Chicago 
even know what “deep dish" 
pizza is? Oh well, a failed gag. 
(Fig. 5-D) The xerox ruined 
the zipatone here; the bubble 
has innocuous graffiti on it, 
like "Rock 'N' Roll." An OK 
gag, except it would have been 
funnier if the graffiti included 
scrawled versions of male and 
female genitalia, or maybe 
“Fuck the Police." 

(Fig. 5-E) This is about as cute 
as I got with the strips. 

(Fig. 5-F) An excuse to draw 
Sigmund Freud as a 
Bushmiller caricature. 

(Fig. 5-G) I had fun drawing 
this one. It's probably the most 
clever one of the bunch. I'm 
sure it'd never gotten printed 
anyway, so I should have had 
one of the kids dressed as 
"Angelfood McSpade" just for 
some “boffo" laffs. 


Week 6 


(Fig. 6-A) Hasn't everybody 
in the world used this gag 
before? Oh, well, at least I got 
to sneak in my ex--main- 
character "Leck." 

(Fig. 6-B) I was originally 
going to just out and out say 
"Keith Richards," but I knew 
they'd never go for that. 

(Fig. 6-C) Huh?? 

(Fig. 6-D) Another stab at a 
failed joke. Why?? I guess | 
ran out of gags at this point. 
(Fig. 6-E) Oh, wow, man 
sociopolitical commentary in 
the guise of humor. 

(Fig. 6-F) This is one 1s pretty 
much plagiarism. I had ran out 
of gags. 

(Fig. 6-G) Not good, not bad. 
Maybe if the funnel looked 
more phallic, it'd be funnier. 
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Week 7 


(Fig. 7-A) Another total swipe 
(same pictures as an actual 
strip, just a different 


setup/punch line), just to see if 


anyone would say, 


"Bushmiller wouldn't do that." 


And then I could say, "Oh yes 
he would---in fact, he already 
did." This strip would be 
much funnier if, in the last 
panel, Sluggo opens a box 
containing a penis extender. 
(Fig. 7-B) I hate drawing 
vending machines. The punch 
line should have been, "The 
food tastes like dessicated 
horseshit." 

(Fig. 7-C) Yet another food 


gag. Hey, they told me to have 


more food gags. This one is 
pretty much a total npoff of 
Bushmiller. 


(Fig. 7-D) A funnier version of 


this old chestnut would have 


been to draw a dick in the soup 


bowl, so that Sluggo could 
say, "There's a severed penis 
in my soup!" And then Nancy 
could reply: "What are you, a 
fucking homophobe?" 

(Fig. 7-E) A bleak little gag. 
The last panel alone is worth 
framing (out of context, it's a 
much funnier image). 

(Fig. 7-F) This gag would be 
funny if in the last panel, we 
saw Nancy deep-throating 
Sluggo’s monster cock. 

(Fig. 7-G) A total swipe (a 
conflation of 3 or 4 different 
Bushmiller strips, plus a 
Variation on the classic 
punchline originally used in a 
Bob Clampett cartoon, | 
think). "Trippy." 


Week 8 


(Fig. 8-A) Again, I'm stealing 
an old Nancy gag. A funnier 
version of this would have 
Sluggo disgustedly ejaculating 


onto the "Nancy loves Sluggo" 


graffiti. 








MY SHOWER 
CAP IS TOO 








EQNIE BUSHPMILLER'S 





NOW I DON'T 
CARE--- I 
FEEL AWFUL 


AUNT FRITZI--- 
MAY I GO 
OUTSIDE ? 


THIS WILL =, 
SOLVE MY == 
PROBLEM 
Gans send 
CSE 


OFFICE 
SUPPLY 


SALE 
507 oer 
WHITE-OUT 


YOU KNOW WHAT 
YOUR PROBLEM 15 7? 


APATHY 


I'LL BET You 
DON'T EVEN 
KNOW WHAT 
APATHY 


Fig. 8-B 


I GOT THIS iDEA 
FROM WATCHING 
BASEBALL 


OH SLUGGO-- WHAT ARE 
IT’S STARTED 
TO RAIN 


YOUR FAMILY SURE LIKES 
ALL THAT MODERN ART 
STUFF HUH, ROLLO? 


(HE 


N 


EVEN THE MICE 


YEAH, | ADMIT IT'S 
ARE DANGEROUS 


GETTING PRETTY 








AWFUL 
NEIGHBORHOOD 


A 









I'M GAINING WEIGHT--- I 
GUESS I SHOULD GO 
ON A DIET 





lve GoT TO 
STOP EATING 
BEFORE [ GO 


OH NANCY --- STOP 
EXAGGERATING --- 
WwE HAVE NOT 


AUNT FRITZI--- WE'VE 
BEEN EATING TOO 
MUCH SPINACH 

LATELY 


OK, KIDS --- YOUR 
ART PROJECTS 


SLUGGO--- HOW DARE 
YOU HAND IN A p 


EXACTLY 
WHAT KIND 
OF ART- 
WORK 
iS THIS ? 


IT’S-- UH-- IT'S A 
PIECE 1 CALL 
“LESS IS MORE” 














(Fig. 8-B) Is this cheap gag 
really worth all this effort? I 
thought not. 

(Fig. 8-C) Sluggo's house 
"rules." | always wanted him 
to pull out "the tarp" when it 
Started raining. This might 
have been funnier if in the last 
panel, we saw a naked Sluggo 
showering under the rainwater. 
(Fig. 8-D) You can never have 
too many gags making fun of 
modern art. Well, OK, maybe 
you can. 

(Fig. 8-E) This would be 
humorous if the implication 
was that the mice raped the 
cats, but that's hard to imply, 
unless you draw stars coming 
outo the cat's butt (or maybe 
have the cats' asses bleeding). 
(Fig. 8-F) Would be even 
funnier if we saw Nancy 
cutting farts and belching in the 
last panel. 

(Fig. 8-G) Would have been 
much funnier if Nancy had. 
been using "crank." 


Week 9 


All panels have been swiped. I 
really was totally sick of doing 
the strip by this time... 


(Fig. 9-A) Yes, even I have 
succumbed to the “post- 
modern" gag. This cartoon 
would have been much funnier 
if Nancy was smoking a pipe, 
had one missing, and was 
using Popeye's peculiar 
dialect. I dunno... maybe not. 
(Fig. 9-B) I'm sure this gag 
would have gone over big in, 
say, Bumblefuck, USA. 
(Fig. 9-C) This would have 
been funnier if I had used 
"gangsta rap" instead of heavy 
metal, but then Bushmiller 
would have been so out of 
touch with the youth culture, 
that he, too, would have used 
"heavy metal." 

(Fig. 9-D) This isn't even 
funny at all, is it? Jesus. 
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ERNIE BUSHMILLER'S 


(Fig. 9-E) A much funnier 
version of this cartoon would 
be if Nancy told Sluggo that he 
needed to work hard to make 
money, and instead he decided 
to just become a male hustler 
for crack money. 

(Fig. 9-F) I thought I'd end the! 
run of daily strips on a sour, 
hateful note. Nancy would 
never be this negative. 

(Fig. 9-G) A better punchline 
would have been for the 
computer printout to read: 
"Seven inches in length and 2 
inches in girth, when fully 
engorged with blood." 


HI, NANCY--- WANNA GO 
FOR A WALK ? 


MY “SUGAR. RUSH” 
HAS FINALLY 
KICKED IN 
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YOU HAVE THE 
WORST -MUSICAL 






COULD WE LISTEN 
TO MY NEW 
“HEAVY 


IT’S GOT A PRETTY GOOD 
BEAT--- BUT YOU CAN'T. 
REALLY DANCE TO IT 













YOUNG MAN--- 
WOULD you 

LIKE TO GIVE 
A DONATION 
TO THE Less 
FORTUNATE ? 
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GREETINGS --- 
WOULD YoU CARE 
TO ViIStTy ME AT 

My ABODE 
SHORTLY ? 


SURE --- SEE 
YOU SOON, 
EGBERT 
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AW--- 1 CAN'T 

STAND THIS 
BORING, 
BRAINY 











I WISH YOU COULD 
BE AS INTELLIGENT 
_AS EGBERT IS, 
SLUGGO 
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LOOK --- NOW HE'S 
GOING TO WORK 
ON HIS FANCY 
COMPUTER 


















WOW--- JUST IMAGINE THE 
IMPORTANT QUESTIONS HE 
ASKS THAT MACHINE 
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THE CAUSEY WAY 

WITH OPEN AND LOVING ARMS 

The Causey Way is not a cult! 
Formed by Causey -a once 
professional skateboarder, 
who now through the Causey 
Way is delivering a “new tes- 
tament”. Watch out -this 
record has keyboards, you 
may be brainwashed. 


vinus 231 LP $9.00 / C0: $12.00 


ALSO AVAILABLE: WESLEY WILLIS. JAD FAIR & JASON WILETT. NOT SO QUIET ON THE WESTERN FRONT. DEAD KENNEDYS. RATOS DE POR 


BUZZKILL 

HOUSE OF BAD TOUCH 

The second A.T. record from 
this New Jersey trio, covers all 
the bases. -From metal to 
punk, the vast range of BUZ- 
ZKILL’S repertoire will make 
you question everything 
you've heard before. 


mus 733 LP $9.00 | CO: $12.00 


JELLO BIAFRA 
IF EVOLUTION IS OUTLAWED, ORLY OUTLAWS 
WL EVOLVE 


Spoken word album #5! Less 
rock, more talk. A stiff shot 
of reality shaken not stirred - 
but always controversial. 

ves 201 3x Pie LP $15.00 

3x CD $18.00 | 3x MC $10.00 


SPOKEN WORD BY:HOWARD ZINN. NOAM CHOMSKY. MUMIA ABU JAMAL. JELLO BIAFRA. 
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WONDERS OF GIARDEA 

Abrasive, bass-driver 
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ALTERNATIVE TENTACLES RECORDS 
PQ BOX 419092. SAN FRANCISCO, CA 94141-9092. USA. SEND $1.00 (US CURRENCY ONLY. PLEASE) FOR A COMPLETE. ILLUSTRATED cA ia 


VIEW THE COMPLETE CATALOG AND SQ MUCH MORE AT 
WWW.ALTERNATIVETENTACLES.COM 
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TEN YEARS AGO, PRO WRESTLING WAS UNDERGOING A PERIOD OF UNPRECEDENTED POPULAR 
ATTENTION, AND AS A RESULT, MANY MAINSTREAM CELEBRITIES SUCH AS MR.T, AND 
LIBERACE JUMPED ON THE BANDWAGON. BUT BEST REMEMBERED IS THE “ROCK AND 
WRESTLING CONNEGTION, WHERE PORTLY ITALIAN GRAPPLER CAPT. LOVAL BANO AND 
PIXIEISH SINGER CYNDI LAUPER TEAMED VP TO TERRORIZE THE WORLD 
WRESTLING FEDERATION. TEN YEARS LATER, WRESTLING |S BIG AGAIN, TIME FOR... 
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INSANE CLOWN Posse Ea 
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Rock AND ROLL STARS HAVE BEEN SHOWING UP | [AND ??M NOT TALKING ABoVT JUST SITTING 

ON WRESTLING PROGRAMS LIKE IT?S GOING IN THE AUDIENCE. EVEN UBER-SENSITIVE- 
THE AUDIENCE OF AN ECW PAY-PER- 
VIEW. 17M TALKING ABOUT CLIMBING IN 
THE RING AND GOING TOE-TO-ToE WITH 
THE WRESTLERS, 
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THE TED TURNER-OWNED WORLD CHAMP- 
IONSHIP WRESTLING Has BEEN IN BAD 
HAPE LATELY, GETTING REGULARILY 
ROUNCED IN THE RATINGS BY THE WWF. 
TO TARGET THE GROWING YOUNG URBAN 
MARKET, WCW PAID DIRTY SOUTH Hip-Hop 
IMPRESARIO MASTER P TOMAKE GuEST 
APPEARANCES ON WEW PROGRAMMING. 



















AS AN ADVERSARY FOR THE No LIMIT GUYS, 
wow REPACKA GED A GROUP OF WRESTLERS 
AS THE ‘WEST TEXAS REDNECKS > A 
GROUP OF WANNABE COUNTRY SINGERS; 
AND GAVE THEM A CATCHY SONG TO Go 
WITH THE GIMMICK:“) HATE RAP.” 
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See COUNTRY MUSIC, I LIKE potable GIRLS 
1 LIKE WILLIE NELSON, AND DON’T FORGET BovT PEARL 












: Y ONE THING THAT | HATE YD J J 
HERES ONL be OF CRAP— 
a 3 Shy da TS A BUNCH OF ) HATE RAP! J 
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THIS LED TO AN UNFORGETTABLY SURREAL 
PRESS CONFERENCE WHERE MASTER P 

PROFESSED HIS LOVE OF “RASSL IN AND 
ANNOUNCED HIS INTENTION TO STEP IN 


LIAS. THE NL 
WERE MOSTLY UNKNOWN WOE STICES 


DUDED VP IN CAMOFLAUGE PANTS AND 
PUSHED AS HEROIC BABYFACES. 
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UNFORTUNATELY, WeoW MISCALCULATED 
ITS AUDIENCE DEMOGRAPHIC AND THE 
MOSTLY SOUTHERN PROMOTION WAS 
ONFRONTED WITH THE AVDIENCE BOOING 
THE NO LIMIT SOLDIERS CWHO THEY 
WERE SUPPOSED To CHEER) AND CHEERING 
THE REDNECKS (WHO THEY WERE SupP-— 
OSED To Boo.) 
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THIS WAS PROVEN WHEN No LIMIT RAPPER 
SILKK THE SHOCKER SMASHED His 
BIRTHDAY CAKE OVER LEAD REDNECK CURT 
NIG*s HEAD, THE crowd WENT RABID ON 
MASTER P AND THE SOLDIERS, AND THEY 
NEVER APPEARED ON WCW TELEVISION AGAIN. 






















Wew’sS BREAKOVT STAR GOLDBERG HAD 
RECENTLY FINISHED HIS FIRST FLOP MOVIE, 
UNIVERSAL SOLDIER: THE RETURN. 
NO LONGER RELEVANT METAL BAND MEGA- 
TH PROVIDED A SONG FOR THE MOVIE, 
ceRUSH EM.” WCW DECIDED TO MAKE 
THE SONG GOLDBERG’S NEW ENTRANCE 
USIC AND HAVE MEGADETH PLAY IT LIVE 
ON TV. THIS WAS NOT A GOOD IDEA, AS 
THE SONG SUCKED AND THE BAN D’S 
LIPSYNCHED PERFORMANCE GARNERED 
ONE OF THE WORST NIELSEN RATINGS 
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BUT THE UNDISPUTED KINGS OF THE RING 
ARE DETROIT’S SHOCK-RAP GROUP INSANE 
CLOWN POSSE. THE ICP HAVE WRESTLED 
FOR ALL THREE MAJOR PROMOTIONS AND 
TONS OF SMALL INDIES. AT THEIR WooD- 
STOCK GFP CONCERT, THEY EVEN TOOK A 
BREAK FROM PERFORMING To BODYSLAM 
EACH OTHER THROUGH TABLES! 3 
















HE REONECKS WERE ALSO GIVEN AN ISSUE WITH 
TOP YO COUNTRY SINGER CHAD BROCK. 
SVRPRISINGLY, BROCK HAD TRAINED AT 

WCW’S POWER PLANT FACILITY To BE 

AWRESTLER BEFORE HE WENT INTo COUNTRY 
USIC , BUT NEVER ENDED UP STEPPING INTO 
THE SQUARED CIRCLE . 
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YED HIS HIT “SLIGHTNING DOES THE 
WORK.’ GOT INTO A BRIEF _ FACE-OFF WiThf 
THE REDNECKS, AND LEFT To CASH HIS 
CHECK, NEVER TO BE MENTIONED AGAIN. 


HE PLA 


IN WeW, THE CLOWNS WERE TEAMED WITH 
VAMPIRO, A GOTHY CANADIAN WRESTLER 
WHO ALSO PLAYS BASS INA PUNK Rock 
BAND. BUT THEY WERE ABOUT To BE 
OVERSHADOWED BY ANOTHER GROUP OF 
PAINTED-FACE ROCKERS, AS ANNOUNCER TONY 
SCHIAVONE PROCLAIMED THAT “JHE GREATEST. 
BAND IN THE WORLD,” KISS, WOULD PLAY LIVE 


ON NITRO, Wew’s FLAGSHIP PROGRAM 
FROM LAS VEGAS, NEVADA! 


KISS ROCKED OUT TO “GOD OF THUNDER” LIVE ON WeW NITRO* AT THE END OF THE 


SONG, AN ORNATE COFFIN ROLLED 
IT SPLIT OPEN TO REVEAL 
SIMMONS FACE PAINT, 
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THE ORIGINAL PROGRAM WAS To HAVE 
THE DEMON FEVD WITH THE IcP AND 
VAMPIRO, WHERE THE DEMoN WOULD BE 
REVEALED AS THE SON OF SATAN, 
DOING GOOD DEEDS ON EARTH TO MAKE 
UP FOR HIS DAD’S EVILNESS, THIS WOULD 
CULMINATE ON NEW YEAR’S EVE 2000, 
WHEN KISS WOULD PLAY AGAIN AND 
VAMPIRO AND THE CLOWNS WouLpD END uP 
DUNKED IN A VAT OF HoLy WATER, MAKING 
HEM RENOUNCE EVIL . LUCKILY, THIS PLAN 
AS SCRAPPED WHEN some Bopy FIGURED 
OUT EXACTLY HOW GooFy IT WAS. 
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OVT ON STAGE. 
7 THE DEMON, A LEATHER- CLAD WRESTLER IN GENE 
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AMID EXPLOSIONS AND SMOKE, 
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MEAN LIPS 
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THE PERSON RESPONSIBLE FOR ALL OF THE 
ROCK ROLL IN WCW HAS BEEN FIRED For 
SPENDING too MUCH MONEY ($1 MILLION 
ON KISS ALONE!) ANO CUTBACKS HAVE 
BEEN MADE. THE NO LIMIT SOLDIERS ARE 
O MORE, AND THE DEMON CHARACTER HAS 
ALSO BEEN SCRAPPED. HOWEVER, RUMORS 
ARE SURFACING THAT THE ICP’S FELLOW 
DETROIT RAP sTAR KID ROCK is 
INTERESTED IN GETTING INTO THE OL? 
WRESTLING GAME, LET’S HOPE HE BRINGS. 
HIS MIDGET SIDEKICK JOE C, witH 
HIM... AND MAYBE WEARS A MASK, TOO... 














Hey Punknhead!) | (dont be a sucker! 
Watcha doin’? This totally Support 
The corPongte foray’ 
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UN- Punk! 
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SPARKS...GENIUS IN FOOL’S CLOTHING 


By Madeline Bocaro 


Once upon a time, in an adolescence long, long ago you may recall 
seeing a most unusual musical act flicker across your TV screen on 
Midnight Special. And even now, you can’t get those catchy tunes 
out of your head. 


After more than a quarter century as musical manipulators, nobody 
in the business has formally paid Sparks homage. It almost seems 
that people are ashamed to admit they like something as innovative, 
fun, diverse, clever, and eccentric as Sparks. As a young fan in the 
1970’s, Morrissey raved about them in his letters published in the 
British press. Martin Gore (Depeche Mode), Pet Shop Boys, Bjork, 
Suede and Erasure all admit to a strong Sparks influence. However, 
there are numerous other records which would have been drastically 
different had Sparks not left America for Europe in 1972 to become 
a subliminal, steadfast, non-conformist fixture on the worldwide 
pop music scene, crossing over and reinventing every musical style 
imaginable across three decades. And this from two anglophiles 
who unwittingly heralded Britpop twenty years early! 





Sparks’ music is as fun as the Marx Brothers on a romp through 
Disneyland — about thirty minutes of neo-classic music and lyrics 
compressed into three-minute pop songs. Complementing Sparks’ 
image and charm, their 1970’s songs have a speedy Gilbert & 
Sullivan like quality - mini pop operettas complete with intricate 
melodies, overlooked historical characters and wise, insightful and 
amusing lyrics about odd subjects. 


In the 70’s, Sparks’ elaborate tunes, mostly penned by Ron Mael, 
were sung ina high flawless falsetto by his younger brother Russell, 
quickly and articulately over a fast infectious beat, unpredictable 
keyboards and driving guitars. You either loved Sparks or hated 
them. Most Americans have never heard of them since their biggest 
successes were in Europe. 


Ron Mael once said, 


“You need six feet to dance to our music.” 





Whenever Ron wrote a particularly odd song he would sarcastically 
say, “All of our three fans are gonna love this!” Back then, having 
only three fans meant more to Sparks than having millions. Despite 
their elitist attitude, they’re still around. Sparks’ early fans were 
into Roxy Music, early Bowie, and Glam rock. Their new fans are 
into Britpop, Morrissey, Pulp and the like, and have no idea that 
Sparks have such a long history. 


After fifteen diverse albums recorded with a succession of efficient, 
yet dispensable musicians, Ron and Russell Mael went solo in 1994 
with the addition of a female drummer. Their most recent hit was in 
Germany, the single “When Do I Get To Sing ‘My Way’” (from the 
album Gratuitous Sax & Senseless Violins). German teens thought 
Sparks were a new band. Hence their 1997 album Plagiarism, a 
means to introduce their new German fans to Sparks’ long and 
incomparable history. The album, jam-packed with nineteen tracks, 
spans their 20 year catalogue. Plagiarism is the ultimate covers 
album. It’s Sparks paying tribute to themselves, and why not? Sure, 
countless other bands should have done it, but the Mael brothers 
are the perfect guys for the job. In fact, they auditioned themselves 
just to be sure! 


Their brand new dance single, “More Than A Sex Machine” from 
the upcoming album, Balls is now riding the German airwaves. 


SASS 


Sex Nichine 






The Beginning: 
Half A Nelson Is Better Than None 


The mysterious Mael brothers like to bend the truth. Doris Day is 
not their mother, and neither is Julie Andrews. Ron & Russell Mael 
were born and raised in L.A., modeled for clothing catalogs as 
children and attended UCLA studying art and film. The brothers’ 
main interests have always been music, movies and food! Most of 
their interviews with the press, usually conducted in cafes or 
patisseries, inevitably turn to the subject of cuisine. After decades 
of consuming countless delicacies in massive quantities and dreams 
of opening their own restaurant, Ron and Russ manage to remain 
pop-star slender. Ron Mael admits to a former job as an ice cream 
truck driver. He had nightmares about being found dead in the truck 
with that annoying ice cream jingle playing over and over again. 
They are both quite charming, unique and worldly guys who must 
have been European in a former life. 
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The Mael brothers are inspired by the films of Jacques Tati, Fellini, 
Orson Welles and Tsui Hark, the music of Serge Gainsbourg, the 
Beach Boys, The Seeds, Peggy Lee and the Shangri-Las, the style 
of Isabelle Adjani, and the allure of kitsch. They admired this fine 
array of eccentricity, and incorporated it into their own sound and 
style. They gained a reputation as outlandish characters when in 
reality, Ron and Russell couldn’t be more normal, and therein lies 
their charm. Their classically honed schtick has proved to be quite 
convincing on-stage. 


It’s the old simple show biz approach; the straight man 


and the comic - it never fails. 





After a brief incarmation as Urban Renewal Project, the Maels 
formed a new band in 1970, committing commercial suicide before 
recording their first note by calling it Halfnelson, after a wrestling 
hold. Both handsome, charismatic brothers had long curly hair and 
Ron already had his hallmark Hitler moustache and maniacal stare. 
They produced an acetate containing the strangest recorded sounds 
ever made - supposedly the resuit of the Mael brothers emulating 
their idols, the early Who and the Kinks (whose clever lyrics were 
sung over a powerful, thrashing sound). The result was none too 
similar, but it sounded fine to the Maels. John Mendelsohn joined 
them on drums, Earle Mankey played guitar, and Russell doubled 
on vocals and bass. 





The acetate, financed by manager Mike Berns was a complete 
album. It included twelve songs, only two of which (““Roger” and 
“Saccharine and the War’) in different versions, later appeared on 
the Halfnelson LP. The subjects ranged from an evasive landlady, 
and women competing for a prize at a crafts fair, to a song about 
Jason’s Grill where a moose, a dog, a mouse and a deer appear at 
the door and startle the dining patrons. Everyone drops their burgers 
in panic and suspense as the moose simply asks for change of a 
quarter. The only reason these tracks resembled psychedelia is 
because it sounded like the band members were on acid. The debacle 
here is that they were not. One hundred copies were pressed and 
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sent to American record labels, and collecting rejection notices 
became the band’s favourite pastime. 


Todd Rundgren was convinced by his girlfriend (Miss Christine 
of the GTO’s — whose affair with Russell probably slightly swayed 
her opinion of their music) to produce the Halfnelson LP for 
Bearsville Records. Actually, Todd liked the strange four song demo 
he received. When he flew to Hollywood to meet them, he was 
enamoured by the live show the band performed just for him, 
complete with props and canned applause. The final Halfnelson 
lineup consisted of Russell on vocals, Ron on keyboards, brothers 
Earle and Jim Mankey on guitar and bass, and drummer Harley 
Feinstein. The band’s name and album’s title upon re-release in 
February of 1971 were both changed to Sparks, prompted by 
Bearsville’s Albert Grossman. (He’d originally suggested the Marx 
Brothers). ““Wonder Girl” hit #1 in Montgomery County, Alabama. 
The band played at Mormon dances, high schools and delicatessens 
across America, and a stint at L.A’s Whiskey A Go Go. 

Bearsville’s bio on the band begins, “Mostly, Sparks are somewhere 
else entirely.” It prophetically continues, “American Bandstand 
will never hold them. Instead, someone will have to resurrect Ready, 
Steady, Go. That “somewhere else” turned out to be England. 


In late 1971, Sparks played live in the US (five nights at Max’s 
Kansas City was their New York debut) and in the UK, made more 
TV appearances and gained a substantial following. A performance 
clip of “Wonder Girl” on Hits A Go Go (Germany) shows a 
mischievous rivalry between pretty boys Russell Mael and Earle 
Mankey, who was also quite a poseur. Sparks performed “Wonder 
Girl” on American Bandstand. 


Ron Mael straddled the borderline between glamour 
and parody (the latter soon prevailed) with his 


moustache and mascara. 





A second album for Bearsville, A Woofer In Tweeter’s Clothing 
followed in March, 1972 produced by the Electric Prunes’ singer, 
James Lowe. Lowe had also engineered their debut LP and had 
worked with Todd Rundgren in the Nazz. Even less commercial 
than the unconventional first album, it was decided that no U.S. 
single would be released from Woofer, the first in a succession of 
senseless marketing strategies that were to plague Sparks throughout 
their career, though some of them were surely deliberate. ““Wonder 
Girl” from the first LP was released instead, although their rendition 
of “Do-Re-Mi” would have sufficed. Sparks appeared on the UK’s 
Old Grey Whistle Test to great acclaim. Queen supported Sparks’ 
headlining gig at London’s Marquee, and obviously carried away 
some of their infectious influence. But back in the states, their 
manager regretted that there was nothing more he could do for the 
band. Upon Island Records’ show of interest in Ron and Russell, 
the American band members were left behind and the Maels moved 
to England. 





a 


London Calling 


Returning to England in 1973 at the crescendo of the Glam Rock 
era, Sparks placed an ad in Melody Maker for new band members 
with a preference for those who “possess sleek appearance”. They 
found drummer Dinky Diamond na pub band playing Sparks cover 
tunes! Martin Gordon and Adrian Fisher joined on bass and guitar 
in the recording of the new album, although this unit never performed 
live. A three month tour of the UK, Switzerland and Holland 
followed with two new band members, lan Hampton and Trevor 
White. John Hewlett (of John’s Children) became their tour manager. 





Ron now sported a new look which was the opposite of Russell's 
pop star image. With hair cut shorter than your dad’s, bedecked tn 
neat trousers and a starched white shirt and tie, Ron portrayed the 
antithesis of rock n’ roll - a confusing semblance indeed - with his 
politically incorrect moustache still intact. This look has been said 
to scare small children. He admits to having once owned silk trousers 
and high heeled boots, but felt like an idiot wearing them. In Ron’s 
opinion, “Clothes make the man warmer, they don’t necessarily 
make the man.” The brothers’ visual polarity made them pin-up 
taves in all the British teen mags. 





The next LP was with a new label (Island Records) and a new 
producer (Muff Winwood). The first single from Kimono My House, 
“This Town Ain't Big Enough for Both of Us” hit #2 in the UK 
atter being performed live on Top Of The Pops. Sparks became 
instant darlings and teen idols. The song has since been covered by 
Siouxsie and the Banshees (1987), and in a duet between Sparks 
and Faith No More (1997). But it’s greatest exposure was ina 1999 
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UK TY car advert. For the Afmono tour, lan Hampton and seeond 
guitarist Trevor White (both former members of the UK band Jook) 
replaced bassist Gordon. With songs about Albert Einstein's parents 
(a twist on the theory of “relativity”). language barrters (“Hasta 
Manana Monsieur”), a stood-up date at the “Equator” and about 
narcissism (“Falling In Love With Myself Again’), it couldn't go 
wrong! The Brits embraced Sparks as their own. 


UK's Sounds wrote, “It’s got the musical extravagance 
of Wizzard, the sophisticated feel of Roxy and the 


menacing power of the Third Reich.” 





NME called it, “An instant classic.” The Kimono album reached 
the UK top 10. It’s second single. a manual for teenage sexploits. 
Amateur Hour” rose to #7. Sparks* live performances caused mass 
audience hysteria. Disney tunes were played before each gig. firing 
up the teens who tore at Russell’s clothing during every show. 





The same lineup recorded Propaganda, released in 1974. The 
album’s sleeve launched a succession of hilarious cover shots, 
presenting the frail Mael brothers in extraordinary predicaments, 
usually helplessly victimized in some way. Here they are abducted, 
bound and gagged at the back of a speeding boat, and on the back 
cover, held hostage in the rear of a car. Despite the Maels’ intentions 
to take a completely new direction ignoring the successful formula 
of Kimono, it segued right into Propaganda. The two albums were 
like a pair of bookends. Songs were sung in varied narratives; the 
voices of animals left off of Noah's ark (“Bon Voyage’), a kid who 
likes taking candy from strangers but can't understand why he 
shouldn’t (“Thanks But No Thanks”), a girlfriend being bribed by 
abundant eccentnc gifts to keep her from divulging incriminating 
information (“Something For The Girl With Everything”). 1974 
brought Sparks four hits in the UK top 20 within nine months (the 
UK singles from these two albums all contained non-LP B-sides), 
and their first Bearsville LP was reissued. Another successful live 
UK tour followed. and a subsequent U.S. tour found wildly 
appreciative audiences. 








O_o Ooo 





Ron and Russell appear in the midst of a small plane wreck on the 
cover of 1975's Indiscreet, produced by Tony Visconti (of Bowie 
and T-Rex fame) who still heralds it as one of his favourite records. 
This album was highly unique and non-commercial even for UK 
standards, and didn’t fare well. However, its brilliance is still 


recognized today by fans. Strings and orchestral flourishes lenda . 


polished classicism to Sparks’ steadfast lyrical mayhem. A march, 
a hoe-down and a minuet are sprinkled among authentic 1930's 
swing and some genuine Sparks rockers. It heeded Sparks’ motto, 
“Expect the unexpected.” | 


For their performance of “Looks, Looks, Looks” on 
Top of the Pops, Ron appeared in a tuxedo - wearing 
black-face and a relentless, 
deviant smile. 





The hysteria of their third British tour was captured on film at 
the Fairfield Halls gig. Europe and Sweden were also conquered. 
So what did the Mael brothers do? They exercised their bad 
marketing intellect, fired their band and moved back home to 
America. Whenever the boys were on a successful path, they would 
veer off the paved road onto one more treacherous. It was as if their 
brains were implanted with self-destructive computer chips, 
programming them to do things the hard way. Although the Maels 





strove for success, it had to be on their own explicit terms. In many 
ways, their blind faith paid off. 





Meanwhile, Back in the States... 


1976 yielded Big Beat — Sparks’ American “rock n’ roll” album, 
again with a completely different band and their final record for 
Island. Bowie guitarist Mick Ronson was considered for the album 
and had rehearsed with Sparks, but this collaboration never 
materialized. Some considered Big Beat to be Sparks’ answer to 
punk rock, however, it’s sleekness and crisp, clean production by 
Rupert Holmes (of Barbra Streisand fame) was far too pretty for 
punk. Yet most of the songs rocked, and provided fantastic live 
material. Ronald abandoned his Roland for a grand piano on the 
album and tour. Sparks’ severely edited live performance of two 
Big Beat songs appears in the dismal Sensurround film Rollercoaster, 
released in 1977. Holmes also produced an orchestral arrangement 
of the Beatles’ “I Wanna Hold Your Hand” for a single with Russell 
on vocals (Mananne Faithfull bowed out of a duet project), which 
only saw European release. 


In 1977, Introducing Sparks (Columbia) was recorded with yet 
another batch of hired musicians to little fanfare. The result sounded 
like the Beach Boys had stayed out in the sun too long and gotten 
their brains fried. nonetheless, there are some gems here, and the 
promotional videos were quite cute. 


UK’s Disc asked the Maels if they’d found any changes in Amenca 
upon their return. Ron said sadly, “It’s the same as when we left it. 
The fnghtening thing about America...it doesn’t seem to change.” 
He added, “Since we’ ve been away, Pringles potato chips have come 
out. They’re packed in a tube and each chip is exactly the same 
shape as the others...[t’s quite a shattering discovery for someone 
who’s been brought up on random shaped chips!” -This comment 
may seem completely off topic, but it illustrates the Maels’ position 
on the state of rock n’ roll. Every rock band was exactly the same 
neatly packaged shape; guitars, bass and drums. This was all about 
to change. 


The Next Phase 


By 1979, rock music was becoming more synthesized and Euro- 
flavoured, ever since the Giorgio Moroder produced Donna Summer 
hit, “I Feel Love” (1977) inspired experimentation within dance 
music. This was usually reserved for New Age or Jazz, but Ron and 
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Russell envisioned that pop could become cybernetic as well. Sparks’ 
ground breaking No. / In Heaven LP (Virgin Records, UK) was the 
joint effort of the Maels and Giorgio Moroder. (Twenty years later, 
the title track was gloriously re-worked on Plagiarism)! Ron 
expanded his keyboard repertoire by utilizing the Yamaha DX-7 
and a Fairlight Roland JP-8. The lyrics were about fast-paced society 
(“Beat The Clock”), the first song you would hear in heaven (their 
own “No. I Song In Heaven” of course, which peaked at #14 on 
earth), and Sparks even gave a voice to those down-trodden armies 
of sperm cells in “Tryouts For the Human Race,” mixing sexuality 
and biology with a disco beat. Russell’s soaring falsetto vocals 
prevailed over the new synthesized Sparks sound. 


Perhaps Sparks’ thought-provoking lyrics and shifting tempos were 
too complex for the mindless dancing masses. Ultimately, the result 
of Sparks’ stab at disco only remotely resembled the redundant genre. 


Russell told Melody Maker in 1979, 


“1 wouldnt be caught dead in a disco!” 





The Maels’ special peculiarity predominated and a new form 
emerged, providing Sparks with two more UK hits. They performed 
“Beat The Clock” on Top Of The Pops, which made the top 10. 
Although many singles were issued from the album, it did not chart 
well, peaking at #73 for one week only. Sparks got as much flak 
from their fans for going synthetic as Dylan did when he went 
electric. This didn’t cause as much public turmoil, as Dylan’s plug- 
in, but it did cause a crack in the foundation of rock and pop which 
is still widening today. 


Years later, Blondie would collaborate with Moroder on their smash 
hit “Call Me.” New bands emerged in the UK as if on cue; Duran 
Duran, Human League, Gary Numan, Spandau Ballet. First labeled 
New Romantic, this sound translated in the U.S. as New Wave. 
European bands were now successful on American radio. Sparks, 
of course, still were not. 


The Maels began to seek out collaborators whom they admired, 
and also discovered new talents to produce. The first was a singer 
named Noel. To date, the Maels have worked with Les Rita Mitsouko 
(France), Canadian acts Lio and Bijou, Japan’s Salon Music, 
Scotland’s Finitribe, Adrian Munsey for C’est Sheep” (a parody of 
Chic’s “C’est Chic,”) the Ramones, Cheap Trick, The Go-Go’s, 


Erasure, Belgium’s Telex, film directors Jacques Tati and Tsui Hark, 


Jimmy Sommerville, and Faith No More. 


A New Wave 


Sparks rode the new wave of the 80’s with Terminal Jive, also 
with Moroder producing. This was their least personal favorite LP 
since Ron didn’t even play the keyboard bits - it was strictly the 
producer's “baby”. Moroder carefully selected the songs for an 
American market, yet the album was never released in the states. In 
October, 1980 the lyrically simplistic single “When I’m With You” 
hit #1 in France and held that spot for six weeks. It was Sparks 
biggest selling record, however it went unnoticed in the UK. 
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The UK import homp That Sucker (May, 1980) picked up with a 
fast-paced new-wave sound produced by Moroder protegee Mack, 
utilizing the Bates Motel band. The single, “Tips For Teens” got 
airplay in the Maels* home town of L.A., prompting three sold out 
gigs at the Whiskey. 


With their focus now on America, Angst In My Pants (Atlantic 
Records) and an appearance on Saturday Night Live gamered airplay 
with “I Predict” in 1982. Returning to a-rockier, guitar oriented 
sound imbued with danceability, Angst was their first U.S. top 100 
album. Sparks supported Rick Springfield on his U.S. tour and 
headlined some club dates of their own. Ron, the mysterious, 
deadpan figure (usually firmly planted behind his keyboard) now 
began to nurture his inner child, which emerged ina scary, full drag 
Strip-tease in the David Lynch directed “I Predict” video (nota pretty 
sight), ina wedding gown on the album’s cover and in several quirky 
Stage routines including a wacky shuffle and tap dance, and a mime 
to Sonny & Cher’s “I Got You Babe” with a stuffed toy dog. Things 
were looking up! 


In 1983, the video for the single “Cool Places” (a duet with former 
Go-Go Jane Weidlin) from Jn Outer Space aired on MTV, making 
this LP their best selling record in the U.S. Electronics and a dancier 
beat crept back in to Sparks’ sound. Ron appears pie-faced on the 
album cover, and suffered more creamy ka-reemings throughout 
the video. Songs were also recorded for movie soundtracks; Fright 
Night, Heavenly Bodies, Get Crazy, Bad Manners and Where The 
Boys Are. 


The self-produced Pulling Rabbits Out Of A Hat, Sparks’ final 
album for Atlantic, yielded a few minor American dance chart hits 
in 1984. It’s cover with Ron manipulating a Russell puppet was 
classic. On Sparks’ third American Bandstand appearance, Ron 
wrestled the microphone from Dick Clark and did a stunning parody 
of the host. Clark later sent Ron a letter saying, “Thank you for 
having me on your show!” 


A stray single was released in the UK in June, 1985. “Change” 
was a complete musical contained in one song with at least seven 
movements and elaborate orchestrations. Purposely evocative of 
the Shangri-La’s “Past, Present, Future” it was a Mael masterpiece, 
backed with an acoustic version of “This Town...” The single 
Surprisingly failed, and the brothers were highly disappointed. 


In 1986, the electronic Music That You Can Dance To (Curb) 
brought another uneventful U.S. tour. Interior Design (Fine Art) 
reverted to Sparks’ pop roots in 1988. Five years later a lone single 
appeared, opening with the horrific shrieking strings heard during 
the shower scene in Hitchcock’s Psycho. In “National Crime 
Awareness Week” a criminal feels celebrated to have a week named 
in his honour. The Maels had taken a five year hiatus from music to 
work on a soundtrack for an animated Japanese film called Mai the 
Psychic Girl. To date, the film has not been released. Upon their 
return after this long silence, the Maels found some of music’s 
current luminaries and producers asking to work with them. 





A New Beginning 


Gratuitous Sax and Senseless Violins (Logic) was their first album 
of the 90’s. A whole new Sparks sound emerged, incorporating 
danceable synth-tinged grooves and deranged subject matter with 
electronica. It deviates from techno in that its repetitive sequences 
are more Phillip Glass than Chemical Brothers. The album is jam 
packed with celebrity name-dropping (Liberace, Scarlett O’ Hara, 
Frank Sinatra, Sid Vicious, Rupert Murdoch, Charlie Parker, Charles 
Dickens, and Hillary Clinton all share the spotlight) and celebrity 
guest, Hong Kong filmmaker Tsui Hark has a song of his own. The 
album and tour were a smash in Germany, and their 1994 live gig at 
the Shepherd’s Bush Empire in the UK was attended by rock’s past 
and present dignitaries (including Bernard Butler of Suede joining 
them for the encore). It was heralded by critics as the best UK show 
of the decade. 


In 1996, Plagiarism started out as a tnbute album, but it became 
Sparks’ own tribute to themselves. Collaborations with Erasure, 
Jimmy Sommerville and Faith No More made it onto the album, 
but others did not, for various reasons. For the remaining re-workings 
of Sparks tunes, the Maels hired a fifteen piece string ensemble as 
their backing band, arranged by Tony Visconti (producer of 1975’s 
Indiscreet). The results were the ultimate exercise in self indulgence, 
which only Sparks can pull off with style. Live gigs were sparse - 
only two in the UK in 1997, and a triumphant gig in their home 
town L.A. in 1998. The Maels also scored the film Knock Off starring 
Jean Claude Van Damme. They’ve just finished scoring the 
animated film The Cute Candidate. 





And Now... 


As the multitude of mixes on the two-part single “More Than A 
Sex Machine” sweep the dance floors (especially the Two Phunky 
People Full Vocal Disco Fever Mix), I’m off to London’s Shepherd’s 
Bush Empire for the first concert of the tour; Sparks’ Balls 
Extravaganza on November 27th. See a future issue of 
ROCKTOBER for a review of the new album and more! 


At last, a Sparks tribute CD has been released called Amateur Hour, 
featuring Sparks covers by many of their fans. It is independently 
produced by the Fan Mael web site founders. 

Various CD collections have been compiled in different countries, 
most notably Profile, Rhino’s double retrospective set, and Island’s 
UK re-issues of their masters, with b-side bonus tracks. All of Sparks’ 


36 


albums are available on CD except for Introducing Sparks which is 
still owned by Columbia. Hopefully, new fans will search out the 
older albums and discover Sparks’ futuristic past. And hopefully, 
Ron and Russell will open a restaurant one day soon. 
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Special thanks to: Russell Mael, Frank Famiglietti, JoAnn Solders 
and Lisa Gitter. 


Sparks on the Internet: 

Mael List discussion group: 

Send a message to: 

Majordomo@kuci.org saying, “Subscribe Mael-List” 


Sparks Web Sites: 


Fan Mael: 
www. fanmael.net 


Sparks In Cyberspace: 
www.geocities.com/SunsetStrip/Club/3348 


COMING SOON! 
www.sparksofficialwebsite.com 


Sparks Album Discography 
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1972 
1973 
1974 
1974 
1975 
1976 
1977 
1977 
1979 
1980 
1981 
1982 
1983 
1984 
1986 
1988 
1990 
1991 
1993 
1993 
1995 


Halfnelson 

Sparks (Halfnelson LP re-released with new name) 
A Woofer In Tweeter’s Clothing 
Kimono My House 

Propaganda 

Indiscreet 

Big Beat 

Best of Sparks (compilation) 
Introducing Sparks 

No. 1 In Heaven 

Terminal Jive 

Whomp That Sucker 

Angst In My Pants 

Sparks In Outer Space 

Pulling Rabbits Out Of A Hat 

Music That You Can Dance To 

Interior Design 

Mael Intuition (Best Of Compilation CD - 1974-1976) 
Profile - The Ultimate Sparks Collection 
The Heaven Collection 

The Hell Collection 

Gratuitous Sax & Senseless Violins 


The 12-Inch Mixes 
Balls 


MAN OR ASTROMAN 
SICK OF IT ALL 
MUSTARD PLUG 
BAD RELIGION 


SUPERCHUNK 
THE QUEERS 
DIESEL BOY 


MELVINS 
SAMIAM 


DIGGER 


AFI 


VIDEO: 20 punk rock videos, includes 3-d glasses for Mustard Plug’s 3-D vide. 


MCD: soundtrack to the video, enhanced cd. 


DVD: the first punk rock DVD includes over one hour of bonus footage (live 


Bearsville 

Bearsville 

Bearsville 

Island 

Island 

Island 

Columbia 

Island 

Columbia 

Virgin 

Virgin (LP) & Oglio (CD) U.S.A. 
RCA (LP) & Oglio (CD) U.S.A. 
Atlantic (LP) & Oglio (CD) U.S.A. 
Atlantic (LP) & Oglio (CD) U.S.A. 
Atlantic (LP) & Oglio (CD) U.S.A. 
Curb 

Fine Arts 

Island 

Rhino 

Sony Music France (CD) 

Sony Music France (CD) 

Logic (CD & LP) 

Virgin (Germany) 

Roadrunner (UK) 

Oglio U.S.A. 

Oglio U.S.A. 

WEA 


PUNK ROCK VIDEO/MCD/DVD COMPILATION 
VIDEO/MCD 


out now! 


DVD 


out 11/23/99 
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AND MORE... shows, interviews, behind the scenes, and more). 


r New Hopeless Releases he First Three Volumes In The Series 
Funerat Oration Discography 2xcc HR623) 3=Cinema Beer Nuts video/med 
Mustard Plug ay 0 HRGO8 Cinema Beer Goggles video 
Nobodys Generation xxx Ip/cd/cs HR6O03 Cinema Beer-te video 


(mw cle We ; 
Gorges 


S.cun) Prices: 2cd-S12 ed-Si0 eslp-S7 mcd-S8 dvd-S20 wieo-$12 
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Johnny Monomyth, née Joe Lumpen, was one of the great concept-rockers of the post-Presley, pre- 
Fordist Las Vegas underground EZ-listening scene. With oh-so-smooth ballads like “Be My Buddha 
Baby, Baby, and I'll Be Your Financial Satori,” and blistering rockers like “Avant-Garde Pussy,” Johnny 
had all the elements in place to make the periodic table that spells S-U-C-C-E-S-S. Alas, the Neil 
Diamond followers who were his natural fan base weren't ready then (or now?) for the rebellious 
vertiginousness of Johnny's nacreous live sets, which frequently involved ammunition, seraphim, 
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www.thebaffler.com and 


The Johnny Monomyth funnybook can be obtained online at 


-Post-Secondary Productions, 5425 S. 


or on foot at Quimby's, Chicago Comics, Hard Boiled, 


y sending $7.50 to Post 
Reckless Records, and other Chicago stores where Roctober is sold. 


go IL 60615, 


www.insound.com, through the mail b 


Dorchester, Apt. 1&, Chica 


heroin, copyright infringement, and cigar-smoking Brobdingnagian lingams. His lyrics — an 
incomprehensible, bastardized garble of lan Fleming, Greil Marcus, Joseph Campbell, and shockingly 
inappropriate financial advice — didn't help matters either. After a long layoff, however, interest in this 
less-than-cult figure has begun to revive. A complete comic-book chronicling his brief rise and 
immediate fall has been produced by fanboys Noah Berlatsky and Bert Stabler. Even better, rumor has 
it that Johnny (now Joe) is in the studio right now working on an album which returns him to his roots in 
the biues! Keep the faith! 
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Bi-polar prarie rock from Winnipeg, Canada 
Featuring John Samson (ex-bass/vocals for Propagandhi) 
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TIM MAIA: 





IE TE,SOUL 
AND UFOS 


By Brian Mier 





Tim Maia died of a heart attack tn 1998 at the age of 56. 
He was a lovable singer who weighed nearly 300 pounds and had 
black blotches around his eyes that made him look like a giant 
panda. His doctor had spent two decades telling him to cut down 
on fats and salt, to stop drinking and using cocaine. “He never 
listened to a word I said,” he told the press after Maia’s death. 

Tim Maia started his career in 1957, as a member of the 
Brazilian rock band Os Sputniks with Erasmo and Roberto Carlos 
Together they were instrumental in creating a new style of music 
called /e Je. 

fe le rose up as a reaction to the intellectual snobbery of; 
Bossa Nova. It developed from a fifties fad where bands would 
cover American rock and roll songs with Portuguese lyrics. As 
these bands matured and began to write their own songs the new 
genre was born. /e /e was looked down upon by most Bossa 
musicians for being too derivative. “There was a type of stagnation 
in Brazilian music in the ‘60s called /e fe,” the legendary 
Bossa/MPB composer Eumir explained, “It was characterized by 
adaptations of American music that continued to be Brazilian. It 
had foreign influences, but it was still different from Rock. The 
rhythm wasn’t exactly the same, the themes and orchestrations 
were different.” 

Os Sputniks played bars in Rio. In 1960 Wilson Simonal 
entered the band and they changed their name to Os Snakes. 

Os Snakes were a regular act at Rio’s legendary Drink 
nightclub, but there was too much talent to go around. Soon they 
Started to fight with each other. Wilson Simonal left and had a 
series of hit singles. The songwriting team of Roberto and Erasme 
Carlos left for international superstardom, penning songs like 
“Meu Nome e Gal” for Tropicalia musicians along the way. Tim 
Maia moved to the United States, where he spent several years 
singing in a moderately successful R&B band called The Ideals*. 

When he returned to Rio de Janeiro in the late ‘60s he 
was depressed. Handsome Roberto Carlos was now one of the 
most popular singers in the world, singing hit after hit in 
Portuguese, Spanish, even Italian, but Maia still couldn’t get a 
record contract. Finally, in 1970, he cut the first of four self-titled 
albums. During the next few years he released some of the greatest 
Latin R&B singles of all times. 

His string of hit records included,: “Nao Quero Dinheiro 
(So quero Amar)” (I don’t want money, I just want to love), 
“Chocolate”, “Corone Antonio Bento”, and “Gostava Tanto De 
Voce” (I used to like you so much). Perhaps his finest song from 
this era is “Voce” (You), from Tim Maia (1971). The song starts 
with Maia whispering over a pounding bass line. His vocals gather 
strength, and as a cheezy organ and horn section come in he belts 


4 















out, “You are more than | know, more than I thought, more than | 
waited for, baby.” As the song ends, a wailing, super-fuzz guitar 
solo comes in and Maia screams: “NO, DON’T GO NOW, I’LL 
DIE OF LONELINESS......” 

Like his good friend Jorge Ben, Maia grew up in a lower- 
middle class neighborhood in Rio De Janeiro. They were both 
soccer fanatics, and in 1970 he wrote a song about their favorite 
team, Flamengo. Jorge Ben returned the favor. In one of his 
greatest party songs, “W Brasil’, he sings “I’m going to call the 
Manager — Tim Maia!”. 

Many of Brazil’s finest musicians were forced to leave the 
country by the right-wing military dictatorship in the early ‘70s. 
Maia never ran into this problem. His lyrics, although complex, 
were not threatening. In “Azul da Cor do Mar” he sings: 

“In life people have to understand why some are bom to 
suffer while others laugh.... people who suffer always have to 
look for a reason to live... they need a motive to dream a dream 
that is totally blue, blue like the color of the sea.” 

Tim Maia had a smoky, thundering voice, like a Brazilian 
Tom Jones. He belted out hit after hit backed by fuzzy guitars, 
hors and strings that appeared to have almost no Brazilian 
influence whatsoever. Some Brazilians criticized him for this. 
Although most of his songs sounded American he did occasionally 
incorporate influences from different types of Brazilian music. 
“Corone Antonio Bento,” for example, uses R&B instrumentation 
but is built on a Forro rhythm. This experimentation coupled with 
the power of his voice and his enthusiasm saved him from the 
mediocrity that plagued other Brazilian R&B singers like Sandra 
da Sa. 











By late 1973 Maia seemed to be sitting on top of the 
world but things began to go wrong. His cocaine use spiraled out 
of control. There is a three year break in his greatest hits packages. 
When he started making hit records again his style had changed to 
disco. This period in his career used to be a mystery but an article 
that appeared last June in the Brazilian newspaper Folha de Sao 
Paulo fills in the gaps. 

In early 1974, Tim Maia joined a cult called “The 
Disenchanted Universe” which adhered to a philosophy called 
“rationalism” and believed, among other things, in communication 
with UFO’s and that mankind had to return to its “original rational 
state”. The cult was based in Novo Iguacu, a dusty and violent 
city near Rio de Janeiro. He detoxified himself from all drugs and 
started signing his personal checks “Tim Maia Superior”. He 
became a vegetarian and could be seen wandering the streets with 
his baby, clad in white robes. Many people thought that he had 
been brainwashed. Junior Mendes, who played with Maia at the 
time but did not join the cult explained: 

“Everything that falls into the area of religion can be 
interpreted as psychological fragility, but it’s also a kind of 
intellectual search. Tim had always been interested in 
extraterrestrials and he continued to believe in ufology until th 
end of his life.” 

During this period Maia recorded two albums for the cult, 
called Racional Vol_l and Racional Vol. 2. He released them 
himself and they mark the beginning of Brazil’s independent 
recording movement. Folha de Sao Paulo reprinted some of the 
lyrics, which were sung in both Portuguese and English. On “You 
don’t know what I know,” Maia sings “We came from the 
superworld/world of rational energy.” According to Folha, these 
recordings were marked by Maia’s immersion into the world of 
North American funk... 


Ti 






' SE ean 
; 
¥! 
at 
pee tegen Aine area. eb, mah ie tehated dl ede NIE: dr pe de 


a 4 
cae 








After the second record was released Maia became 
disenchanted with the cult. 

“He became really pissed off at the movement,” Junior 
Mendes says, “he no longer believed in their dogmas - their story 
that sexual relations between man and woman magnetized the 
man.” 

Years later Maia said “I thought they could put me in 

_ contact with extraterrestrials, but it was just the same old 
Candomble and Umbanda you have all over Brazil.” 

“He was totally traumatized,” says his son Carmelo Maia 
who was a baby at the time, “but they didn’t succeed in 
brainwashing him because he never really understood himself to 
begin with.” 

As soon as Maia left the cult he pulled the remaining 
Racional records from circulation. He recorded a series of hit disco 
songs during the late ‘70s and early ‘80s which are pleasant 
because of his incredible voice but can’t compare with his early 
work. The best album from this period is O Descobridor Dos Sete 
Mares (The Discoverer of the Seven Seas), from 1983. 

During the late ‘80s and early ‘90s Maia’s life began to 
unravel. He was still hugely popular but he began to abuse drugs 
and alcohol again. He put on weight and his physical appearance 
tured grotesque. During the ‘90s fans said that if Tim Maia only 
drank whiskey or snorted cocaine it would be a good concert, but 
if he mixed them together he wouldn’t show up. Concert 


promoters began to sue him for cancellations. Ai one point in 
1994 he was being sued by so many different people that he wrote 
a letter to the federal government asking for help. He always 
apologized to everyone but his finances were a disaster. 

Finally, the largest media conglomerate tn Brazil, Globo. 
blacklisted him. He was barred from appearing on popular shows 
like Xuxa and they pulled his last CD, Soul Tim, out of 
circulation because he had failed to show up for too many of their 
events. The night Maia died there were UFO sightings all over the 
Brazilian backlands. 

Since his death, Globo has re-released Soul Tim. They 
recently announced that they plan to work together with his son 
Carmelo to help re-release the albums from the Racional period 
which have been out of circulation for over 20 years. According to 
Aramis Barros, the artistic director of Globo’s recording company 
(Son Livre), “these are fantastic records. The first one contains 
‘Sozinho,’ which became a huge hit when it was covered by 
Caetano Veloso. That fact alone is enough for us to want to release 
it — we'd be foolish not to.” 


* Editor's Note: Though Maia is reported to have released 
singles with The Ideals, it does not seem to be the same Ideals 
that released “Go Go Gorilla.” Of course, if he were involved 
with that Chicago based group he likely would have returned to 
Brazil despite the success just to avoid continuously being 
mistaken for Chi Town Frat R&B star Baby Huey. 
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BRAZILLIAN BONUS!!!! 


The Following article has been translated from a mid *70s issue of Ele Ela. a 
Brazilian men’s magazine. 

Doces Barbaros: Caetano Veloso writes about the history of the four, nearly 
identical siblings who are playing live together for the first time. 


We (Gilberto Gil, Maria Bethania,Gal Costa and myself) don’t know exactly why 
we got together to do this show because we've been together for such a long time... 
It's funny that now the four of us have come together under one name: Sweet 
Barbarians. 

The other day I was speaking with Gilberto Gil. I said: “f think that today we have 
become a group because we are becoming more and more like each other every 
minute, even physically.” 

When I was a boy and even as a teenager, me and my: sister Maria Bethania did not 
resemble each other that much: on the contrary, we were those kinds of siblings that 
can appear as different as you get in that kind of family that has a lot of children. 
Now, on the back cover of Gal and Caymmi’s LP, I see a photo of Gal in which she 
looks exactly like me. When me and Maria Bethania went to Sao Paulo in 1965 and 
Bethania made her first big Show, Gilberto Gil was already living there and Gal 
came down to spend some time with us. Gal had short hair at the time and !ooked 
completely different than Maria Bethania. But people would see Gal on the street 
and say “look, there’s Maria Bethania”. We were scared because we thought Gal 
and Maria Bethania were two completely different people. That people would think 
two people like that looked alike was like saying a Japanese person looked like a 
Westerner. Gil was overweight, he didn't have any angle on his entire body and he 
ate a lot, a whole lot. Afterwards, he became a macrobiotic, he grew thin and 
ended up with a body which looks a lot like mine, which looks a lot like Bethania’s. 
Later, when the group Novos Baianos (New Bahians) came about, we still didn't 
think we looked like each other. But when I got back from London everyone was 
talking about Gal's look. It tumed out that Gal had created a new style, her hair, her 
way of carrying herself, of dressing. It was about this time, when O Pasquim 
magazine started objecting to those who were complaining about different races. 
Alas, one of the most beautiful songs by the Novos Baianos says, “A new race is 
leaving the apartment buildings, heading for the square.” 

Later everyone saw Chico Anisio do an imitation of a Bahian on TV and I think he 
did it well, in a beautiful manner. He showed the way that the people, in the eyes of 
the rest of the World, were sweet Barbarians without even knowing it. However, we 
weren't the only ones who still didn't think we resembled each other. Each one of 
us was, more than ever, individualizing everything that we did. Maybe it was for 
this very reason that we now decided to form a group, a result of our common and 
separate experiences during all these years when we've been making music. Ina 
sense, Os Doces Barbaros (the Sweet Barbarians) is a thing that formed within us, 
through us, and even in spite of us. It’s a new race. 

The songs that we play and sing are all ours, with the exception of a few covers 


such as Caymmi, Milton Nascimento and Herivelto Martins. In addition to the Show. we 
are recording an LP. Id also like to mention all the musicians who will play with us: 
Perinho Santana on guitar, Arnaldo Brandao, on drums Chiquinho Azevedo. on piano 
Tomas, on percussion Djalma Correia, on flute and saxaphone Tuze and Mauro. 

If | can remember our history, the history of Gal Costa, Gilberto Gil, Maria Bethania and 
me, | have to speak about the Vila Velha theater in Salvador. in regards to some things that 
almost everybody knows about but maybe some people are unaware. 

I also have to mention Roberto Santana, who first introduced me to Gilberto Gil, and 
Alvaro Guimaraies, who makes movies and theater, and, in a certain way, influenced me 
to make music, and Maria Muniz, and a thousand other people 

But if I really want to resume the story of the Sweet Barbarians, | will have to speak of 
other planets, other dimensions, about things I don’t even know... 

But for the people who have already seen us together, or as a group of people who already 
had a lot in common, even physically, the Sweet Barbarians may be nothing new. For us, 
it’s the greatest new thing. And it’s all the same. 

We are very different from each other. Everybody knows that it was me who named Maria 
Bethania. | was four years old when she was born. Due to this, she obviously learned a lot 
from me. But, structurally, she is a rebel, and it was she who ended up teaching me the 
fundamental things in life. 

I found Gal quickly. Once, so long ago that | barely remember, I heard her singing an 
average song and I said that she was the greatest new singer in Brazil. 

When I lived in Bahia, I listened to Joao Gilberto day and night and I listened to Joao 
Gilberto day and night. When we saw each other for the first time, we were already, 
musically speaking, brothers. 

Today, Gilberto Gil is rebuilding everybody's heads. Once Rogerio Duarte (who also has a 
great importance in this story) said that Gil was the prophet and I was the apostle. Among 
other things, I think that working together in a group is marvelous because the three of us 
are learning so much from Gil. I think that he is really the Master. Gilberto Gil builds and 
rebuilds everybody's heads. 

You, who are reading this, have you heard people talking about Supergroups? Good, 
because the Sweet Barbarians are a Subgroup- in an ethnic sense. Ha-ha-ha-ha! 

And now I ask myself: how will this new face be? We want to be Sweet Barbarians like 
this, like the sweetness of Jenipapo fruit. mixed with the sweetness of Barbarianism. 
Gilberto Gil says that he is coconut candy, and [ am “Amada”, a candy made in Bahia 
from ginger, manioc flour and brown sugar. 

For me, Gal Costa is the center. The middle of everything. Thevoice. A voice that within 
which all of us (including her- all the Sweet Barbarians), are merely voices. 

But what horde is this that rides out of Planet Bahia, and the Bay of All Saints? 

It's good. The analysis is calm, we amuse ourselves and sing singable songs. And, to sum 
things up, there is nothing more that I can say about any of us to help me give, give to you 
and the whole world, an idea about our existence. 


Sweet Barbarian Caetano Veloso 
translated from Ele Ela, June 1976. 
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By Gentleman John Battles 


THE “GREAT” “LosT” 
“FIRST” DAN CLOWES 


INTERVIEW 





When this interview was originally conducted on July 20, 
1988, Dan Clowes was about to take his unique style of drawing and 
wniting to a higher plateau. While Lloyd Llewellyn, which lasted just 
six tssues, established Clowes in his field as one of its most promising 
new artists, nothing could have prepared us for the roller coaster ride 
that was yet to come. 

I met and became friends with Clowes shortly after 1 moved to 
Chicago in 1987. He proved to be affable, intelligent, and often 
hilarious with a razor sharp wit that spared no one. He was also, like the 
characters he portrayed, a “blink and you'll miss it” snapshot of all the 
cool things you missed out on from previous eras (even if it didn’t 
happen that way). Yet any hint of “retro” in Clowes is offset by an eye 
to the future, that cool tomorrowland, where you and I are going to spend 
the rest of our lives! 

Dan gave me a lot of encouragement as far as my writing and 
drawing went, and he even got me my first writing job in Chicago (with 
Quidnunc, a one-shot arts zine). This article was originally intended for 
an aborted zine project between myself and Chris Cooper (or “Coop,” as 
he's now better known) to have been called /t’s Cool, It's Trash. When 
that didn’t work out, Lindsay Hutton (ex-Prez of the Legion of the 
Cramped) offered to pick up the ball and run the piece in his Scotland- 
based Next Big Thing magazine. Unfortunately, NBT went on an 8-year 
hiatus, and the information I had became less and less relevant as Lloyd 
Llewellen would make way for the surreal, sardonic ongoing anthology 
title, Eightball. Now 11 years plus down the line, perhaps the piece has 
turned the relevancy corner 

Looking back, I found that this was a very important point in 
Dan's career that deserves to be shared with all real characters living in 
the fictional world of today. The strange events pointed out during the 
interview DID happen, by the way. The fact that someone was shooting 
a film (a docu-drama on the killing of John Dillinger at the Biograph 
Theater on Lincoln, though it is said he actually made it across the street 
and down the alley before finally succumbing to fatal gunshot wounds) 
does not account for their strangeness. Believe me. 





John Battles: How rigid was the development of the 
Lloyd Llewellyn character? 

Dan Clowes: It was very, very unngid, very fluid, because I didn’t know 
what I wanted to do at first. I just did this comic and submitted it to 
Fantagraphics, just to get some feedback. They called me up and said, 
“We want to do a book,” and I almost said, “Huh? What are you, an 
idiot?” (Both laugh) 

JB: What year was this? 

DC: This was mid-’85. My first story took six months to finish. I just 
did about a panel a week in my spare time. When Gary Groth said, 
“Yeah, we wanna do a book,” | thought, “Jesus Christ, what am I gonna 
do?” 

But from there it come about pretty rapidly? 

Yeah, | had a very clear concept of what I wanted to do, in terms of story, 
setting, etc. But as far as this character went, I didn't have anything 
concrete in mind at all. He’s sort of this alter-ego, sort of vague. .. . 
Inherently hip but not exactly. You see, he’s also a coward! (laughs) 
Yeah, he’s got that “human” side I think people like. 
Right, he’s not like James Bond at all. He doesn’t always get the girl, 
or if he does, its because they see his failings rather than his ultra- 
smoothness. Originally, | thought I had to make it more commercial, so 
I thought, “He'll be a private eye!” Peter Gunn was a private eye, but he 
never got paid or had an office. It just helped to categorize him for the 
public. As it stands, Lloyd ts just a guy. His job is unimportant. If he 
can go to Mars and shit like that, he can somehow scrape together a 
living! He wins the lottery every couple of weeks and finds wallets or 
something. 

Just enough to keep him in “Wine, Women and Martians.” 
I try not to keep anything too consistent, hike his apartment, it’s 
different every time, it’s like a dream. His apartment has 5000 rooms, 
and as you're walking through it, everything changes. Chairs move 
around and stuff. I keep it like that because who wants to really 
understand what's going on? It’s all lost once you get trapped by the 
parameters of the world you've created. 

I think it all relates to how dreams affect our everyday 
life. Sometimes [I can’t tell if Lloyd is having a 
nightmare or he’s just hung over. 

It’s the D.T.’s, something like that. 


[Suddenly, our conversation is interrupted by a man clad in Op-Art 
spandex tights with red high tops, a floppy “jams” cap, and a t-shirt 
resembling an R. K. Sloane putradelic nightmare. He doesn’t speak, but 
instead holds out two bowling pins that he wishes to juggle for our 
“amusement,” as it were] 

We're making a tape! 

We’re kind of busy, thanks anyway. 

[The man leaves ] 

I think that’s so funny. We were approached by a MIME! We couldn't 
get his response on tape. 

Yeah! Now Ernie seems to be hipper than Lloyd at times, 
more on top of things. He has to pop up sometimes to 
get him out of a jam. 

Emie’s kind of all-knowing. He’s a “beatnik” as opposed to a “beat.” A 
beatnik is obviously into being “hip” in a textbook kind of way. He’s 
kind of a dimestore rebel. 

He’s sort of like Maynard G. Krebs. He comes up with 
these lines that should be etched in gold someplace. 

I"ve made him sort of “cute,” which I’m opposed to in a way. But he’s 
cute because he’s completely sexless. Just cute in a hideous way. You 
never see him with a girl. : 

No, but he helps other people “get the girl.” 

Yeah, he’s the consummate sidekick. He's based on a lot of people I 
know who have these phony “hip” personalities that are so ingrained 
that they absolutely ARE their personalities. Ernie is sort of a cartoon 
in a realistic world. A LOT of people are cartoons in a realistic world! I 
draw his head with a circling guide. He has a completely round head! HA 
HA! Did you every see that movie, “Terror Train”? 

Long time ago, yeah. 

There's a guy in that movie who has a perfectly round head! If they ever 
do a Lloyd Llewellyn movie, I’d have that guy play Ernie! 

There’s things in your stories, like the toothpaste tube 
that falls in love with Lloyd. You don’t see things like 
that in comics normally, but you COULD have. 

You SHOULD have, that’s it. Part of what Lloyd Llewellyn is about is 
that there should have been something like it. There could have almost 
been... 





There were a lot of weird comics in the mid-60s, like Dell 
Comics’ superhero-monster series [Frankenstein, Dracula 
and the Werewolf updated as superheroes!], or the second 
Captain Marvel /After Fawcett’s “Shazam” C.M., and prior to 
Marvel’s Captain “Mar-vell,” an unauthorized Capt. Marvel character 
was introduced by a short-lived publisher called Country Wide. His 
super-powers? He could make his head, hands and limbs leave his body 
at will], THAT was a lot like your “Divisible Man.” 

Sure, that’s what The Divisible Man was blindly ripped off from 
(laughs). 

You had all these superheroes whose powers didn’t make 
sense, even in the realm of fantasy. Your stories 
challenge the kind of logic that says, “This can’t 
happen,” well, isn’t the idea behind comics. that 
anything can happen? 

Yes, exactly. 

That story you just showed me, “Crawl, Worm,” where the 
woman rips Llioyd’s fingernail out with her teeth. That’s 
pretty intense. It reminds me of those really bad 
“Warren” imitations. I remember one where a guy is 
hacking up people’s faces... 

Yeah, those comics were infinitely superior, because they had to rely on 
sheer shock value, while these other guys were doing this mainstream 
stuff, which is so boring. The worst cnme you could commit is to be 
boring, and most of the comics after the Comics Code were so boring! 
YEAH! 

Any time you see something with people putting people's eyes out, or 
girls being branded, or shit like that, you’ve got to support it! 

Yeah, THIS IS WHERE MY MONEY GOES. 

SEND IN YOUR LETTERS OF SUPPORT. 

When you look at a lot of other “indie” comics today, 
what are a lot of them doing? {The sound of a truck dumping a 
load of garbage appears nearby]. It seems like basically, 
they’re doing Marvel and D.C.! 

That's the funniest thing about the “independent” comics thing. These 
guys think, “Oh! WE can do anything we want! Well, I’m going to draw 
a superhero who's BLACK, or a superhero who’s GAY!" Wow! That’s 





The artwork here is from a print Clowes released around the time of this interview 


really different! What a far stretch. I mean, aren’t all superheroes gay 
anyway? 

But it always had to be a superhero. 

Yeah, it’s got to be a fuckin’ barbarian or something. It’s such a strange 
world these people relate to. They don’t do comics about anything 
beyond a few rigid categories. Even something like a Cowboy comic 
would be comparatively interesting. There’s tons of guys in their 
forties who've got to have every Marvel comic when it comes out! They 
can't leave the conventions without checking them off their checklists. 
Oh, well, if that makes them happy. I just resent people relating comics 
only to superhero comics. When I say, “I do comics,” they say, “Oh, | 
used to read Spiderman!” It’s not like, if you made movies you'd 
necessarily like “Star Wars,” or if you're a chef, McDonald's isn’t 
accepted as the status quo. 

Do you feel like you’re getting more feedback from 
people at conventions? I mean, I know it hasn’t been 
easy for you guys to carve a niche in that whole scene, 
not even for the Hernandez Brothers. 

Oh, yeah. You can’t go expecting to be deluged with autograph-seekers. 
The only people who like our stuff are these fairly smart people who 
aren't wearing elf-ears and Star Trek buttons and all that shit. (John 
laughs] People who look like they have jobs, they look like real 
people, not these weirdo fanboys who ONLY go out of the house to go 
to these conventions. 

Right! Guys who don’t go out. Lloyds’ tied in with 
another era. It’s music, movies, etc. He works within 
that framework, but not in a nostalgic sense. 

No, nostalgia’s bullshit. I’d much rather be alive today. If we were alive 
in 1957, we'd probably be pretty miserable. Lloyd Llewellyn just 
should be set in that era, is all. I draw something, it has to be intuitive. 
Does that go for the plot twists, which ARE pretty 
twisted, compared to TV and movie mysteries too? 

Sure, most series like this get locked into a rigid, self-conscious 
formula. Even something as good as The Spirit, there's a lot of things 
The Spint could never, ever do. There’s a lot of things Lloyd could 
never do, but I could introduce another character who could. For 
instance, ] would never depict hardcore sex in LL, mainly because it 
would piss off my publisher [both laugh]. Besides, the hardcore sex 
thing was done to death in the underground comics. I think it’s better to 
imply it. 

Yeah, and you’ve done that, especially in “Crawl, 
Worm.” The sexuality is implied, like in the European 
Horror films of the 60s. That gal in the story is sort of . 
like Barbara Steele 

Or Ingnd Pitt! 

Yeah! But to get back to another one of our favorite 
topics, everybody’s idea of the ultimate Rock n’ Roll 
GOD is Howlin’ Thurston! I mean, he’s everything . . 
That was the idea, that he was the onginator, sort of everybody rolled 


into one . . . obviously Screamin’ Jay Hawkins, especially Little 
Richard... 
[Both]: Esquerita! 


Chuck Berry, too. I wanted him to be a hitmaker like Chuck, but also 
kind of like Nat “King” Cole, a suave kind of guy. He's got his occult 
side, like Screamin’ Jay Hawkins. Other than that, I don’t want 
anything to be known about him. He’s just the ultimate... . 
everybody's favorite in Lloyd’s fucked up world. 

We haven’t seen him in three issues, but from what 
you’ve shown me, the wait hasn’t been in vain. 

[ never really thought of repeating any characters, but I got so much 
mail on Thurston. Most people asked, “Is he based on The Cramps”? 
And I'd wnite them back and say, “Look at the source.” Not many people 
made the Esquerita assumption, except for my friends. Howlin’ 
Thurston's not Esquerita at all. He just has the same kind of sunglasses. 
He’s more of a SUPERSTAR, just a hit machine. 

Yeah! He’s just way-out, wild and frantic! 

And different than Little Richard and Esquerita in that he’s not a homo. 
[both laugh] 

OK, we got that out of the way. 

He's sort of beyond sex, anyway. He always has babes around him, but 
he's the kind of guy who’s so into his music, man, that that’s were he 
gets his sexual release from. 
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[While we're discussing music, an older Black gentleman strolls up to a 
piano i up on a nearby sidewalk and begins playing some Fats Waller 
SONS. 
Messin’ with our sense of reality here, but it’s cool. 
Yeah, they're putting up a freak show here. They've got circus tents 
going up and everything like usual, in Chicago! 
Nothing’s new, folks! 
[ think, basically, from now on, the three main characters will be Lloyd, 
Ernie and Howlin’ Thurston. If the comic had gone on, Red Hoerring 
was going to die. He was going to be electrocuted. 
For that murder. . 
For killing that girl. It was going to be like that William Castle movie, 
ih Sardonicus,” where the audience gets to vote whether he lives or 
ies. 
That’s great! 
I was going to have people write in. I’m assuming my audience is mean- 
spinted enough that they would have FRIED him. 
[ would have let Red live. 
If not, I'd have faked enough letters that it would happen, and I would 
have drawn “Red's Adventure in Hell.” 
[We are pleasantly interrupted by Charles Schneider, Dan’s pal and 
sometimes LL contributor, and more recently, latter day Burlesque 
comedian (as “Rube Ruben”), looking very Zorch indeed, in a 
Thurstonesque jungle pattern shirt, replete with little bongo drums and 
voodoo masks. After he leaves we continue...] 
This fall, some comrades and I are going to be doing a men’s magazine 
for the 80s called, “CAD.” [After several delays, CAD finally did see the 
light of day, in 1992, as a full sized, 150 page book on Feral House. 
Clowes, Schneider and Chris Cooper all made sizeable contributions, 
plus there’s a great Russ Meyer interview and a beatnik photo essay 
glaring Playboy Playmate, Laura Richmond] 
ool! 
Charles Schneider does a Grand Guignol theatre series in L.A. that 
everybody should see. It’s like Herschell Gordon Lewis’ “Blood Shed.” 
that was done in Chicago back in the hippy days. It’s the most extreme 
thing you'll ever see on stage. People run out of the theater and VOMIT! 
What could be a nicer evening of entertainment? 
OK, the men are putting up the tent, the song is over, and 
the guy twirling bowling pins is still here! 1 swear this 
is all for real, we’re not making this up! 
Yeah! 
The more I read your comics, I have to ask, is art 
imitating life or is life or is life imitating art? /A point 
driven closer to home a few years later, when, after 
reading the new “Eightball,” I saw a clerk in a shop with 
her face, hands and any other exposed epidermis painted 
entirely purple. I then boarded a train where passengers 
were met by a man with several furry animal puppets sewn 
into each leg of his blue jeans, proclaiming “My mother 
is chasing after me with an axe!”’] Of course, when it 
comes to Peter Bagge, we already know the answer. His 
stuff is almost too real! You and Bagge just met recently 
for the first time. What’s he like? 
Well, he's a real asshole {both laugh]. No, no, he’s a great guy. He’s 
the best thing going right now, the best of humorous cartoonists, that 
is. He’s the funniest guy working today, maybe the funniest ever. I’m 
not sure that’s true, but... 
But it’s hard to argue, it really is. 
He's on a ROLL! He’s been on a roll since he started that magazine and 
he hasn't really let down from it He’s really going to town. I know he 


. gets discouraged with the limitations of the market and the few people 


that get to see his work. I just hope he doesn’t let that get to him and 
feel he has to eam a living or something. 

His characters sometimes burst into these outrageous 
bursts of anger, their eyes go spiral and their teeth 
become fangs. We all feel that way at times. Maybe he 
can draw from that. 

Yeah, because it’s not unnatural at all, it fits right in. I illustrated a 
story he wrote for Cracked one time. He sent me the layouts, and they 
were the quintessence of funny drawings. Usually, I get layouts and go 
“fuck this” and throw ‘em out, but these were so funny, I wound up 
basically re-doing his drawings. I felt like I should have sent him half 
my check. He did all the work, and I just did the shit work. He’s got a 
knack. I’m scared he’s going to get too serious someday /laughs]. 
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wouldn’t 


Well, if he hasn’t now, at age 30, I 
great deal. 

Yeah, he’s an old man, now. 

And he likes Perry Como. 

Nothing wrong with that. 

No, not at all. It’s just the opposite of what 
people probably think so. 

I get the same letters from hardcores and metalheads that he does. You 
don't want to let on to them that you hate it, hate the very ground those 
bands walk on, because these people are taking the trouble to write a 
letter to your magazine. I get letters from people who are into all this 
“Big Chill” nostalgia bullshit, and they think, “Oh, a nostalgia 
magazine!” On some level, I wish they'd curl up and die somewhere, but, 
you know, they wrote me a letter! So they're my lifelong pal. Bagge’s 
the same way. He’s not going to say, “You're stupid because you listen 
to this,” what th’ hell, you know. 

Well, you and Peter and a few others realize the 
importance of sincerity, and you write back to your fans. 
That’s real good. 

Yeah, it was a while before I got my first letter and it was like, “Wow! 
Someone actually wrote!” {[t takes a lot to wnte to a magazine. I 
encourage it more than a lot of people, so I get a lot of letters, but I’m 
forever grateful and astonished. That's one of the few things that [ get 
out of. I certainly don’t make a lot of money, and damn little prestige, 
but the fact is that I do get these letters and it gives me something to 
wake up to every day. 

Well, I know you take a stand for the kids who write in 
and say their peers don’t understand the stuff they LIVE 
for. There’s so much pressure on kids to conform. Even 
their peers will look at them as if to say, “Freedom is 
fine, just don’t TRY it.” 

Yeah. You see, comics are thought of as a sleazy art form and that’s 
something I’ve encouraged! Comics should be like Rock n’ Roll. They 
should have that sleazy quality, direct and iconoclastic, that gutter 
appeal. That’s not to say it can’t be great on every level, or that it can’t 
be high literature, but it CAN’T be pretentious or incomprehensible “art 
for art’s sake” nonsense. 

Yeah, you look at the old E.C. Comics, 
brilliant, but could that ever happen today? 

Yes, but where would you get the right people to do them? People have 
tried to do that, but they ALWAYS SUCK. There were a lot more 
talented realistic artists back then. 

It’s certainly not as though you, Bagge, the Friedmans or 
the Hernandez Brothers are doing something that’s 
“safe,” just something that’s yours. (The sound of a hammer 
hitting a metal stake splits through our conversation. ] 

That's the key to it, is to have a personal vision, and | feel like those 
guys all do, but, for all the acclaim they give The Watchmen or Frank 
Miller, it’s not a personal vision, but a corporate one. It’s a corporate, 
and therefore compromised vision that they’ve diluted with their own 
sensibilities. {The hammering sound now becomes painfully 
incessant.] OW! STOP IT! OW! OW! Frank Miller is beating me up! 
They get the bills paid. It’s clever. 

Clever as opposed to smart. It’s not selfish to do 
something from your personal standpoint. 

[t's certainly not selfish, but we get no money for it. It’s ant-selfish. 
In Lloyd’s world, you can see a two-headed Martian and say, “Oh! That 
reminds me! I have a dentist's appointment at 2 o'clock.” It’s the 
subtleties that are magnified that make it interesting, if in fact, it IS 
interesting. 

Well, I think it’s very interesting. 
of girl trouble, which we can all relate to. 
he’ll ever have a steady girl? 

No, I think that’s opposed to his character. He's just sort of a medium 
by which all this stuff is transmitted, a “straight man” to the world 
around him. 

“| AM YOUR EYES, I AM LLOYD LLEWELLYN.” But I 
can’t imagine Lloyd having a consistent ANYTHING. 

No, not really. 

So, is this the first proper interview anyone’s done with 


worry a 


some 


they were 


Lloyd gets into a lot 
Do you think 


you? 
Pretty much, yeah. 
All right! We’re at a major turning point here. 
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» 
The Fr O£S “Bananimals” 
Pinehurst Kids “Minnesota Hotel” 
“Unsealed” a tribute to the Go-Go’s 


featuring: Chainsaw Kittens, Season to Risk, 
The Frogs, Sunset Valley and more 


coming February 2000 
See Kids _Viewmaster” 


cd's 
660 W. Lake  S8t. Chicago, IL 60661 
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CDEP-CDROM-$5 | 
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“A4S 14th Se. San Francieco CA 04103 
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Attention Music Fans: 
Order releases 
direct and 
cut out the 
money-grubbing 


i NEVE 
Look, kids! 7" records! 


weMAZ INGA OUT OF THE DARKNESS 


sitCD § band tribute to New Math 
15 tracks high: sneiay Rock & Roll Special Price $2 ppd! 


not unlike a blend of the Stooges, 
the Misfits and Naked Raygun. JACKSON PHIBES 
"Oid Devil Moon" 


SD EY Ge ee me, Sh pads AD Creepy Garage-a-billy! 


NECROCREEP- 
OTHER CD’s AVAILABLE: 


"Creed of the Macabre” 
Gory grind/hardcore. 
NEW MATH , 
"Wake The Dead" CD MAZINGA/ ADAM WEST 
Reissue of 80's death rock band. High energy Rock & Roll!!! 


The VLADIMIRS DIE CRUISIN’ 


"Night Gallery” CD “Night of Mystery” 
Carnivorous goth-metal/punk Lo-fi Ramones meets Misfits. 


TOMBSTONE PARK V/ACD PRICES- U.S.- outside U.S. 
9 horror bands, 9 local bands, 7*- — $4ppd 
28 tracks.100% Marilyn Manson free! CD- $10ppd 


Reanimator Records 
P.O.Box 1582 


Ann Arbor, Mi 48106, USA ( . 
e-mail: herbert_west@hotmail.com FF le 


U.S.Funds only, please. 
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THE MIGHTY MORTIIS UNLEASHED! 


‘Though Mortus opted to nat play bis Chicago show (fire codes and his stage act did 
not pibe) we got the next best thing: a report by an on the ob Roctober Reader who 
caught the show in Acizona, Pd like to thank Roctober contributor Erie Searleman. 


who with a litle: prodding from Roctober used his influence to get Mortis some : . 
Sinatra sized press in the Arizona Republic. and Ud like to menuon that Mortis’ Mi GS R 1B f i Ss 
new album, “The Stargate” (Earache) has his best ever music and cover art’ Though Atte eats : 
the followimy review may at umes not take Mortis senously. tt no doubt enjuys his 

work to the fullest 


Hey yall---- 
] have witnessed the future of music and itis MORTHS'''"' | saw him on 


Friday, and | must tell you that | was stunned. for 40 minutes he attacked 
the electronic drums, along with two cohorts, and one rather large busted 
blonde haired maiden. I didn't know whether to laugh or cry. He entered 
the stage dragging behind him a scared looking nymph (on a dog collar 
chain no less), and over the course of the show proceeded to spill blood 
from a baby (a plastic one) onto her, strap her to a big X, and towards the 
end, he disembowled her, letting the blood spill onto his elfin face, he 
punctuated all this by breathing fire, and exiting as fast as he had entered. 
His stage props included a cross made from human skulls and bones, and 
I can only imagine what the customs agents thought when he showed up. 
He opened up for Christian Death, and me and about 10 friends were the 
only ones not in the classic goth garb, although had | planned better I 
would have sported my blue (just to be different) trenchcoat. we were 
catcalling him to play the superbow! shuffle and the Father Guido 
Sarducci hit "shutupa yo face” (EDITOR'S NOTE: Actually the song is 
called “Shaddup You Face” by Joe Dolce.). One goth girl made the 
mistake of telling a buddy of mine to stop it and just go with it, so he 
continued even louder, but it didn't phase the mighty MORTHS or his 
band of merry pranksters. Enclosed is a couple of pics and the article from 


the newspaper. 


balonev shrapnel, po box 6504 phoenix, az 85005 


MORTIIS on fire, MORTIIS 


d busty lass, Disembowia 
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AGAINST ALL AUTHORITY) 
THE CRIMINALS 









Allegra (live) Exchange 
1) SC008-cd only 5C007-10"/mcd 
Ey out 11/9/99 out 11/9/99 







Re-release of their live cd. Recorded 6/14/96 AT 924 Gilman St. Seven songs of politically charged punk rock 





THIS RELEASE BENEFITS THE WOMEN'S JUSTICE CENTER 





THIS RELEASE BENEFITS THE BERKELEY FREE CLINIC ANS THEIR NEED PROGRAM 





; Bp) @Qealatsay of A — ’ a f “ = . aaa 
sor a \ rlo fF Cc : 9 anore ‘ ri Vihtleritis mine 
Other Sub City Releases: SCO004 =88 Fingers Louie/Kid Dynamite 10°/med 
C001 ake Action Sampler cd sampler sC005 aliing Sickness/Dysenter, 
Pade ey V6 f PERN Wee c Tiyan lhl n- ethane Cait: ff 
SCQ02 iftee ucky 2xip/cd/cs sCO06 =The Weakerthans allow Ip/cd/cs (usa only 


SC003 Scared Of Chaka Tired o 


VA S U B C TY CB AILO BY HOPELESS RECORDS 10 RAISE SOCIAL AWARENESS ANO FUNDIBG FOR MON-PROEU ORGANIZATIONS foe aay 
: wOreLESS: 
PO BOX 7495 VAN NUYS CA 91409 WHW.SUBCITY.NET PRICES: 2ULP-S10 CD-SIG CS/LP-S7 10°-S6 MCD-S8 CD SAMPLER $40 go cues eaytecy eres ter ey peeus Ceeres anton Ga 


PURVEYORS OF USELESS CRAP SINCE 1991 


0 








eviCAe 


COMles 


Small Press /Self-Published Comix 
Superhero Graphic Novels Manga 








John. Frusciante 

‘Thee. Headcoats 

Othar Turter 

Ralph Carney 
Carnival of Souls Soundtrack 






Skip Spence Tribute 
The Boredoms 
Pearls Before Swine 
Omoide Hatobsa 
Tom Recchion 






Zines Toys Videos Posters 


3244 North Clark Street — 
Chicago IL 60657 


773.528.1983 








winner of the Eisner Spirit of Retailing Award 1997 


www.chicagocomics.com 





BYRDMAN 


1409 W. Magnolia Bivd, Burbank, CA 91506 





KIDS! HERES Youp 


CIN eR BONUS BOOK! (ee 
| 


STEP ONE (1) 
Carefully bend up 
ends of staples using 
a butter knife. i 













STEP TwO(2) 
Gently lift out your 
a Roctober Bonus Book® 







= STEP THREE (3) 
Rebend staples to pre- 
Serve Roctober’s collect- 
ability and resale value/ 






STEP FouR@ 
Rebind your Bonus Book® 
using a commen house- 
hold stapler : 
a Fiofe: Do NOT use 
a staple gun ! 
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Sun 


In January 1957 BILLY LEE RILEY recorded the two records that have endeared him to Rock 
and the wild “Flyin’ Saucers Rock n’ Roll.’ 
Dynamic Greatness, but his 


make him a unanimous inductee for 1999! 


2 


1920 - Isaac Asimov born 
1936 - Roger Miller bor 
1974 - Tex Ritter dies 


9 


1901 - Chic Young born 
1935 - Bob Denver born 
1943 - Roy Head born 
1944 - Scott Walker born 
1948 - Bill Cowsill born 


16 


1940 - Jim Stafford bom 
1944 - Ronnie Milsap born 
1963 - Last “Outer Limits” airs 


23 

1884 - George McManus born 
1952 - Robin Zander born 
1972 - Big Maybelle dies 

1975 - 1st "Barney Miller” airs 


30 


1911 - Rov Edndge born 
1928 - Ruth Brown bom 


1937 - Jeanne Pruitt born 


Mon 


3 


1892 - j. R. R. Tolkein born 
1898 - Zasu Pitts born 

1920 - Red Sox trade the Babe 
1945 - Steven Stills born 


10 


1927 - johnnie Ray born 
1939 - Sal Mineo born 

1945 - Rod Stewart born 
1976 - Howlin’ Wolf dies 


17 


1934 - Shan Lewis born 

1942 - ALI born! 

1945 -Wm( Delfonics}Hart born 
1956 - Steve Earle born 

KING DAY 


24 


1930 - John Romita born 
1936 - Doug Kershaw born 
1939 - Ray Stevans bom 
1941 - Neil Diamond born 


31 

1919 - Jackie Robinson born 
1923 - Norman Mailer born 
1951 - Johnny Lydon bom 





January 2000 


Tue 


long, amazing career as a front man, session king 


4 





1923 - lst Country barndance 
broadcast 


1954 - Elvis cuts fateful records 


al Sun 


11 


1924 - Shim Harpo born 
1946 -Naom: Judd born 
1963 - Whiskey-A-Go-Go opens 


18 


1882 - A.A. Milne born 
1892 - Oliver Hardy born 
1941 - David Ruffin born 
1981 - W.O.W. arrested for 
sledgehammer masturbation 


25 


1874 - W. Somerset Maugham 
born 


1924 - Speedy West born 
1980 - BET debuts 


1838 - General Tom Thumb born] 1923 -Sam Phillips born 


Wed 


5 


1952 - Ron Kittle bom 


1969 - Marilyn Manson spawned 


12 


1902 - Joe E. Lewis born 
1952 - Tex Ritter born 

1967 - 1st "All In The family" 
1974 - Sporty Spice born 


19 


1809 - Poe born 
1943 - Jamis Joplin born 
1946 - Dolly Parton born 


1949 - Bntish rocker Robert 
Palmer born 


26 


1934 - Huey "Piano” Smith born 
1944 - Angela Davis born 


1976 -Gary Glitter retires(for Ist 
time) 


AUSTRALIA DAY 


December 1999 


S M 


TW T F S 
1 2 3 4 


5 6 7 8 9 10 11 


12 13 
19 20 21 


14 15 16 17 18 
22 23 24 25 


26 27 28 29 30 31 


Thu 


6 


1924 - Earl] Scruggs born 
1931 - E.L. Doctorow born 
1944 - Van McCoy born 
1946 - Syd Barrett born 


1957 - Elvis waist up on Sullivan 


13 


1931 - Charles Nelson Reilly bo 


i979 - Donny Hathaway jumps 
(or did he?) 


20 

1894 - Harold ("Annie") Gray 
born 

1920 - Fellini born 


1950 - Paul "Starchild" Stanley 
born 


FULL MOON 


27 


1832 - Lewis Carrol] born 
1918 - Elmore James born 
1919 - David Seville born 
1944 - Kevin Coyne bom 
1972 - Mahalia dies 


Fri 


| abilly fanatics forever, the magical “Red Hot” 
If he'd only done those two records and disappeared he'd be a likely candidate for the Hall of 


and studio whiz on harp, guitar and that perfect Rockabilly voice 


d 


1912 - Chas. Addams born 
1929 - lst" Farzan" comic stnp 
1949 - Marshall Chapman born 


1950-Hank Snow/T. Ernie Ford 
Opry debut 


14 


1925 - Yukio Mishima born 
1968 - LL Cool J born 


1978 - Last (reali) Sex Pistols 
show 


2 | 


1885 - Leadbelly born 

1925 - Benny Hill born 
1942 - Mac Davis born 
1976 - Baby Spice bom 


28 


1912 - Jackson Pollack born 
1956 - Hvis Presiey TV debut 
on Dorsey Brothers Show 


Sat 


1 


1925 - Stymie Beard born 


1942 - Country Joe McDonald 
born 


KWANZAA day 7-Imant (Faith) 
NEW CENTURY's DAY 





8 


1930 - Soupy Sales born 
1935 - ELVIS born 

1941 - Little Anthony born 
1947 - Bowte born 





15 


1929 - Martin Luther King, Jr. 
bom 


1951 - Charro bom 


1967-Stones on Sullivan(Spend 
some time) 


1974 - lst “Happy Days” 


22 


1931 - Sam Cooke born 
1937 - Joseph Wambaugh bom 
1952 - Teddy gentry born 


1984-Jackie Wilson dies(after 
long coma) 


1737 - Thomas Paine born 
1879 - W.C. Fields born 
1952 - Tommy Ramone born 





February 2000 


S M 


TW T F S 


12 3 4°55 
6 7 8 9 10 11 12 


13 


14 15 16 17 18 19 


20 21 ZZ 23 24.25: 26 


27 28 29 





Sun Mon 


I 




















6 


1895 - Babe Ruth born 
1916 - Bill Doggett bom 
1931 - Rip Torn born 
1952 - AX} Rose born 
WATANGI DAY (NZ) 


7 


1812 - Charles Inckens born 
1907 Buster Crabbe bom 
1921 - Wilma Lee born 

1934 - Earl King born 

1964 - Beatles invade US 
1993 - *Selena Live" recorded 


14 
1865 - Carl Thomas 
Anderson(“Henry")born 
1914 - Pee Wee King 
1972 - “Grease” opens 
VALENTINES DAT 


8 































13 


1927 - Jim McReynolds bom 
1933 - Kim Novak born 

1937 - “Prince Vahant” debuts 
1945 - Peter Tork bom 


18 























born 







20 


1897 - ivan Albright born 
1937 - David Ackles born 


1950 - Dylan thomas arrives in 
U.S. 


1967 - Kurt Cobain born 


21 


1925 - Ist issue of “NeW Yorker” 
1933 -Ninasimone born 

1965 - Malcolm X assasinated 
PRESIDENTS DAY 


22 













































1807 - Longfellow born 
1932 - Liz Taylor born 
1934 - Ratph Nader born 


28 


1907 Milt Caniff born 
1942 - Brian Jones born 
1943 - Barbara Ackiln born 


1968-Frankie Lymon dies, w/f'd 
up estate 


1977 - Glen Matlock fired 


29 





LEAP DAY 


January 2000 

SM TW T F S 

] 
23 4 5 6 7 8 
9 10 11 12 13 14 15 
16 17 18 19 20 21 22 
23 24 25 26 27 28 29 
30 31 


Tue 






1902 - Langston Hughes born 
1904 -S. J. Perleman born 
1937 - Don Everly born 

1952 - Rick James born 

197? - Black Lone Ranger born 





1828 - Jules Verne born 
1908 - Louise Beavers born 
1914 - Bill Finger born 





1886 - Sax "Fu Manchu" Rohmer 


1941 - Bnan Holland born 
1954 - Matt Groening born 
1966 - Melido Perez born 





1732 - George Washington born 
1920 - Del Wood born 

1936 - Erme K. Doe born 

1961 - Rankin' Roger born 
1976 - Flo Ballard dies...destitutel 


1869 - Cy young born 
If this ts your birthday, you 
is a confused person, I'd wager 






February 2000 


Wed Thu 







2 


1882 - James Joyce born 
1922 -“ULYSSES" published 
1979 - Sid O.D.s 
GROUNDHOG DAY 


3 
















born 







1947 - Melanie born 
1967 - Joe Meek dies 


10 





9 


1914 - Ernest Tubb born 
1939 - Barry Mann born 
1939 - Red Lane born 

1945 - Mia Farrow born 


1981 - Bill Haley dies...and he's 
crazy! 


1903 - Edgar Bergen born 
1909 - Hugh Beaumont born 
1935 - Sonny Bono born 


















MLB 





17 




















debuts 





23 


1821 - Keats dies 
1963 - Bobby Bonilla born 


24 


1874 -Honus Wagner 




















1874 - Gertrude Stein born 
1935 - Johnny “Guitar” Watson 


1936 - Chuck Glaser born 


1893 - Jimmy Durante born 
1905 - Lon Chaney, Jr. born 
1920 - Spitbal! declared illegal in 


1932 - Rockin’ Dopsie born 


1929 - Cham Potok born 
1936 -"The Phantom" comic 


1941 - Gene Pitney bom 


1944 - Nicky Hopkins born 
1992 - Kurt and Courtney wed 


4 


1935 - Alex Harvey born 
1948 - Alice Cooper bom 










debuts 





11 












released 


18 





1931 - Toni Morrison born 
1933 - Yoko Ono born 
1965 - Dr. Dre born 


25 


1932 - Faron Young born 
1954 - John Doe born 








March 2000 
SM TW T F SS 
1 2 3 4 


> 6 7 8 910 11 
12 13 14 15 16 17 18 
19 20 21 22 23 24 25 
20 27 28 29 30 31 







1957 - "Miss Peach" comic stnip 


1847 - Thomas Edison born 
1940 - Bobby "Boris" Pickett 
1979 -SLF “Inflamable Material" 


1931 - Johnny "B.C." Hart born 


1983 - Tennessee Williams dies 


Sat 





5 


1914 - William Burroughs bom 
1933 - Claude King born 

1934 - Hank Aaron 

1940 - H.R. Giger born 

1944 - Al Kooper born 

1984 - Santo dies 


12 


1809 - Abe Lincoln born 


1917 -"The Gumps” comic stnp 
debuts 


1944 - Moe Bandy born 

































1927 -Carson McCuilers bom 
1943 - Lou Chnstte born 
FULL MOON 



















26 
1908 - Tex Avery born 

1928 - Fats Domino bom 
1932 - Johnny Cash born 









Though many are familiar with DIVINE’s cult film work with John Waters, it’s possible that uy 
queen size diva pained more fame and mainstream success 1n the field of dance music, collaborating 
with Bobby © and others to make some of the top international club records of the 80s. Be it on 
screen or on wax, Divine was royalty, and on February 7, 1985 she officially became Queen Se 
Day, beside her King for a Day mentor as their native Baltimore declared tt John Waters Day. Divine 
is a charter member of the Roctober Hall of Dynanuc Crreatness. 
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MERDA! QUESTA Music 
GRANDIOSA! ie 
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OFAKO, ULTIMA FRONTIE Ra Dat DA, 
Rio DI BoRDo DEL CAPTAIN KoRu? 
“SiaMo AMERRAN Suc PlaNETA KT 451.273, 
ORMA! DISABITATO DA QuUALCHE SEGoLD 
PER VERIFICARE. DEI SEGNVALI ELET. 
TROSTATIC!: PROVENIENTI DA UN.. 
..EHM,. _, ELETRoDOMESTICO... 









tee S 






Sun 


March 2000 


Mon Tue 


On March 3 1970, Glitter Rock was born, Rock & Jock history was made and 
the world had a new anthem as GARY GLITTER’s “Rock & Roll parts 1 & 2” 
were teleased. Though he may be serving time at the moment, we prefer to 
recognize the great times he provided us over the years and have only one thing 
to declare about this 1995 Roctober Hall of Dynamic Greatness Inductee: HEY! 


§ 


1958 - Andy Gibb born 


1963 - Patsy Cline 












12 


bom 
1922 - Jack Keroac born 


1931 - Buckwheat born 























19 


1955 - Bruce Willis born 


26 


1923 - Bob Hliot born 


1944 - Diana Ross born 
1948 - Neven Tyler born 
1950 - Marty Short born 


1925 - Jimmy Bryant born 


1960 - Elvis gets out of Army 


/Copas/Hawkshaw crash 











1896 - Jesse “Lone Cat" Puller 


1928 - Edward Albee born 
1957 - Marlon Jackson born 
1894 - Moms Mabiey born 
1930 - Omette Coleman born 


1937 -"Frogman” Henry born 


1962 - ivan Calderon born 
1982 - Randy Rhoads dies 


1917 - Rufus Thomas born 


1931 - Leonard Nimoy born 





7 


1983 - Nashville Network debuts 
All the "Dukes of Hazzard" 
reruns your heart desires! 


6 


1885 - Ring Lardner born 
1905 - Bob Wills born 


1928 - Gabnel Garcia Marquez 
bom 


1939 - Jerry Naylor born 
1982 - Ayn Rand dies 


13 


1921 - Al Jaffee born 

1932 - Jan Howard born 

1942 - Bobby Wright born 

1955 - Charlie “Bird” Parker dies 


1975 - George and Tammy 
D-I-V-O-R-C-E 


20 


1906 - Ozzie Nelson born 
1928 - Mr. Rogers bom 
1937 - Jerry Reed born 
1970 - Bowie marries Angie 
CABERRA DAY (Australia) 
SPRING! 


aa 
1952 - First Sun single released’ 
1986 - Baby °M" born 

It was *"Drivin' Slow" by Johnny 
London 

























































14 


1883 - Karl Marx dies 


1910 -Fat Prez Taft throws out 
lst prtch 


1920 - Hank Ketchum born 
1923 - Dianne Arbus born 
1933 - Quincy Jones born 


21 


1682 - Bach born 
1931 - Al Wilhamson born 


1946 - Ray “Mungo Jerry" 
Dorsett born 


1952 - Moondog's Coronation 
Ball-Cle, OH 


28 


1909 - Nelson Algren born 
1941 - Charlie McCoy born 
1941 - Virginia Woolfe suidcide 
1949 - Susan Grode born 

1955 - Reba born 

1966 "Avengers" debuts in US 
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Wed 











1 


1914 - Ralph Ellison born 
1922 - William M. Gaines born 
1950 - Connie Eaton born 


1952 - Last Uncle Dave Opry 
appearance 


1967 - Johnny marries June 


8 


1938 - Charley Pride born 
1940 - Ricky Nelson born 
1945 - Mickey Dolenz born 
1958 - Gary Numan born 

















































15 


1912 - Lightning Hopkins born 
1941 - Mike "Satan" Love born 
1947 ~ Jackie Robinson's debut 
1956 - Harold Baines born 
1961 - Fabio born 

1980 - "Rude Boy" opens 


22 


1887 Chico Marx born 
1919 - Bernie Krigstein born 
1943 - George Benson born 
1952 - Uncle Dave Macon dies 
1959 - Stephanie Mills born 
1977 -Stony Cooper dies 


29 


1909 - Moon Mullican born 


1925 -“Wheezer" Hutchins 
born(Our Gang) 


1943 - Eric Idle born 
1963 - Texas Ruby dies in a fire 

















































































ASH WED/INT'L WOMEN'S DAY 












































1902 - Dr. Seuss born 
1943 - Lou Reed born 


1991 - Serge Gainsboro 


9 





1997 - Biggie shot 


16 





















1926 - Jerry Lewis born 


1974 - The Opry leaves 
Ryman 


23 


1853 - Van Gogh born 








30 


1746 - Goya born 















1948 - Jim Dandy born 


1955 - Dale Bozzio born 
1956 - John Cowsill born 
1968 - Syd Barrett "quits" Floyd 


1451 - Amengo Vespucci born 
1918 - Mickey Spillane bom 
1933 - Lloyd Pnce born 

1936 - Mickey Gilley born 

1995 - George Burns dies(whew!) 








1850 - "Scartet Letter" published 


1942 - Jerry Jeff Walker born 
1959 - Flavor Flav born 


1857 - Fannie Farmer born 
1908 ~ Joan Crawfrod born 
1944 - Rock Ocasek born 
1953 - Chaka Khan born 


1914-Sonny Boy Williamson born 
1933 - Willie Nelson born 
1938 - Eddie Cochran born 


1974 - 1st Ramones show 


Fri 
3 


1920 - Ronald Searle bom 
1927 - Jr. Parker born 

1928 - Dave Dudley born 
1972 -"Rock & Roll Pts 1 & 2" 
released 


ug dies 













10 


1903 - Bix Brederbecke born 


1923 - Kenneth *Jethro” Burns 
born 


194] - Dean Torrence born 










17 


1900 - Shemp born 
1932 - Dick Curiss born 


1956-"Rock Around The Clock” 
movie opens 


1967 - Billy Corgan born 
ST. PATRICK’S DAY 


24 
1882 - Longfellow dies 
1901 - Ub Iwerks born 
1948 - Lee Oskar born 

















the 


























31 


1918 - Lefty Fnzetl bom 
1934 - Shirley Jones born 
1959 - Angus Young born 
1967 - lst Hendnx fire solo 
1976 - Phantom Creeper born 
1995 - Selena shot 















April 2000 

S M TW T F S§S 
1 

23 45 67 8 

9 10 11 12 13 14 15 

16 17 18 19 20 21 22 

23 24 25 26 27 28 29 

30 













Sat 
4 


1895 - Milt Gross born 

1946 -"Rip Kirby" comic stnp 
debuts 

1980 - "Coal Miner's Daughter" 
opens 






11 


1903 - Lawrence Welk born 
1939 - Flaco Jimenez born 










debuts 
1977 -Shts debut 


1932 - John Updike bom 
1938 - Charley Pide bom 
1941 - Wilson Pickett born 
























25 


1925 - Aretha Franklin born 
1925 - Flannery O'Conner born 
1934 - Johnny Burnette born 
1935 - Hoyt Axton born 

1947 - Elton John born 






















































1818 - "Frankenstein" published 


1968 - “Boner’s Ark” comic strip 
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Sun 


Mon 


April 2000 


Tue 


Wed 


Thu 


Fri 


On April 2nd 1928 Lucien Ginzberg was born in Paris, and on April 10th a mohel circumcised the penis that would inspire some of the 
greatest Franco-pop masterpieces of all ime... As SERGE GAINSBOURG he would become the king of French Pop music and one of the 
greatest icons in his country’s, and the world’s, popular culture. The late genius joined the Roctober Hall of Dynamic Greatness in 1996. 


2 


1908 - Buddy Ebsen born 

1928 - Serge Gainsbourg born 
1938 - Marvin Gaye born 

1941 - Dr. Demento born 

1998 - Rob Pilatus(Vanilli) dies 
DAYLIGHT SAVINGS 


9 


1932 - Cari Perkins born 
1932 - Paul Krassner born 
1938 - Rockin’ Sidney born 
1943 - Terry Knight born 
1976 - Phil Ochs hangs self 


16 
1889 - Charlie Chaplin born 
1924 - Henry Mancini born 


1947 - Kareem Abdul Jabbar 
born 


1971 -Selena born 
PALM SUNDAY 


23 


1036 - Roy Orbison born 
1947 Peter Han hangs self 


1991 - Johnny thunders O.Ds 


3 


1924 - Marlon Brando born 
1929 « johnny Horton born 
1941 - jan (& Dean) Berry born 
1948 - 1st Louisana Hayride 
1961 - Eddie Murphy born 
1962 - Mike Ness born 


10 


1877 - Alfred Leopold Kubin 
born 


1921 -Sheb Wooley born 
1947 - Bunny Wailer born 
1947 - Glen Campbell born 
1959 - Brian Setzer born 


17 

1060 - Eddie Cochran crash 
1928 - James Garner born 
1934 - Don Kirschner born 
194] - Billy Fury born 


24 


1564 - Bill Shakespeare born 
1942 - Barbara Streisand born 
1955 - Rosanne Cash born 


1989 - Gov. Dukakis declares 
NKOTB day 


4 


1914 - Margueritte Duras born 
1915 - Muddy Waters born 
1927 - Joe Orlando born 

1941 - Major Lance born 

1950 - Kurt Weill does 

1980 - Red Sovine dies 


11 


1914 - *Pygmalion" opens 


1954 - Chris Difford (Squeeze) 
bom 


1956 - Neville (Specials) born 


18 


1857 - Clarence Darrow born 
1924 - Clarence “Gatemouth” 
Brown born 

1946 - Hayley Mills born 
FULL MOON 


25 


1915 - Mort Weisinger born 
1918 - Bila Fitzgerald born 
1923 - Albert King born 

1940 - Al Pacino born 

1980 - Ist "Life In Hell* comic 
ANZAC DAY (Aust.} 





§ 
1859-"Origin of the Species" 
completed 

1908 - Bette Davis born 

1937 - "Cowboy" Clement born 
1941 - Eric Burdon born 

1995 - Cobain sdicide 


12 


1916 - Beverly Cleary born 
1925 - Tiny Tim born 

1944 - John Kaye born 

1947 - David Letterman born 
1950 - David Cassidy born 
1966 - Jan Berry car crash 


19 

1903 - Elliot Ness vorn 

1923 - WLS Barn Dance debuts 
1928 - Alexis Komer born 

1933 - Jayne Mansfield born 
1944 - Mark “Flo" Volman born 


26 


1914 - Bernard Malumud born 
1938 - Duane Eddy born 
1938 - Maurice Williams born 


1969 McCartney ciaims he isn’t 
dead 


SECRETARIES DAY 


27 





6 


1874 - Houdini born 

1895 - Oscar Wilde arrested 
1926 - Gil Kane born 

1937 - Merle Haggard born 
1945 - Bob Marley born 

1998 - Wendy O Williams dies 


13 


1387 - Canterbury Tales told 
1909 - Eudora Welty born 
1938 - Milton Brown dies 
1946 - Al Green born 

1946 - Roy Loney born 
1978 - Beau Grumpus born 


20 


1859 “Tale Of Two Cites” 
published 
PASSOVER 


1886 - Ma Rainey born 
1896 - Roger Hornsby born 
1900 - Walter Lantz born 
1947 - Ann Peebles born 
1959 - Marco Pironi born 
1959 - Sheena Easton born 


7 


1915 - Billie Holiday born 
1925 - Felice Bryant born 
1932 -Cal Smith born 
1935 - Bobby Bare born 
1975 - Posh Spice born 


14 

1928 - Webster's Dictionary 1st 
edition 

1935 - Loretta Lynn born 

1940 - julie Christie born 


21 


1816 - Charlotte Bronte born 


1924 - “Wash Tubbs® comic 
debuts 


1924 - Ira Louvin born 
1947 - Iggy Pop born 
GOOD FRIDAY 


28 


1789 - Bounty mutiny 

1924 - Dick Ayers born 
1941 - Ann Margerett born 
1953 - Kim Gordon’ born ~ 
1981 - 1st last Gary Numan 
show 





















1883 - Lon Chaney born 


1915 - Willie Dixon born 
1917 -Sheldon Mayer born 
1920 - Toshiro Mifune born 
1985 - DLR leaves VH 
APRIL FOOLS DAY 


1894 - Mary Pickford born 
1954 - John Schneider born 


1974 - Hammerin‘ Hank hits 
#715 


1977 - "Clash" LP released 
1978 - 1st last Damned show 


15 


1832-Willhelm" Max und 
Moritz" Busch born 

1843 - Henry James born 
1898 - Bessie Smith born 
1912 - Titanicill 

1933 - Roy Clark born 


22 
1922 - Charlie Mingus born 
1923 ~ Bettie Page born 

1937 - Jack Nicholson born 
1946 - John Waters born 

1950 - Frampton become alive 
1951 - Space Ace Frehley born 


29 


1899 - Duke Ellington born 
1925 - Danny Davis born 

1936 - Zubin Mehta born 

1938 - Otis Rush born 

1947 - Tommy James born 
1948 - Michael(Can) Karoli born 





















1877 - Ai‘ce B. Tolkas born 00 

1896 - Rev. Gary Davis born S M T W T F S S 

1925 - Johnny Horton born 12 3 4 6 

1933 - Willie Nelson born 5 6 7 8 91011 3 

1957 - “Jailhouse Rock" recorded 12 13 14 15 16 17 18 0 

1983 - Muddy Waters dies 19 20 21 22 23 24 25 7 
26 27 28 29 30 31 








Sun Mon Tue Wed Thu Fri Sat 


$ 6 


1818 - Karl Marx born 1856 - Freud born 

1895 “The Yellow Kid" debuts 1915 - Orson Wells born 
1938 - Johnnie Taylor born 1920 - Peggy Lee born 
1942 - Tammy Wynette born 1931 - Willy Mays born 
1943 - Michael Palin born 
1948 - Bill Ward born 


12 


1901 - Duke Of Paducah born 
1925 - Yogi Berra born 

1929 - Burt Bacharach 

1951 - "Rocket 88" 41 R&B 
1958 - Kix Brooks born 

1971 - Mick marnes Blanca 


19 


1925 - Malcolm X born 
1941 - Nora Ephron born 
1945 - Pete Townsend born 
1951 - Joey Ramone born 


1960 - Alan Freed payola 
indictment 


26 


1916 - Moondog born 

1949 - Bosephus born 

1972- NME Giants Of Tomorrow 
Festival featuring 


Skin Alley, Capability Brown & 
Gnidrolog 


















































1 


1830 - Mother Jones born 
1929 - Sonny James born 
1930 - Little Walter born 
1943 - Bobby Vee born 
1967 - Elms & Priscella wed 
1967 - Tim McGraw born 


8 


1911 - Robert Johnson born 
1937 - Thomas Pynchon born 
1942 - Jack Blanchard born 
1947 - Marc Bolan born 
1955 - Gary Glitter born 


2 


1904 - Bing Crosby born 
1921 - Satyajit Ray born 
1930 - Link Wray born 


1939 - Lou Gehrig's streak ends 
(2,130) 
1946 - Lesley Gore born 


9 


1893 -Wm. M. Marsden {Wonder 
Woman) born 


1914 - Hank Snow born 
1937 - lst Hogarth "Tarzan stnp 
1942 - Tommy Roe born 





























1943 - Nick Ashford born 
1949 - Stella Parton born 
1951 - Jackie Jackson born 
1958 - Keith Haring born 
1959 - Randy Travis born 
1975 - Moe Howard dies 


11 


1811- Eng and Chang born 
1888 - Irving Berlin born 
1904 - Salvador Dali born 
1933 - Louis Farrakhan born 
1981 - Bob Marley dies 


1469 - Machiavelli bom 

1927 - Mell Lazarus born 

1928 - Dave Dudley born 

1928 Or 36 - James Brown born 
1937 - Frankie Vali: born 










































































































































13 


1914 - Joe Louis bom 

1926 - Bea Arthur born 
1943 - Mary Wells born 
1950 - Stevie Wonder born 
1961 - Dennis Rodman born 
1971 - Bob Wills dies 


20 


1799 - Balzac born 
1908 - Jimmy Stewart born 
1946 - Cher born 

1960 - Susan Cowsil] born 

1971 - Peter Cetera beat down at 
Cubs game for long hair 


27 


1911 - Vincent Price born 
1912 - John Cheever born 
1934 - Harlan Ellison bom 
1939 - Don Williams bom 
19537 -Siouxsie bom 

1972 - Opryland opens 


7 


1833 - Brahms born 
1840 - Tchaikovsky born 
1942 - Lome Collins bom 
1951 - Janis lan born 


10 


1899 - Fred Astaire born 
1909 - Maybelle Carter born 
1929 - Fats Domino born 
1946 - Donovan born 

1948 - 1st "Rex Morgan, M.D." 
1957 - Sid Visctous born 


17 


1942 - Taj Mahal born 
1948 - Penny Dehaven born 
1967 - Trent Reznor born 

1980-Catman quits KISS, lan 
Curtis suicide (unrelated) 



































































































































14 


1856 - L. Frank Baum born 
1936 - Bobby Dann bom 
1944 - Geoge Lucas born 
1952 - David Byrne born 
1973 - Last "Laugh In" airs 
MOTHER'S DAY 


21 


1688-Alex" Hunch" Pope born 
1813 - Wagner bor 

1904 - Fats Waller born 
1941 - Ronald Isley born 
1948 - Leo Sayer born 

1952 - Mr. T born 


28 


1908 - Ian Fleming born 
1938 - Prince Buster born 
1942 - Obie McClinton bom 
1944 - Gladys Knight born 
1945 - Gary Stewart born 


15 


1918 - Eddy Arnold born 
1933 - Roy Calrk born 
1944 - K.T. Oslin bom 
1948 - Eno born 
1998 - Sinatra dies 


16 


1912 - Studs Terkel born 
1919 - Liberace born 

1929 - lst Academy Awards 
1966 - Janet Jackson born 


18 


1897 - Frank Capra born 
1952 - George Straut born 
FULL MOON 











































































































25 


1915 - Cliff Bruner born 
1926 - Miles Davis born 
1936 - Tom T. Hall born 
1938 - Raymond Carver born 
1958 - Paul Weller born 
1975 - Lauryn Hill born 


22 


1844 - Mary Cassatt born 
1854 - Bob Dylan Bar Mitzvah 
1907 - Herge born (Tintin) 


1915 - George “Sad Sack" Baker 
bom 


1961 - Dana Willaims born 


29 


1917 - JFK born 

1975 - Scary Spice born 
1998 - Phil Hartman killed 
MEMORIAL DAY (observed) 


23 


1923 - Richard Avedon born 
1925 - Mac Wiseman born 
1934 - Robert Moog born 
1945 - Misty Gordon born 
1958 - Shelly West bom 
1967 - Last Coltrane show 


30 


1908 - Mel Blanc born 

1909 - Benny Goodman born 
1964 - Wynonna born 
MEMORIAL DAY (not observed) 


24 


1925 - Carmine Infantino born 
1941 - Bob Dylan born 

1944 - Patti Labelle born 

1947 - Mike Reid born 

1958 - JLL misjudges Bnt press 
1974 - Duke Ellington dies 


31 


1819 - Walt Whitman born 
1941 - Augie Myers born 
1941 - Johnny Paycheck born 
1965 - Brooke Sheilds born 





































































































Mother's Day falls in May, and no group of mama's boys have had a more incredible 
musical journey than the ZONE BROTHERS. Underwritten by Ma Zone, the saga began as 
Miki and Mandy Zone started the power pop punk powerhouse THE FAST. eventually 
Joined by baby brother Paul Zone. Later as MAN 2 MAN they made some of the finest Gay 
Disco music known 2 Man and their stage presence was always dynamic and great. It’s an 
honor to welcome them into the 1999 class of The Roctober Hall of Dynamic Greatness. 








April 2000 June 2000 
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@ cut out Sugar Pie's dothes as 

dose to the outlines as possible. 

YOU WILL NEED: 

1) an exacto knife 
or a good scissors, if you think you can manage! 

2) a glue stick 

3) two pennies 

4) a pipe cleaner 

5) scotch tape 

6) adult supervision! 





- @cut slots A,B,C,D,4 E 
| and insert the respective tabs. 


@ fold all tabs marked F. = 
itt aN 

; © Ose your dollis oll cssembled, Wi (GREE. 

bead the pipe decmer into on “L" shape QQip inte rs 

& tape it the back to help it stand wp. 





x 


©1999 King VelVeeda 














Sun 


In June, 1960 SUGARPIE DESANTO 


Mon Tue 


records ever, “1 Want To Know,” DeSanto’s raw, powerful vocals and James ] 


show made her a legend in both the Bay 
of her amazing song wniting abilities. 
sure to shake up the Roctober H 












4 


1926 - Robert Earl Hughes born 
1936 - Bruce Dern born 
1937 - Freddy Fender born 


1945 - Gordon (of Peter and...) 
born 















11 


1883 - Frank "Gasoline Alley“ 
King born 

1934 - 1st “Mandrake” stnp 
1949 - Hank Sr. Opry debut 
1979 - John Wayne dies. 










18 


1942- P. McCartney/R. Ebert 
bor 


1948 - Nick Drake born 


1966 - Bobby Fuller 
“mystenous” death 


FATHER'S DAY 


25 


1876 - Little Big Hom 
1903 - George Orwell born 
1925 - Clifton Chenier born 
1928 - Alex Toth bom 

1979 - Dom Nation bom 




























Though compact in size, she is a true 






5 


1915 - Richard Scarry born 
19-44 - Sly Stone born 


6 


































































1924 - Rosalie allen born 






1943 - Joe StampleY¥bom 


death 


13 


1865 - Yeats born 
1926 - Paul Lynde born 
1940 - Bobby Freeman born 


12 


1890 Egon Shiele born 
1899 - Weegee born 
1920 - Dave Berg born 
1932 - Charlie Feathers born 
1951 - Bun E Carlos born 
1952- Junior Brown born 


19 


1914 - Lester Flatt born 


1923 -“Moon Mullins’ strip 
debuts 


1956 - Doug Stone born 
1980 - Boxcar Willie Opry debut 
JUNETEENTH 


26 


1898 - Big Bill Broonzy born 
1904 - Peter Lorre born 

1910 - Col. Tom Parker born 
1953 - Mick jones bom 

1975 - Cher and Sonny splitsville 
1977 - Last Elvis concen 
















20 


1916 -T. Tex Tyler bom 
1924 - Chet Atkins born 
1932 - Dick Giordano born 
1942 - Brian Wilson born 
1953 - Cyndi Lauper bom 
SUMMER 


PA | 


1885 - Ist record player patent 
1917 - Elton Britt born 




































1959 - Lorne Morgan born 
1966 - Ist “Dark Shadows" 
1975 - Last episode "Kung Fu" 


May 2000 
SM TW T F § 

12 3 4 5 6 
7 8 9 10 11 12 13 
14 15 16 17 18 19 20 
21 22 23 24 25 26 27 


28 29 30 31 


recorded one of the greatest XX-chromosome R&B 
arca and in Chicago, where Chess Records made full use 


all of Dynamic Greatness with her 1999 induction 


1799 - Aleksandr Pushkin born 
1937 - Pee Wee King Opry debut 


1993 - Conway Twitty on stage 







































1927 - Captain Kangaroo born 


June 2000 
Wed 




















3rown-csque stage 


. ; : Gnffith born 
e1ant im talent, and is 


LP 4] 











































8 


1877 -F. L. Wnght 


7 


1915 - Graham Ingels born 
1917 - Dean Martin born 
1940 - Tom Jones born 
1943 - Nikki Giovanni born 
1944 - Clarence White born 
1958 - Prince born 


14 


1811 - Harriet Beecher Stowe 
born 

1909 - Burl Ives born 

1933 - Jerry Kosinski born 
196] - Boy George born 
FLAG DAY 


21 


1905 - Sartre bom 

1944 - Ray Davies born 
1959 - Kathy Mattea born 
1969 - Judy Garland O.D.s 





















born 







13S 
















































1964 - Ice Cube born 


22 



































born 








28 29 


1917 - Lena Horne born 
1925 - George Morgan born 
1926 - George Booth born 


1940 - "Grand Ole Opry" movie 
opens 





















1945 - Lttle Eva born 


1925 - Lou Gehng streak starts 
1926 - Marilyn Monroe/Andy 


1955-'Starring Sammy Davis Jr’ 


1974 - Alanis Morrisette born 


1910-C.C. Beck (Capt. Marvel) 


1940 - Nancy Sinatra born 
1963 - Johnny Depp born 
1982 - Satchel Paige dies 


1914 - Saul Steinberg born 

1937 - Waylon Jennings born 
1942 - Mil Mascaras born 

1943 - Johnny Halyday born 
1950 -Noddy"Stade" Holder born 


1856 - H. Rider Haggard born 
1909 - Katherine Dunham born 
1936 - Kris Knstofferson bor 
1944 - Peter (...and Gordon) 


1948 - Todd Rundgren bor 


1613 - Globe Theater burns dow 


1911 - Bernard Herrmann born 
1919 -Shm Pickens born 


1967 - Jayne Mansfield crash 













1941 - Lou Gehng dies 
1948 - The Beaver born 


9 





1916 - Les Paul bom 
1929 - Johnny Ace born 


16 


1895 - Stan Laurel born 


born 





23 

















1929 - June Carter born 


1955 - Danzig bom 
1972 - Eton Bnt dies 


30 












published 


July 2000 
T W T F 


23 4 5 6 7 
11 12 13 14 
18 19 20 21 
25 26 27 28 
30 31 


1740 - Marquis DeSade born 
1904 - Johnny Weismuler born 
19-41 - Charlie Watts born 


1956 - "Be Bop A Lula" released 


1909 - Basil Wolverton born 


1972 -"Ziggy Stardust" released 
and Elvis makes MSG debut 

























1935 - Joyce Carol Oates born 
1939 - Billy “Crash* Craddock 


1941 - Eddie Levert born 
1941 - Lamont Dozier born 


1894 - Alfred Kinsey born 


1940 - Prana Trask born 


1889 - Man Mountain Dean born 
1936 - "Gone With The Wind" 


1936 - Doyle Holly bor 
1940 - 1st “Brenda Starr” 
1951 - Stanley Clarke born 





a— NY 


1S 
Ze 
26 









Sat 





3 


1897 - Memphis Minnie born 
1918 - Lali St. Cyr bom 

1924 - Kafka dies 

1942 - Curtis Mayfield bom 
1950 Suzi Quatro born 


10 
1910 - Howlin’ Woif born 


1914 - Joe "Superman” Shuster 
born 


1966- Beatles release Ist 
backmasked record 
CHILDREN'S DAY 


17 


1882 - Stravinski born 
1914 - John Hersey born 
1917 - Stringbean born 
1927 - Wally Wood born 
1946 - Barry Manilow born 




























































24 


1944 - Arthur Brown born 
19-44 - Jeff Beck born 


1945 - Howard (Eddie) Kaylan 
born 


1957 - Last “I Love Lucy” 
MIDSUMMER DAY 






















































































Sun 


On July 22, 1940 GEORGE CLINTON began a funky 
bowl to the glory of the Rock and Roll Hall of Fame 
Though George himself has often played the heavy in the P-Funk money 
included, has ever been able to assemble such an amazing group of talent 
shows and revolutionary visuals and artwork He's the daddv 


funked up. 


2 


1925 - Marvin Rainwater born 
1926 - Lee Alien born 

1961 - Hemingway dies 

1982 - DeFord Kelly dies 


9 


1923 - Molly O'Day born 

1929 - Lee Hazlewood born 

1937 - David Hockney born 
1963 - "Fred Bassett” strip debuts 


Year Unknown - Courtney Love 
born 


16 
1940 - Jeannie Sealy born 
1941 - Desmond Dekkar born 


1951 - "Catcher In The Rye" 
published 


1952 - Stewart Copeland born 


23 

1880 - Raymond Chandler born 
1943 - Tony Joe White born 
1947 - David Essex born 


30 


1936 - Buddy Guy born 
1941 - Paul Anka born 


1958 - Kate Bush born 
1961 - Larry Fishburne born 


™ ALAN UN 


Mon 


3 


1940 - Fontella Bass born 

1971 - Jim Mormison dies 

1973 - Bowie's 1st last show 
1981 - Race not at 4-Skins show 


10 


1915 - Saul Bellow born 
1947 - Arlo Guthrie born 


17 

1904 - Jimmy Cagney born 
1917 - Phyllis Diller born 
1918 - Red Sovine born 
1949 - Geezer Butler born 
1959 - Billie Holiday dies 
1967 - Coltrane dies 


24 


1802 - Alexander Dumas born 
1898 - Amelia Earhart born 
1935 - Mel Ramos born 

1958 - Pam Tillis born 


31 


1818 - Emily Bronte born 
1911 - George Liberace born 
1919 - Primo Lei born 

1946 - Gary Lewis born 

1964 - Jim Reeves plane crash 





w= wp 


July 2000 


Tue 


4 


1883 - Rube Goldberg born 
1938 - Bill Withers bom 


1976 - Famous English Ramones 
show 


INDEPENDENCE DAY 
Yankee Doodle Dandy born 


11 


1899 - E. B White born 
1938 - Dee Clark born 
1944 - Bobby G. Rice born 
1953 - Leon Spinks born 


1958-Robert Earl Hughes 
dies( piano case) 


18 


1839 - Hunter J. Thompson born 
1929 - Screaming Jay born 

1939 - Dion born 

1954 - Ricky Scaggs born 


1948 - Steve Goodman born 
1951 - Verdine White born 
1958 - Thurston Moore born 





S M 


4 5 
Hl 12 
18 19 
25 26 


Wed 


journey that stroked from Doo Wop to Heavy Rock to Disco to outer space to underw 
If that wasn't enuf, iteven led his P 


5 


1810 + PT Barnum born...sucker 
1891 - Jean Cocteau born 

1932 - Froggy born (Our Gang) 
1944 - Robbie Robertson born 


1954 -"That's Alright Mama" 
waxed . 


12 

1817 - Thoreau bom 

1882 - Tod Browning born 
1904 - Pablo Neruda born 
1909 - Curly Joe Denta born 
1938 - The Cos born 

1942 - Swamp Dogg born 


19 

1883 - Max Fleischer bom 

1937 - George Hamilton IV born 
1947 - Brian May born 

1975 - Lefty’s gone 


26 


1856 - George Bernard Shaw 
born 


1912 - Vivian Vance born 
1943 - Mick born 
1974 - 1st Beatles Convention 


June 2000 

TW T F S 
1 2 3 

6 7 8 9 10 


13 14 15 16 17 
20 21 22 23 24 
27 28 29 30 


Thu 


6 


1862 - Ida B. Wells born 

1925 - Bill Haley born 

1946 - Stallone/Burt Ward born 
1950 - John Byme born 

1971 - Satchmo dies 

1973 ~ 1st Queen single 


13 


1934 - Wole Soyinka bom 
1942 - Harnson Ford born 
1942 - Roger McGuinn bom 
1954 - Louise Mandrell born 
1985 - Live Aid 


20 


1838 - Diana Rigg born 
1847 - Santana born 
1935 - Sleepy LaBeef born 
1939 - Judy Chicago born 
1956 - Paul Cook born 
1973 - Bruce Lee bom 


27 


1824 - Alexander Dumas born 
1929 - Harvey Fuqua born 


1944 - Bobby Gentry born 
‘| 1983 - Last "Taxi® airs 


Fri 


ater to the bottom of a glass pipe 
: -Funk empire into the charter class of the Roctober Hall of Dynamic Greatness! 

and erganizational woes, there's no denying that no one, James Brown, Prince, even Duke Ellington 
and get such a complete package out of them, including an awesome body 


| of work, mind boggling live 
of the Mothership and if you want the bomb, you w 


ant the P-Funk, because, unless you're D’Void, you want to get 


7 


1852 - Sherlock Holmes bom 
1904 (or 06) Satchell Paige born 
1910 - Fnda Kahlo born 

1927 - Charlie Louvin bom 
1940 - Ringo born 

1952 - Lynval (Specials) born 


14 


1841 -*Punch" debuts 
1904 - 1.B. Singer born 
1912 - Woody Guthrie born 
1939 - Vince Taylor born 
1961 - Ty Cobb dies 
BASTILLE DAY 


21 


1899 - Hemmingway born 
1924 - Don Knotts born 
1942 - Kim Fowley born 
1952 - Mork born 


1959(')-1st Black Red 
Sox(Pumpsie Green) 


28 


1915 - Frankie Yankovic born 
1944 - Michael Bloomfield born 





1945 - Jim Davis (Garfield) born 


1962 - Rachel Sweet born 


Sat 







] 
1899 - Thomas Dorsey born 
1945 - Debbie Harry born 

1951 - Fred Schneider born 
1955 - Keith Whitley born 

1956 - E\vis sings to dog on TV 
1969 - Shelby Singleton buys Sun 


1822 - Shelley drowns 
1914-B Billy Eckstine born 
1970 - Beck born 







15 


1796 - Thomas Bullfinch born 
1913 - Cowboy Copas born 
1942 - Mil Mascaras born 
1961 - Forest Whitaker born 
1984 - Phillipe Wynne onstage 


1896 - James Whale born(d. 
Frankenstien) 


1898 - Alexander Calder born 
1940 - Dr. Funkenste:n born 
1947 - Albert Brooks born 
1967 - Carl Sandburg born 


29 


1917 - Homer Haynes bom 
1974 - Mama Cass dies 
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| Fvee NAME= FELA ANIKULAPO- KUT! | 
















ME HAD A WORLD WIDE 
REPUTATION FOR SMOKING 
MARITVANA, SLEEPING 
WITH ALOT OF WQMEN 
AND DRESSING ONLY 
HIS UNDERPANTS 












i 
| HIS SHOWS WERE A MARATHON 


| OF FUNKY PARTY Music , OVERT 
ANB SUBVERSIVE POLITICAL 
MESSAGES AND SOPHISTICATED 
IMPROVISATIONAL JAZZ 


| 1 HE RECORDED 

_—— MORE THAN 

MavEMENT > SO ALBUMS 
Ga BEFORE OYING 
OF HEART 


Lives ! | 
ee i FAILURE CAUSED THE MAD GENIUS 
__ = ——— ae 


OCT. (545.1138 —~ AUG. 2, 1977 





























J 
——— | 
~ 





August 2000 


Sun Mon Tue Wed Thu Fri Sat 





























































Cina 17 FELLA deed, eolong his earth! | 2 4 5 

! 3 ; wir Y 1A Bele) © wh i . 2 arr 

response to James Brown’ +n _— pb yh ~ 11819 - Herman Melville born 1920 - Black Sox acquited 1920 - Black Sox banned for life | 1792 - Percy Bysshe Shelley born | 1924 - 1st “Little Orphan Annie“ 
call. Leading of the 


1931 - Ramblin’ Jack Eliot born 
1942 - Jerry Garcia born 

1964 - Johnny Burnette drowns 
1981 - MTV debuts 

1997 - "Spice World" wraps 


8 


1926 - Webb Pierce born 
1927 - Alfalfa born 
1932 - Mel Tillis born 
1933 - Joe Tex born 


1972 - Gen Spice (official 
birthdate) 


13S 


1771 -Sir Walter Scott bom 


1969 - Lots of dumbasses go to 
Woodstock 


1924 - James Baldwin born 
1932 - Peter O' Toole born 
1971 - Lenny Bruce 0.D.s 


1963 - James Hetfield born 
1966 - Joseph Conrad dies 







1821 - 1st “Saturday Evening 
Post" 


1873 - Hans Chnstian Anderson 
dies 


1957 - “Andy Capp” debuts 


1957 - Amencan Bandstand 
network debut 


1967 - King Ad Rock bom 
1969-"Where's Luther?““ Dead." 


12 


1827 - William Blake dies 
1907 - Joe Besser born 

1929 - Buck Owens bor 
1930 - Porter Wagoner born 
1949 - Mark Knopfler born 


most eccentnic (and iconic) lives in music history, he 
battled the notonously corrupt Nigenan governments 
with scathing protest music, a lifestyle that ignored 







































6 


1917 - Robert Mitchum born 
1928 - Andy Warhol born 


1938 - Isaac"Black Moses“Hayes 
born 


+] 1996 - Last Ramones show 


7 


1926 - Stan Freberg born 
1950 - Rodney Crowell! bom 
1971 - Homer Haynes dies 


1972 - Wembley Rock & Roll 
Revival 





















9 


1920 -"Fanna" Hoskins born 
11927 - Daniel Keyes born 
1963 - Whitney Houston born 


10 


1926 - Junior Samples born 
1928 - Jimmy Dean born 
19-43 - Ronnie Spector born 
1947 - lan Anderson born 
1949 - Gene Jackson born 


1] 
1918 - Dik “Hagar”“* Browne 
born 

1921 - Alex Haley born 
1949 - Enc Carmen born 
1955 - Joe Jackson born 































































13 


1860 - Annie Oakley born 
1895 - Bert Lahr born 

1899 - Hitchcock born 

1959 - Danny Bonaduce born 
1971 - King Curtis stabbed 
1976 - 1st Clash show 


14 


1941 - Connie Smith born 
1941 - David Crosby born 
1946 - Larry Graham born 
1950 - Gary Larson born 
1959 - Magic Johnson born 
1976 - 1st Stiff 45(Nick Lowe) 















16 


1892 - Hal Foster born 
1927 - Fess Parker born 
1956 - Bela Lugosi 1s dead 
1958 - Madonna born 
1977 - Elvis dies 

1980 - 1st Monsters of Rock 








17 


1892 - Mae West born 

1939 - Luther Allison born 
1943 - Robert Deniro born 
1958 - Belinda Carlisle bom 
1964 - "Bewitched" debuts 
1969 - Donnie Wahlberg born 


18 


1918 - Hank Penny born 
1939 - Molly Bee born 

1943 - Martin Mull born 
1945 - Nona Hendryx born 
1958 - “Lolita” published 
1976 - lst issue “Sniffin’ Glue* 


19 


1939 - Ginger Baker born 

19-40 - Johnny Nash born 

1951 - Midget bats in MLB game 
1968 - Last “Monkees” airs 
1972 - 1st “Midnight Special" 

























































20 21 22 23 24 25 26 
1890 - H. P. Lovecraft born 1904 - Count Basie born 1831 - Turner Revolt 1905 - Ernie Bushmiller born 1456 - Guttenberg Bible printed 41913 - Walt Kelly born 1920 - Brant “Wizard of td" 
1923 - Jim Reeves born 1920-Christopher Robin Milne b. | 1917 - John Lee Hooker born 1917 - Tex Williams born 1889 - Jorge Luis Borges born | 1925 - Alfredo Alcala born Parker born 
1935 - Justin Tubb born 1938 - Kenny Rogers born 1920 - Ray Bradbury born 1946 - Keith Moon bom 1915 - Arthur "Big Boy" Crudop | 1942 - L. W. Williams(Ojays) b. | 1948 - Valene Simpson born 
1951 - Phil Lynott born 1944 - Jackie DeShannon born | 1934 - “Lil Abner’ debuts 1949 - Jim Sohns born bom 19-49 - Gene “ The Demon* 1950 - Dick Cowsiil born 
1952 - Joe Strummer born 1945 - Ron “Archie” Dante born | 1970 - Last Lou Reed VU show | 1915 - Wynonie Harris born Simmons born 
1957 - Budgie born 1971 - Elton's US debut 1973 - Last "Mod Squad" airs | 1942 - Fontella Bass born 1961 - Billy Ray Cyrus born 





30 31 


27 28 29 


their laws, and with unflinching devotion to the 





1909 - Lester Young born 1917 - JACK "KING" KIRBY born [1797 - Mary Shelly born 1918 - Kitty Wells born 1888 - 1st Jack the Ripper killing artform of being Fela. His epic lengthed compositions 
1910 - Mother Teresa born 1936 - Tommy Collins born 1917 - Isabel “Weezie" Sanford 1943 -R. Crumb bom 1924 - Buddy Hackett born are some of the finest funk records ever made and 
1925 - Carter Stanley born 1963 - March on Washington bom 1947 - Peggy Lipton born 194] - Roy Head born those who were lucky enough to expenence his live 
1946 - Denis Kitchen bom 1965 - Bob Dylan booed 1918 - Ted Williams born 1972 - Cameron Diaz born 1945 - Van Morrison/Itzhak shows can attest that his charisma and talent glowed. 
" “ We are honored to induct him into the 1999 Roctober 
1952 - Pee Wee Herman born 1965 - Shania born oe ee venean 30 BC - Cleopatra suicide laren Halt of Dynamic Greatness 
1956 - Glen Matlock born 1982 - Leann Rimes born 1958 - Michael Jackson bon (snakebite) 1970 -Debbie Gibson born ; 
July 2000 September 2000 
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30 31 


SISVESTER 


ROCTOBER #22 


$ DOWAMIC 


GREATNESS! 


Charter Member since 1994 
REE 


iM Not GRAZ @ 
awouT ANY 

of THESE , 
OUTFITS. 


Jeff Rouden, 








September Z000 
Thu Fri Sat 


2 


1948 - Terry Bradshaw born 


1963 - George Wallace calis out 
troops 


1964 - Keanu born 
1969 - Last “Star Trek" 


Sun Mon 


Tue Wed 


1 
1875-E_ R. Burroughe bom 
1922-Yvonne DeCarlo born 
1926 - Gene Colon born 


On September 6, 1941 SYLVESTER was bom. It wasn’t long before the youny boy was t uring the church circuit performing 
the same songs that made Aretha Franklin a Gospel crooning child star. Decades later he would walk the path of the Queen of Soul 
again, when his career as a transgendered bay area diva began. Irom underground theater to “Mighty Real” Disco superstardom to 
actually recording with his idol, Aretha, Sylvester lived an amazing fairy tale that was tragically cut short by AIDS. Sylvester is a 
charter member of the Roctober Hall of Dynamic Greatness. | 


1933 - Conway Twitty born 
1946. Barry Gibb born 
1957 - Glona Estafan bor 


8 


1897 - Jimmie Rogers born . 
1925 - Peter Sellers born 
1932 - Patsy Cline born 

1937 - Archie Goodwin born 
1957 - Heather Thomas bom 
1971 - Henry Thomas born 


15 


1903 - Roy Acuff born 
1907 - Fay Wray bom 
1921 - Jackie Cooper born 
1924 - Bobby Short born 
1930 - "Blondie" debuts 
1965 - 1st "Lost In Space” 


22 


1862 - Emancipation 
proclamated 


1922 - Bill Elder born 
1960 - Joan Jett born 
1961 - Scott Baio born 
AUTUMN 


29 


1907 - Gene Autrey born 
1935 - Jerry Lee Lewis born 









3 


1912 - John Cage born 
1929 - Bob Newhart born 
1940 - Raquel Welch bom 
1969 - Dweezil Zappa born 











9 


1890 - Colonel Sanders born 
1917 - Frank Robbins born 
1941 -Otis Redding born 
1946 -Billy Preston born 
1951 -Tom Wopat bom 
1966 - Adam Sandler born 


16 


1620 - Mayflower sails 

1925 - B.B. King born 

1962 - Jennifer Tilly born 

1963 - Richard Marx born 

1978 - The Dead play pyramids 
MEXICAN INDEPENDENCE DAY 


23 


1920 - Mickey Rooney born 
1926 - John Coltrane born 
1927 - Mighty Joe Young born 
1930 -Ray Charlies born 

1949 - The Boss born 

1962 -" Jetsons" premieres 


30 


1935 ~- Johnny Mathis born 
1942 - Frankie Lymon born 
1946 - Marc Bolan born 

1955 - James Dean crash & burn 


1972-Clemente's 3000th(& 
last}hit 




















4 


1908 - Richard Wnght born 
1966 - Last “Perry Mason” 
1967 - Last "Gilligan's Island” 


LABOR DAY 


7 


1936 - Buddy Holly born 

1942 - Richard Roundtree born 
1949 - Gloria Gaynor born 
195] -C. Hynde/ Julie Kavner b. 
1963 - Eazy E born 

1996- Tupac shot 


14 


1741 - Handel completes 
“Messiah” 

1947 - Bowser born 

1954 - Barry Cowsill born 


3 


1838 - Fredenck Douglas 
escapes slavery 


1923 - Mort Walker born 
1942 : Al Jardine born 

1950 Hank Thompspn born 
1955 - Steve Jones born 


10 


1928 - Yma Sumac born 
1940 -Roy Ayers born 
1945 - Jose Feliciano born 
1950 -Rosie Flores born 
1955 - "Gunsmoke" debuts 


6 


1911 - Lucy born 

1925 - Jimmy Reed born 
1937 - Joanne Worley born 
1958 - Buster Bloodvessal born 
1958 - Jeff Foxworthy born 
























































13 


1911 - Bill Monroe bom 
1915 - Santo born 

1938 - Miss Manners born 
1948 - Nell Carter born 
1996 - Tupac dies 

1997 - Mother Teresa dies 


20 


1885 - Jelly Roll Morton born 
1920 - “Winnie Winkle” debuts 
1929 - Anna Meara born 
1934 - Sophia Loren born 


1998 - Cal Ripken streak 
ends( 2,632) 


27 


1840 - Thomas Nast born 
1924 - Bud Powell born 


12 
1913 - Jesse Owens born 

1931 - George Jones born 

1944 - Barry White born 

1963 - Last "Leave It To Beaver" 
1966 - "The Monkees" debuts 
1978 - "Taxi" debuts 


11 


1862 -O Henry born 

1940 - Brian DePalma bom 
1942 - Tom Dreesen born 

1944 - Phi] May born 

1946 - Lola Falana born 

1968 - Last “Lost In Space” airs 














































21 


1912 - Chuck Jones bom 
1949 - Artis Gilmore born 
1950 - Bill Murray born 
1953 - Betty Wnght born 
1968 - Ricky Lake born 
B'HAl WORLD PEACE DAY 


28 


1909 - Al Capp born 
1930 - Andy Warhol born 


18 19 


1851 - lst New York Times 
1905 - Garbo born 














































17 
1923 - Hank Williams born 
1926 - Bill Black born 
1945 - Phil Jackson born 
1948 - fohn Ritter born 


1983 -Vanessa Williams wins 
Miss America 


24 


1936 - fim Henson born 
1948 - Phi] Hartman born 


1957 - Last Dodgers game in 
Brooklyn 


1958 - Kevin Sorbo born 
1991 - Dr. Seuss dies 


1914 - Frances Farmer born 
1929 - Adam West born 
1940 -Kevin Hooks born 
1940 -Paul Williams born 
1943 - Mama Cass born 
1949 - Twiggy born 


26 


1869 - Winsor McCay born 
1898 - George Gershwin born 
1925 - Marty Robbins born 
1935 - Donna Douglas born 
1948 - Olivia Newton John born 









1939 - Frankie Avalon born 
1951 - Dee Dee Ramone born 
1968 - Toni Kukoc bor 
1970 - Hendrix dies 


25 


1949 -Anson Williams born 
1985S -*Dondi® stnp debuts 
1961 - Heather Locklear born 
1965 - Scottie Pippen born 
1969 - Fresh Prince born 





























1936 - Don Comelius born 1934 - And God Created Bardot [1948 - Marc Farner born 
1942 - B. J. Thomas born 
1947 - Meat Loaf born 


1954 - lst “Tonight Show" 


1935 - Koko Taylor born 1958 - “Rocky & Bullwinkle* 


1938 - Ben E. King born debuts 
1972 - Bowie NY debut 1960 - John Paxson born 





October 2000 
S M TW T F_ S 


August 2000 
SM TW T F_ S§S 
12 3 4 °5 123 4 5 6 7 
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13 14 15 16 17 18 19 
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15 16 17 18 19 20 21 
22 23 24 25 26 27 28 
29 30 31 





HITHEAD 459 


October 2000 


Sun Mon Tue Wed Thu Fri Sat 


5 6 7 


1911 - Larry Fine born 1889 - Moulin Rouge opens 1870 - Uncle Dave Macon born 
1922 - Bill Keane born 1931 - Capone tnal begins 1905 - Andy Devine born 
1952 - Clive Barker born 1942 - Fred Travelena born 1931 - Bishop Tutu born 
1943 - Steve Miller born 1947 - Bob Weir born 1951 - Johnny Cougar born 
1966 - “Dating Game” premieres| 1974 - US Monty Python debut] 1955 - Yo Yo Ma born 
1973 - Buh Zombie born 1993 - Jordan retres (#1) ‘1968 - Toni Braxton born 
13 14 
1906 - Sox beat Cubs in Series 
1921 -C. Everett Koop born 





































4 


1896 - Buster Keaton born 
1931 - “Dick Tracy” debuts 
1941 - Anne Rice born 

1949 - Mike Adamle born 
1961 - Patti LaBelle born 
1976 - Alicia Silverstone born 
es - Eleanor Roosevelt born 
1919 - Art Blakey born 


1 


1932 - Babe Ruth called shot 
1935 - Julie Andrews born 
1941 - Donny Hathaway born 
1946 - Richard Corben born 
1948 - Cub Koda born 
1996 ~ Unabomer indicted 
8 

1871 - Chicago Fire 

1956 - Don Larsen perfect 









































































































1924 - Harvey Korman born 
1938 - Eddre Cochran born 
1959 - Jack “Frisco Jones” 


1869 - Gandhi born 
1898 - Groucho born 
1928 - Spanky born 
1950 - “Peanuts” debuts 
1962 - Tommy Lee born 
1969 - Gwen Stefani born 


























Wagner born 
1960 -“Andy Griffith ® debuts 
1973 - Neve Campbell born 


10 


1920 - Bill Wambsganss World 
Series unassisted triple play 




















9 





1909 - Alex Raymond born 
1935 - Pavorattn born 


1908 - Jacques Tat). born 
1938 - Russ “Broom Hilda” 




















































World Series game Myers born 1920 - Thelonious Monk born 1932 - Dottie West born 1971 - Gene Vincent dies 1925 - Lenny Bruce born 1927 - Roger Moore born 
.1943 - Chevy Chase born 1940 - John Lennon born 1924 - Ed Wood born 1948 - Darryl Hall born 1978 - Nancy Spungen dies 1941 - Paul Simon born 1952 - Harry Anderson born 
:1948 - Johnny Ramone born | YOM KIPPOR 1926 - Oscar Brown Jr born 1966 - Luke Perry born (natural causes) 1949 - Sammy Hagar born 1958 - Thomas Dolby born 





»1959 - Mane Osmond born 


20 


1882 - Bela Lugosi is born 

1913 - Grandpa Jones born 
1931 - Mickey Mantle born 
1937 - Wanda Jackson born 
1971 - Snoop Doggy Dogg born 





‘1991 - Redd Foxx dies 
; a Tor Johnson born 
1937 - Peter Man born 
1944 - Peter Tosh born 
1945 - Jeannie C. Riley born 
1945 - Divine born 
1967 - Amy Carter born 


1998 - Frankie Yankovic dies 
21 
1917 - Dizzy Gillespie born 
1940 - Manfred Mann born 
1942 - Elvin Bishop born 

1956 - Carne Fischer born 
1959 - Guggenheim opens 
1965 - Bill Black dies 































COLUMBUS DAY 
16 
1854 - Oscar Wilde born 
1918 - Sioney Cooper born 
1922 - Joe Sinnott born 
1925 - Angela Landsbury born 
1962 - Flea born 
1995 - Million Man March 
ed - Bob*Archie* Montana bor 
1925 - Johnny Carson born 
1940 - Pele born 
11956 - Dwight Yoakum born 
"11959 - Weird Al born 
1967 - Hermits play for Shah 
ae - “War Of The Worlds” 
broadcast 
‘1945 - Fonzie born 
1966 - Black Panthers formed 
"1968 - “Kick Out The Jams” 
recorded 


1955 - David Lee Roth born 
; HA - Nathaniel West bom 
1914 - Jerry “Superman’Siegal b 
1939 - Evel Knievel born 

1958 - Alan Jackson born 
1961 - Dan Pasqua born 

1972 - Tennessee Ernie Ford d. 


24 
1916 - Bob Kane bom 
1925 - Al Feldstein born 
1930 - Big Bopper born 
1962 - James Brown “Live At 


1975 - SNL premieres 
; fee - Chuck Berry born 
1939 ~ Mike Ditka born 
1948 - Ntozake Shange born 
1960 - Van Damme born 
1973 - Hot Gnits! 
1977 - Reggte hits 3! 


1970 ~ Matt Damon born 
15 
1905 - “Little Nemo in 
Slumberland” debuts 
1946 - Suzanne Sommers born 
1953 - Tito Jackson born 
1964 - Lord Sutch’s first 
Parliament bid 




























































































































































26 - Mahalia Jackson born 
1946 ~- Pat Sajak born 

1947 - Hillary Clinton/ Jaclyn 
Smith born 
1951 - Bootsy born 

1970 - “Doonesbury” debuts 


1886 - Statue of Liberty 
1913 - “Krazy Kat” debuts 
1925 - Leonard Starr born 
1955 - Bill Gates bom 
1967 - Julia Roberts born 
. 1970 - Baby Huey dies 


1881 - Picasso born 

1912 - Minnie Pearl born 

1928 - Marion Ross born 

1933 - Porky born (Our Gang) 
1963 - Tracy Nelson born 
1983 - Grenada invaded 


ai - Franz Liszt born 
1903 - Curly born 
1942 - Annette bom 
1943 - Bobby Fuller born 
1963 - D.A.C. goes to jail 
1985 - Zachary Hanson born 


29. 


1925 - Zoot Sims born | 
1946 ~ Peter Green born 
1959 - “Asterix” debuts 
1961 - Randy Jackson born 
1971 - Winona Ryder born 
‘DAYLIGHT SAVINGS ENDS 


1782 - Paganini born 
1914 - Dylan Thomas born 
1932 - Sylvia Plath born 
1933 - Floyd Cramer born . 
1939 - John Cleese bom 
1958 - Simon LeBon borm 












































































The Apollo” recorded 










31 


1900 - Ethel Waters born 
1912 - Dale Evans born 
1936 - Michael Landon born 
1965 - Anabetla Lwin born 
1967 - Vanilla Ice born 
HALLOWEEN 


October 31, 1967 VANILLA ICE was bom. Despite the satanic connotations of a 
Halloween birthday, he’s defeated his demons and kept it real despite a public that cared too much 
about bios and too little about fun swagger and great bubblegum rap. We are excited to induct 
Vanilla Ice (all phases, from Hip Hop to skate rock) into the Hall of Dynamic Greatness. 






















September 2000 November 2000 
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THIS WAS THE NIGHT BEVERLY HILLS DIVORCE COURT presents 


eum’ The BIEIKE & TiNd TURNER suow 


came together for the 
BIGGEST BASH in the 





history of show business! 


. 
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November 2000 


Sun Mon Tue Wed Thu Fri Sat 


On November 5, 1931 IKE TURNER was born, and on November 26, 1938 Annie Mae 
Bullock, later to be renamed (by [ke) TINA TURNER, came into this world. These days, to 
casual fans, their names when coupled invoke more hitting than hits, but true fans will always 
put their incredible records and stage shows before the personal stuff. Hopefully history will 
recogaize Ike's genius and forget his relationship issues and it will recall Tina's dynamism 
and forget her fax English accent. They were reunited in induction to the Roctober Hall of 
Dynamic Greatness in 1995. 


































1897 - Wil! Rogers born 
1918 - Art Carney born 
1922 - King Tut’s tomb 
re-discovered 
1954 - Yanni born 
1970 - Puffy born 


1512 - Sistine Chapel debut 
1937 - Bll Anderson bom 
1947 - Larry Flynt born 
1957 -~ Lyle Lovett born 
1972 - Jenny McCarthy born 
DAY OF THE DEAD 


1918 - Bob Feller born 
1922 - Charles Bronson born 
1926 - Osamu Tezuka born 
1948 - Lulu born 
1949 - Larry Holmes born 
1954 - Adam Ant bom 
10 
1483 - Martin Luther born 
1697 - William Hogarth born 
1940 - Lord Sutch born 
1945 - Donna Fargo born 
1956 - Sinbad born 
1969 - “Sesame Street” debuts 
17 
1925 ~- Rock Hudson born 
1937 - Peter Cook born 
1953 - Dino, Jr. born 
1960 - RuPaul born 
1980 - Isaac Hanson born 


24 


1864 - Toulouse LaTrec born 
1916 - Forry Ackerman born 
1934 - Rikidozan bom 
1941 - Duck Dunn bom 
1957 - Tiger Mask born 
1991 - Freddy Mercury dies 








1734 - Daniel Boone born 
1926 - Charlie Walker born 
1927 - Steve Ditko born 
1941 - Jay Black born 
1961 - K.D. Lang born 














































5 


1911 - Roy Rogers born 
1931 - Ike Tumer born 
1938 - Jim Steranako born 
1947 - Peter Noone 

1959 - Bryan Adams born 
GUY FAWKES DAY 


12 


1929 - Grace Kelly 

1943 - Wallace Shawn born 
1944 - Booker T. Jones born 
1945 - Neil Young born 

1950 - Barbara Fairchild born 


19 


6 


1854 - J. P. Sousa born 
1887 -“Big Train” Johnson born 
1932 - Stonewall Jackson born 
194] - Guy Clark born 

1944 - Wild Man Fischer born 
1966 - Peter DeLuise bom 


13 


1850 - Robert Louis 
Stevenson born 
1943 - Johnny Hammond born 
1960 - Patsy Cline “Crazy” 
released 


20 


1900 - Chester Gould born 

1920 - Leadbelly born 

1942 - Norman Greenbaum born 
1946 - Duane Allman born 
1956 - Bo Derek born 
1965 - Mike D. born 


26 27 28 


1940 - Bruce Lee born 1757 - William Blake born 
1929 - Berry Gordy born 


7 


1913 - Camus born 

1914 - Archie Campbell born 
1914 - Joe Cobb born(Our Gang 
1943 -Joni Mitchell born 
ELECTION DAY 


14 


1900 - Aaron Copeland born 
1907 - William Steig bom 
1840 - Monet born 

1940 - Freddie (of the 
Dreamers) born 


21 


1694 - Voltaire born 
1898 - Magritte born 
19458 - Goldie Hawn born 


8 


1793 - Louvreopens 

1898 - Bram Stoker born 

1909 - Katherine Hepburn bom 
1931 - Morley Safer born 

1949 - Bonnie Raitt born 


15 


1887 - Georgia O’Keefe born 
1932 - Pet Clark born 

1937 - Little Willie John born 
1937 - Yaphet Kotto born 
1941 - Daniel Pinkwater born 


11 


1925 - Jonathan Winters born 
1929 - LaVern Baker born 
1938 - Narvell Felts born 
1950 - Paul Cowsill born 
1968 - Sammy Sosa born 
VETERAN’S DAY 


18 
















































1906 - Muggsy Spanier born 
1913 - Hedy Lamarr born 
1928 - Anne Sexton born 
1952 - Lou Ferrigno born 
1953 - Dylan Thomas dies 


16 

































































































1909 - Burgess Merideth born 
1930 - Chinua Achabe born 
1938 - Troy Seals born 

1973 - Bowie*Midnight Special” 











1936 - Hank Ballard born 
1962 - Kirk Hammett born 
1971 - Junior Parker dies 




















































23 


1887 - Boris Karioff born 
1963 - “Dr. Who” debuts 
1969 - Spade Cooley dies 
1992 - Roy Acuff dies 
THANKSGIVING 









1923 - Ghoulardi born 
1940 - Roy Thomas born 
1940 - Terry Gilliam born 
1943 - Billie Jean King born 
1955 - Shemp dies 

1955 - Colonel signs “E” 


1677 - Spinoza born 

1868 - Scott Joplin born 
1914 - Eddie Boyd born 
1966 - Stacy Lattisaw born 
1970 - Albert Ayler 
mysterious death 






1836 - Gilbert (of *...and 
Sullivan”) born 
1978 - Jonestown Massacre 















29 
1915 - Billy Strayhome born 
1917 - Merle Haggard born 
1918 - Madeleine L’Engle born 

1940 - Chuck Mangione born 

1944 - Felix Cavaliere born 










1835 - Mark Twain born 
1899 - Dick Clark born 
1924 - Allan Sherman born 
1947 - David Mamet born 
1955 - Billy idol born 
1962 - Bo Jackson born 


1912 - Eugene loneco bom 
1922 - Charles Schultz born 1942 - Jimi Hendrix born 





1938 - Tina Turner born 1944 - Danny Devito born 1943 - Randy Newman born 
1944 - Eddie Rabbitt born 1944 - Rita Mae Brown born 






October 2000 December 2000 
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CIGAR SMOKING “DANCING-MIDGET* 
RE FRONT STAGE CENTER- ot’. 


STARS IN FIRST FILM AT AGE FouR 
iin teats Ony SCRE Eset Wei AND PROCEEDS To TaAP-DANCE AND 
UNREAL / DOES nt cain 


iT FEL? La = he “an CROON HIS WAY THROUGH A 
: oe : ! lp OF SuccEess/ 


1925S: “vitrte SAMMY” Is BORN TO 
VAUDEVILLE PARENTS. BECOMES 
PART OF THEIR ACT AS A RUGBER- 



















SOME YEARS LATER HE APPEARS ON 
"SESAME STREET WITH SIMILARLY 
COLORFUL CHARACTERS , CHARMING 
THE YouTH OF AMERICA! STAND 
BACK-~ HE'S Srict Got iT! WW 











1993: 
ScoTr Russo's 
INFAMOUS FANTASY 
“SAMMY” FEATURING ORACULAR 
NECROPHILIA WITH OVR BELOVED 
ENTERTAINER, IS PUBLISHED IN 
1) LIKE COMICS" MAGAZINE... PERHAPS 
THE LESS SAID ABour THIS BLACK © 
GEM THE BETTER! 
2000 4.0. (AND BEYOND!): : | 
WHATEVER it IS -- THE | 


CANDYMAN CAN! Soeip// : 
JEFFREY MEYER 








December 2000 


Sun Mon Tue Wed Thu Fri Sat 





| 2 


1935 - Woody Allen born 


: - oe to do with it pdinaoel Sth would be a national holiday. Because in 1925 in Harlem, USA the ereat 1935 - Lou Rawls born 

| | IS, JR. was born! What more can be said other than to declare this charter member of the Roctober Hall of 1940 - Richard Pryor born Riemece 

Dynamic Greatness was the greatest entertainer of all time. ae 1916 - Carte Ventura 
eGary Panter bom 1916 - Charlie Ventura born 


1976 - Sex Pistols sa 
x Pistols say 1925 - Julie Harms born 
something outrageous 




















3 


1857 - Joseph Conrad born 
1927 - Ferlin Husky born 
1930 - Godard born 

1948 - Ozzy bom 

1968 - ‘68 Comeback special 


10 11 


1918 - Professor Longhair born 1926 - Big Mama Thornton born 
1952 - Susan Dey born 1927 - John Buscema born 


1967 - Otis redding crash 1944 - Brenda Lee born 
1978 - Ed Wood dies 1954 - Jermaine Jackson born 
FULL MOON 


7 8 
1894-E.C. Segar & Thurber born 
1921 - Johnny Otis born 

1925 - SAMMY DAVIS, JR. BORN! 
1982 - The day Marty Robbins 


died 






















9. 
1608 - John Milton born 
1922 - Redd Foxx born 
1934 - Jr. Wells born 
1957 - Donny Osmond bom 





1883 - Kahlil Gibran born 
1896 - Ira Gershwin born 
1933 ~ Prohibition ends 
1949 - Leadbelly dies 

1955 - Stephen Wnght bom 
1961 - Frantz Fanon dies 


13 


1925 - Dick Van Dyke born 
1948 - The Nuge bom 
1949 - Randy Owen born 




















































1835 - Samuel Butler born 
1940 - Freddy Cannon born 
1944 - Chris Hillman born 
1976 - Tommy Bolin dies 


REMEMBER PEARL HARBOR 
1931 - Bob Osborne born 
1949 - Tom Waits born 










1938 - J.J. Cale born 
1901 - Disney born 
1935 - Little Richard bom 
































































12 


1821 - Flaubert born 
1897 - “Katzenjamer Kids” 
debuts 
1915 - Sinatra born 
1938 - Connie francis born 
1941 ~ Dionne Warwick born 
17 18 19 
1843 - “Chnstmas Carol” 1865 - Slavery abolished in US 
published 1886 - Ty Cobb born 


1937 - Nat Stuckey born 1913 - Alfred Bester born 
1939 - Eddie Kendricks born] 1943 - Keith Richards born 


1942 - Paul Butterfield born 
1949 - Paul Rodgers born 
24 26 
1907 - Cab Calloway bom 
1913 - Lulu Belle born 7 1940 -Phil Spector born 
1911 - Burne Hogarth born | 947 - Carlton Fisk born 
ee eyo 1954 - Johnny Ace loses 
1937 - Stoney Edwards born . 1963 - Lars UInch born 
1944 - Mike Curb born Russian Roulette game 1963 - Gorgeous George dies 
-XMAS EVE 1974 - Donna Martin born | KWANZAA day 1-Umoja(Unity) 
X-MAS BOXING DAY 


1914 - Woody Strode born November 2000 January 2001 

1930 - Odetta born S M TW T F S§S S M TW T F S 

1943 - John Denver born 1 2 3 4 12 3 4 5 6 

NEW YEARS EVE 5 6 7 8 910 1] 7 8 91011 12 13 

KWANZAA day 6-Kuumba 12 13 14 i5 16 17 18 14 15 16 17 18 19 20 

(Creativity) 19 20 21 22 23 24 25 21 22 23 24 25 26 27 
26 27 28 29 30 28 29 30 31 


15 


1920 - Kurt Schaffenberger born 
1933 - David “Rueben 
Kincaid” Madden bom 
1971 - Tawana Brawley born 


16 


1770 - Beethoven born 
1775 - Jane Austen born 

1899 - Noel Coward born 
1928 - Philip K. Dick born 

















1899 - DeFord Bailey born 
1911 - Spike Jones bom 
1918 - Jack Cole born 
1932 - Charlie Rich born 
1942 - Dave Clark born 
1959 - Motown founded 


20 21 22 23 


1921 - John Severin born 1858 - Puccini born 1900 - Otto “Little King” 

poe, Mca sensei 1921 - Hawkshaw Hawkins born|Sosiow born 

1942 - Caria Thomas born 1946 - Rick Nielson born 1929 - Chet Baker born 

1946 - Carl Wilson born 1949 - Robin é Maurice Gibb 1932 - Rev. James Cieveland bo 
1940 - Zappa born HANUKKAH 1939 - Johnny Kidd born 
























1925 - Little Jimmy Dickens 
born 

1940 - Phil Ochs born 

1964 - Trisha Yearwood born 


1912 - “Sunshine Sammy” 
Morrison born 

1917 - Skeeter Willis born 
1957 - Elvis drafted 


27 28 29 30 


1901 - Marlene Detnch born — 11.932 _ Dorsey Burnette born 
1931 - Scotty Moore born 1950 - Alex Chilton born 
1945 - “Catman” Criss born 1960 - Joe Diffie born 


1928 - Bo Diddley born 


1946 - Marianne Faithful dies 1937 - John Hartford born 
1971 - Duane Allman dies 1942 - Mike Nesmith born 
1948 - G. Depardieau Dorm _ |KWANZAA day 3-Ujima(Collectivd kwaNZAA day 4-Ujamaa 1946 - Davey Jones born 
KWANZAA day 2-Kuyichagulia |, ork é& responsibility) EE See 
(self-determination) : : 


1938 - Jon Voight born 


(Cooperative economics) 
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1879 - E. M. Forster born 

1919 - J.D. Salinger born 

1953 - Hank Willams ches 
KWANZAA - day 7 Iman) (Faith) 
NEW YEAR'S DAY 








1974 - Tex Ritter ches 


9 


1324 - Marco Polo dies 
1915 - Les Paul born 
1950 - David Johansen 





8 
1904 - Peter Arno born 
1935 - ELVIS born 

1940 - Christy Lane born 









7 


1891 or 190: - Zora Neale 
Hurste* “orm 


193- - 2st “Flash Gordon" strip 
194° - Jay Lynch born 
1948 - Kenny Loggins born 

















1967 -R. Kelly Iborn 






16 


19)1 


15 


1929 - Martin Luther King born 
194] -Captain Beefheart born 


1968 - Last "Man From 
U.N.C.LE." airs 


KING DAY 


14 


1896 - John Dos Passos born 
1938 - Alian Toussaint born 


1973 -"Aloha From Hawaii" 
airs(in quadl} ~ 

























Inzzy Dean born 


22 23 


1952 - Teddy Gentry bom 
1968 - “Laugh In” debuts 
1972 - Bowie ;."I'm gay!” 
(paraphrase) 


21 


1924 - Telly Savales born 

1938 - Wolfman Jack born 
1941 - Richie Havens born 
1942 - Edwin Starr born 




























1894 - Robert Nathan born 
1969 - Lynda Barry born 














1951 - Crystal Gayle born 


1938 - John Carpenter born 





1919 - Ernie Kovacs born 
1950 - George Orwell dies 
1963 - Hakeem the Dream pom 
1975 - “Barney Miller debuts 


wv —— 


rn Sle 
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January 2001 


Wed Fr Sat 


Thu j 
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1878 - Cart Sandburg born 
1880 - Tom Mix born 

1941 - Sandy Denny born 
1953 - Malcolm Young born 
1977 - EMI drops Sex Pistols 


§ 


1931 - Robert Duvall bom 
1950 - Chns Stein born 
1952 - Ron Katule born 
1998 - Sonny Bono dies 


a 


1957 - Patty Loveless born 
1960 - Camus killed 


3 


1917 - Leon McAuliffe born 
194] - Van Dyke Parks born 
1952 - "Dragnet" debuts 


1969 - Hendmx appears on 
Lulu’s show. 










1960 - Michael Stipe born 





13 


1931 - Chartes Nelson Reilly born 


12 


1876 - Jack London born 
1926 - Ray Pnce born 

1952 - Ricky Van Shelton born 
1966 - “Batman” show debuts 















1] 


1924 - Shim Harpo bom 
1933 - Goldie Hill born 
1980 - Prince on "Midnight 
Special" 


10 


1776 - "Comon Sense" published 
1935 - Ronme Hawkins born 


1956 - Elvis records "Heartbreak 
Hotel" 



























1947 - “Steve Canyon” comic 


born 
strip debuts 

























20 


1924 - Slim Whitman bom 
1964 - Ozzie Guillen bom 
1965 - "Moondog” Freed dies 


19 
1919 - Rollin (Oscar) Sullivan 
born 

1939 - Phil Everly born 

19-46 - Dolly Parton born 
1953 - Des: Arnaz, Jr. born 









18 


1904 - Cary Grant bom 

1918 - “Chubby” Chaney born 
(Our Gang) 

1941 - Bobby Goldsboro bom 
1957 - Susanna Hoffs born 


17 


1929 - lst appearance of Popeye 
1930 - Bobby "Blue" Bland born 
("Guk!) 

1949 - Andy Kaufman born 
1962 - Jim Carrey born 




























27 


1918 - Bmore James born 
1924 - Sabu born 

1931 - Mordechai Ruchler born 
1937 - Buddy Emmons bom 
1959 - Richard Young born 







26 


1929 - Jules Feifer born 

1932 - Charles Gray born 
1957 - Eddie Van Halen born 
AUSTRALIA DAY 





pe 


1759 - Robert Burns born 
1882 - Virginia Woolf born 
1903 - “Sleepy” John Estes born 


1936 - Doug Kershaw born 
1949 - fohn Belushi born 
1961 - Nastassja Kinski born 
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1845 - “The Raven" published 
1954 - Oprah born 
1956 -H. L Mencken dies 


28 


1936 - Bull Phillips born 


1956 - Avis TV debut (Dorsey 
Bros show) 
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1911 - Roy Eldmdge born 
1937 - Jeanne Pruett born 
1961 - Jody Watley born 


31 


1919 - Jackie Robinson born 
1937 - Philip Glass born 


On January 20, 1951 unto the world a Starchild is born. Paul Stanley would sia 
Gene Simmons to mastermind KISS, perhaps the most successful masked band 
ever, and as trumphantly theatncal ao act (hat ever blew up a stage. With the 
classic lineup rounded oul by Ace Frehley and Peter Crissy in gear again, the 
world has once again been recognizing what Roctober did in 1994 whea we 
made this supergroup charter members in the Hall of Dynamuc Greatness. 
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February 2001 


Sun Mon Tue Wed Thu Fri Sat 


February is a pretty momentous month vinylwise for the Queen of tuff Rockabilly and ruff Country, Miss : 2 3 

WANDA JACKSON. In February of 1957 she recorded one of her coolest Bop Talk oriented numbers, 1901 Clark Gable born Per =e es vom IO) =. games’: MC Nener DOU 
“Baby Loves Him.” In February 1959 she laid down one of her slyest, most overtly erotic tracks, “Savin'’ _{|1946- Howard Bellamy born —_| 1970 - Bertrand Russell dies 1947 - Dave Davies born 

My Love.” And in February of 1972 she unjustly saw her last charted record drop off of Billboard's radar. 1956 - Exene born GROUNDHOG DAY 1956 - Lee Renaldo born 

But for true music lovers she’s been in the top 10 of our hearts for decades as one of the greatest voices to _ | 1968 - Lisa Marie Presley born 1959 - Holly/Valens/Bopper 


ever sing rockin’ Roots music! She joined the Roctober Hall of Dynamic Greatness in 1996. sa 
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1921 - Betty Fnedan born 
1962 - Clint Black born 
1975 - Louis Jordan dies 


1920 - George “Aces High” 
Evans born 


1929 -1st "They'll Do it Every 
Time" 


1967 -"Smothers Brothers Show” 
1st airs 


12 


(The Big Three!) 

1809 - Abe Lincoln born 
1809 - Darwin also bom 
1955 - Chet Lemon born 


6 


1919 - Zsa Zsa Gabor born 
1943 - Fabian born 
1950 - Punky Meadows born 


1967 - “King Of The Road” hits 
charts 


7 


1867 - Laura Ingells Wilder born 
1907 - "Sinclair Lewis born 

1933 - Warren Smith born 

1934 - King Curtis born 

1962 - Garth Brooks born 


8 


1908 - Louise Beavers born 
1931 - James Dean born 


9 


1963 - Travis Tntt born 
1928 - Frank Frazetta born 
1942 - Carole King born 
1947 - Joe Ely born 


10 
1837 - Aleksandr Pushkin dies 
(duel!) 

1902 - Chick Webb bom 

1927 - Leontyne Price born 
1944 - Peter Allen born 






















































































11 


1934 - Tina Louise bom 
1935 - Gene Vincent born 
1939 - Gerry Goffin born 


1990 - "FREE NELSON 
MANDELA!" "Okay.” 


14 


1894 - Jack Benny born 
1947 - Tim Buckley born 
1981 - Gen X breaks up 
VALENTINES DAY 


15 


1918 - Hank Locklin born 
1951 - Melissa Manchester bom 
1965 - Nat "King" Cole dies 


16 


1914 - Jimmy Wakely born 
1969 - George Jones 

and Tammy Wynette 

tie the proverbial knot 


17 


1931 - Uncle Jimmy Thompson 
dies 


1935 - Johnny Bush born 
1958 - "BC." debuts 
1972 - Billie Joe (Green Day) 


13 


1919 - Tennesee Ernie Ford born 
1920 - Boudleaux Bryant born 
1945 - King Floyd born 

1961 - Rollins born 

























































































18 
1954 - John Travolta born 
1964 - Matt Dillon born 

1978 - Last issue “Smiffin' Glue" 


19 


1943 - Mama Cass born 
1948 - Tony lommi-born 
1951 - Andre Gida dies 


20 


1924 - Sidney Potier born 
1925 - Robert Altman born 
1941 - Buffy St. Marie born 
1954 - Patty Hearst born 
1980 - Bon Scott dies 


21 


1907 - W.H. Auden born 

1958 - Mary Chapin Carpenter 
born 

1971 -Diana Ross marries some 
Jewish guy 


22 


1910 - Spade Colley born 
1917 - Reed Crandall born 
1925 - Edward Gorey born 
1945 - Oliver born 

1987 - Andy Warhol dies 


23 


1972 - Elvis and Prescilla divorce 














1786 - Wilhelm (Bros. Giamm)} 
Grimm born 


1936 - Doug Kershaw bom 
1991 - Webb Pierce dies 































25 


1927 - Ralph Stanley born 
1943 - George Harrison born 
1945 - Hkie Brooks born 
1949 - Ric Flair born 


26 
1802 - Victor Hugo born 
1848 - Marx publishes manifesto 
1932 - Johnny Cash born 


27 


1902 - John Steinbeck born 
1934 - Ralph Nader born 


28 


1915 - Zero Mostel born 
1916 - Henry James dies 
1957 - Linda Wilson born 


1977 -Mounties raid Keith 
Richards' room 
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Beluga...on the rocks 












Beluga...On the Rocks 3 


‘A Double CD Compilation of 100% authentic Chicago 
underground indie music! (Cheerleaders not included. ) 
Available for just $5 at any of the showcases. 


SHOWCASES Each show is a tood drive to 1 Pree Pantry. 2 cans of food or $5 with 


proof of age will get you in. 






Friday, December 3 @ Beat Kitchen (KiICK-O PAREN), 9pm — Autoliner, berber, Zipperhead 
Sunday, December 5 @ Delilah’s (2771 N. LincQINAVG@KISTENING PARTY, 9pm — dj Scott Beluga 
spins cool indie music and we'll listen to Beluga ZO fie, 


Rocks 3 in its entirety. 
Tuesday, December 7 @ Lounge Ax, 9pm Fd lucky i ACT ye. Expando, The Krinkies 
Wednesday, December 8 @ Lounge Ax Of  bfagon ¢ Ist Néw Youth Revolution, Douglass Kings 
Thursday, December 9 @ Thurston's, 9pm = elly 18, tha Retumables, TBA 

















Featuring music by... 

































































Autoliner Muchacha 
Friday, December 10 @ Lounge Ax, 10pm — Made to Fade. Muchacha, Pistol Whipped (formerly Life On Mars) New Youth Revolution 
Wednesday, December 15@ Lounge Ax. 9pm - Seamus, Jupiter Down, Sasha 13 the Baldwin Bros. Picnic Lightning 
Saturday, December 18 @ Thurston's, 9pm — descendro Allegro, Cats & Jammers, Lomai, the the Baltimores Pistol Whipped 
puta-pons berber Plague of Yeti 
Monday, December 20 @ Empty Bottle, 9pm - Wesley Willis, Redneck Exorcist, Plague of Yeti Big Angry Fish the puta-pons 
Monday, December 27 @ Empty Bottle, 9pm — Cats & Jammers, the Velouria Beat, the Soozers Bucky Dent - Redneck Exorcist 
Cats and Jammers the Returnables 
7 the Cells Sasha 13 
www.belugarecords.com ~ Visit the Beluga Also available at theme dine stores: descendro Allegro Seamus 
website to order this amazing Evil Clown P i Douglass Kings the Soozers 
<— 
ete compilation and other fine Beluga 3418 N. Halsted Dragon Girls Today's My Super 
We'F$9/ releases online with your credit Reckless — the Goblins Spaceout Day 
| ; Riakciet§ 
: card! Free RealAudio Samples 3157 N. Broadway eye Grand Theft Auto Tokyo Expando 
and MP3's available! For mail orders 1532 N. Milwaukee geo: Jupiter Down Uniform 
T¥ send $10 ppd. to Beluga Records, 606 Davis, Evanston ti fa K 7 18 ihe’ Veluunia Bact 
PO BOX 146751, Chicago, IL Lauries Pjanet.of Sound? a rs 
60614 4703 N. Lincoln Ns, — The Krinkles Wesley Willis 
Quaker Goes Deaf Lomai Zipperhead 


1937 W. North Ave. Made to Fade 


OO saeens + OO pages 
mets at Wis tha 
wie cahed 


? 


“Compost” 
New Jersey’s newest punk heroes Boston’s best street punk band is All their 7”s, B-sides and 
If you like Op Ivy and the Clash, back with their best album yet. unreleased stuff on one CD - some 


you Il love Plan A Project! Out soon on CD and LP of their best material ever! 
On CD Only On CD and LP 


“Spirit Of A Soldier” 


Go-kart Records PO Box 20 Price Street Station New York, NY 10012 www.GokartRecords.com 


Tj ” these guys were wormed what would happen when | went overseas. These people have this 
Are Yo U ie e Dp To I t> Ducktail-mania and al! that. So, as soon as I got to Finland, first thing, about 5 or 10 of these 
& 


total redneck fanatic types looked at me, got concemed., and said “Did you do something to 





your beard? We're used to it the way it was!” (laughs)They were upset because | had an 


The } ohnny Legend inch or two shaped and formed. Aside from that, I've never messed with my beard, it’s just 


there. 


m4 KB: Do you consider yourself more of a musician or a performance artist? A lot of stuff 
A eC VV [ eC W you do seems on the edge of performance art. 


JL: Yeah, it’s on the edge, but | would never call myself that. That's one of these kitschy 


By Ken Burke categories that I really don’t like that much. A true performance artist would never call 
Quiz time. themselves that. (laughs) People like Timothy Carrey, Fred Blassie, and Andy Kaufman, all 
Johnny Legend is... the people | would consider great performance artists, you would never even catch them 

A.) one of the founders of the L.A. rockabilly scene. mouthing that phrase. These people like Lydia Lunch, who you might call performance 

B.) acurator of schlock movie genres. artists, something's lacking there because they actually have to use that phrase as an 

C.) a film producer, director, composer, editor, and actor. explanation for what they are. 

[)) a wrestling promoter, manager, and current A.1.W.A. World’s Women's KB: What is the nature of your commitment to music? If you were to have a hit record, 

Wrestling Champion. would you be dropping any of these other enterprises, or at least put them on a back 

E.) acult figure edging towards mainstream stardom. burner? 

F.) all of the above. JL: I don’t know because I don’t operate on those terms. I'm not constantly obsessed with 
There are no wrong answers here, but “F’’ comes closest to covering it all. the idea of a hit record, movie, or making it or not making it. I'm one of the few people | 
Whether astounding sell-out crowds with his legendary rockin’ live show, know who was actually able to accomplish a lot of things I never expected to do. All these 

feeding the hungry maw of B-culture enthusiasts with re-releases of classic schlock, things | wanted to do as a child, like saying “I wanna be in horror movies, I wanna be in 

or achieving his lifelong dream as a horror movie actor, Johnny Legend is the wrestling, and some point later, [ wanna be a rock’n’roll star..." The fact that f was able to 

ultimate baby-boomer. He has absorbed every moment of the so-called disposable do each one of these things is just astounding to me. I know a lot of people who, when 

culture of the 50 and 60s, obsessively rescued it from the trash heap, and made they're sitting alone, picture themselves at the Grammy Awards, or most people when 
quixotic (sometimes compelling) arguments for their resurrection as valid art forms. they're making a movie are thinking of seeing it screening in a room full of their peers and 
Born Martin Margulies, Legend roomed with Ron Weiser and Ray Campi at getting an Oscar. I’m not really preoccupied with that kind of thing. If I was, I'd probably be 


the beginning of the Rollin’ Rock Records-era, and was instrumental in that label's doing something like that much more conscientiously. 
drive to create new music featuring the sound and feel of old-time rock’n' roll. 
Dunng this tenure, he also masterminded the first X-rated rockabilly movie 
Teenage Cruisers, whose soundtrack featured the tough visceral sounds of The 
Blasters, Billy Zoom, Ray Campi, and Legend himself. 

Dr. Demento fans best know Legend as the author of the novelty classic 
“Pencil Neck Geek,” which got his childhood idol Freddie Blassie into nearly as 
many record collections as he had been wrestling arenas. 

Andy Kaufman aficionados will recognize Legend as the co-producer/director 
of the performance art/comedian’s final film My Breakfast With Blassie. He will 
also be appearing in the upcoming Kaufman bio-pic_ Man On the Moon, Starring Jim 
Carrey. 

Legend helped form Rhino video, worked extensively with Something Weird 
video, and has brought back to public consciousness such films as Spiderbaby and 
Nwitchblade Sisters, being aided on the latter by none other than Quentin Tarantino. } 

Yet there is more, much much more! Even our extremely entertaining and 
illuminating 10 hour conversation did not get into every facet of Legend's long and 
vanied career. So accept the following as a primer, a first baby-step if you will, into 
the mythic life and times of Johnny Legend. 

THE LEGEND EXPLAINS WHO HE IS, WHAT HE DOES, & HIS BEARD! 
KB: What is it that you do? 
JL: You could say that I'm a full-time rock'n’roll beast and a sort of part-time 
“everything else.” Basically, I’m first and foremost a rock'n'roll guy who's also 
involved in wrestling, movies, writing, and all forms of “B-culture.” Though I'm 
involved in a little more “A-culture” than some people believe. 
KB: How can we best describe what it is you do musically? 
JL: I'm out there somewhere between Spike Jones, Jim Morrison, and Elvis. 

KB: How did you become known as “The Rockabilly Rasputin?” 
JL: I'm not sure where that came from, it just sort of evolved out of the rockabilly 
scene in Finland. Because Finland is so close to Russia and somehow people just 
constantly started bringing up Rasputin. And some of my mannerisms back then, 
just being a total maniac who keeps dying onstage and coming back, reminded 
people of Rasputin. ‘ 
KB: Your beard probably lends something to that. Many people have beards, 
but you have an epic beard, was that something you wanted as part of your 
image from the start? 
JL: What happened was, I've only shaved a few times, so, I've still got a lot of 
early peach-fuzz, which is why my beard isn’t coarse or anything. Since getting out 
of high school in °66, the only times I’ve tampered with it was in ‘73 or °74 when I 
was going out on the road working as a checker in theaters in Georgia and places 
like that.. It was trimmed a little bit back in 1981, because Ron Weiser and a lot of 





KB: Do you feel that you could’ve achieved more success if you were to somehow put 
on creative blinders and just concentrate on one specific area of your talent? 
JL: For better or worse, it doesn't do me any good to try thinking that way. Whenever | 
would think “This is going to be successful, 'm going to make money, blah-blah-blah..” the 
opposite would always prove true. But the supposedly non-commercial things that “can't 
possibly make money,” like “Pencil Neck Geek” are the things that actually end up making 
the money. When [ got involved with Jack Hill and those films of his, which is a really off- 
the-wall left-field type of activity, that ended up being this thing that led to working with 
Quentin Tarantino, which nobody -- including a lot of the people | was involved with, 
would’ ve guessed in a million years. But I sorta saw that coming. 

THE LEGEND TALKS ABOUT HIS EARLY LOVE OF WRESTLING AND 

CLASSY FREDDIE BLASSIE! 

JL: My parents started taking me to wrestling matches before I could walk. My parents 
were friends of the Ganbaldi family, Geno and Leo Ganbaldi were a famous tag-team from 
the Golden Age going back to the 40s. So, they were dragging me down to the Olympic 
before I could walk -- which predates me more than just about any of the other wrestling 
fans I know of. Of my own volition, I started watching it again dumng the late 50s. During 
that last period where Edoward Carpentier and Sandor Szabo were still hanging around. 
What really got me started, like a lot of people, was when Freddie Blassie blew into town 
right around the early 60s. And that was it, | was just right there immediately! 
KB:So Blassie was your man? 
JL: Oh yeah. When he first came in I was still a starry-eyed stupid kid and [ hated him just 
like everybody else. The first few months Blassie was here, it was like this monster came 
into town and just chewed up everything that came into his path. And the first big feud I can 
remember was Blassie and Tricky Ricky Starr, the ballet dancer, who also appeared on an 
episode of Mr_Ed. So, the first time I actually went to a wrestling show on my own was at 
the end of grammar school. I went to see Blassie and Ricky Starr at the Sports Arena, and it 
worked out so Ricky Starr got so injured he couldn’t finish the match, and that’s how 
Blassie held on to the title. 1 remember having tears in my eyes at the end of the night. 
KB: (laughing) You poor deluded fool! 
JL: (laughs) ! was, I was totally deluded, thinking “How could that monster have done 
that?’ Because Ricky was one of these guys that came out of nowhere, he won every match 
-- he was a real interesting character at the time because he was a small guy and there were 
very few small guys who were successful back then. He did a kind of a ballet, almost gay 
act, but he heat every single wrestler in sight, week in and week out and it looked like he 
was going to beat Blassie in just a couple of minutes through sheer acrobatics. Sure enough, 
Blassie managed to hold on to the ttle. 
KB: Was Starr a wrestler in the Argentine Apollo mold? 


JL: A little bit like that but even smaller. Because there had been guys before who had been 
real wiry and could move, but they weren't quite that small, Apollo was a second generation 


Argentine Rocca. Rocca was another guy who was still around when | started 
watching. and | knew about most of the guys who had been stars throughout the 

50s. So | remember Apollo coming in as the new Rocca. But Ricky Star was like 
this real small guy who was trained tn ballet and he actually did a lot of ballet 
moves in the ring. 

KB: Which of course infuriated... 

JL: ...everybody. He was a hero but he was like an early anti-hero because he was 
just swishy enough that you couldn't believe an audience would go for him. But he 
pulled it off, though he had a very short run. He was only around for less than a 
year, and then he vanished, never to be seen again. | found out years later that he 
moved to England and continued to wrestle there, but he just literally vanished from 
the US. completely. This was also the same time period when the Intelligent 
Sensational Destroyer came along. He was another huge guy to us in the L.A. area. 
Ray Stevens and some of the other people from San Francisco were coming in here 
-- back then all the biggest wrestlers in the country would come through L.A. at one 
tume or another. | was also one of the few people who got to know Gorgeous 
George just before he died. 

KB: Tell us about that experience. 

JL: He was at the tail-end of his career. He was real friendly, completely drunk -- 
you know, a washed-up has-been type of guy who was just real happy. His last 
hurrah was when he opened a bar over on Sepulveda, which is about five minutes 
away from where I live, called Gorgeous George’s Ringside . So, my fnend Glen's 
mother set up a thing for us to go over there. This was really amazing, we were 
there talking to Gorgeous George, whom we had never seen wrestle or anything, but 
we knew he was the most famous wrestler of all time. And slowly, it kinda dawned 
on us while we were talking to him, that we were the only one’s there. There wasn't 
One customer in the place. (laughs) Then we heard a few months later that he had 
basically let the place go. Then he came over to dinner one night, and we spent the 
Whole night with him. He literally ate half of a ham, about twenty big slices, then he 


had to take a nap. (laughs) He came out of retirement one last time and had a “Hair 
Match” with the Destroyer, which he lost because he wasn't in a position to wheel 
and deal too much, and he got his head shaved in the ring. So. we got to see the 
whole deal. Shortly after this, he died, which I think was around °63. and he was 
only 47-48 years old. Back then, to us kids, he looked like he was already pushing 
60, y know. 

KB:1 was going to bring that up. I used to watch wrestling in Detroit during 
the mid-60s to mid-70s, and we'd see guys like the Sheik, Bobo Brazil, Wild 
Bull Curry, Tony “Arriba” Martinez, and Floyd “Thunderbolt” Patterson -- 
en TV these guys looked GREAT! Big chiseled muscles and everything. As a 
young aduit, I finally got to Cobo Hall in Detroit to see them. The Sheik 
walked right past me and his body was wrinkled, he was smaller than me, 
make-up was covering his gray chest hairs, he looked to be about 65. It was an 
eye-opener for me, and not in a good way -- it actually destroyed the illusion of 
their menace to see them in person. 

JL: Well those guys actually did get pretty old. The Sheik is still with us -- he’s 
probably pushing 80 now and he still wrestles from time to time, though he can 
barely get to the ring. All those Detroit guys you mentioned. for some reason they 
kept going until they died. Bobo Brazil kept wrestling until he died just a year or so 
ago He kept wrestling into his 70s, so when you saw those guys they were 
probably the age you thought they were. They were like big stars to me too, because 
they all came to L.A. in the early 60s, and they all feuded with Blassie. One night 
I'll never forget. Blassie saved me from a fate worse than death with Dick The 
Bruiser. As far as I could see, Bruiser was one of these guys who basically 
maintained his persona in and out of the ring. He would arrive at the arena and a kid 
would run up to take a photo and Bruiser would go after the kid, grab the camera 
and break it right in front of the kid’s eyes, and just storm into the arena even if 
there were only three people watching. And, [ used to always sneak down into the 
front row, I was like a junior photographer who could go sit with the regular 
international press and take photos all night. I never figured out why | was allowed 





Young Legend 


to do that, but they let me. So one night, | was down there with my 6 or 8 dollar 
Kodak camera. In the middle of a Blassie - Bruiser match, | jumped up and held the 
camera about seven inches from Bruiser’s face and took a picture. When the flash 
hit he just roared! He bellowed like a monster and came lunging after me. He 





again. No one ordered the photos or anything. 

KB:So you fast forward in your mind to about 30 years later. There’s Jay North on the 
Geraldo show with Paul Peterson talking about all the emotional problems he had as a 
kid, and some lady in Dubuque, Iowa is saying “Y’know, I knew something was up 


almost got to me and Blassie caught him at the last second and dragged him back in 
the ring. That's one of those things that you obviously never forget. 

KB: Wow! That must have been the ultimate experience for a kid, you were 
art of the action and everything. 
JL: Oh, completely. Yeah, that’s basically what happened. Speaking of Bobo Brazil, 
another night I'll never forget -- this was a little bit later, the late 60s, I spent a whole night 
at the Olympic with Zola Taylor and she was pretty well lit. And I found out something that 
very few people knew; that Bobo Brazil was her cousin. 

KB: No kidding? 
JL: Yeah. I was a big oldies and Doo-Wop fan at the time, and Zola Taylor kept trying to 
convince me that she had been in the Platters. I said “‘] believe you, I’ve seen you do shows 
and I know who the Platters are.” She kept saying “No man, I’m a musician, I can sing, and 


Bobo's my cousin!” She went on like that the whole night. I was probably the only one there 


who knew who Zola Taylor was, and she thought I was only being nice to her, that I didn’t 
really know her work. 
KB: How many of these wrestlers like Bruiser are “On” all the time? 


JL: Well, the world’s changed quite a bit, but back then...y’see, a guy like Blassie. We used q 


to hang around him a lot. He was like the nicest guy in the world, he had no problems with 
Just coming outside and signing autographs, posing for pictures. He had a way of talking 
normally when he was out of the ring, then he'd get into character for a match. And the 
characters weren't that far removed {from who they really were}, but sometimes we'd kind 
of nudge him and ask him to get into his persona for us when we were taking photos. Then 
he'd kind of wink and go into a growling Blassie routine. But we were around him so much 
that he pretty much had to be himself, because we actually had found out where he hung out 
at the beach. So when we were kids, we used to go out to the Beach at least once or twice a 
week so we could hang out with Fred on the sand. Years later, we couldn’t figure out why 
he put up with it, because we would just show up and sit there all day. We wouldn't leave, 
we'd just sit there staring at the ocean and asking him questions. If he was reading a 
magazine and then threw it away, we'd go get the magazine and ask him to autograph it, 
anything like that. We used to even go swimming with him in the ocean. 

KB: He must’ve really liked you guys! 

JL: I guess so. He tolerated us is what it was. He was a really friendly, nice guy and he 
tolerated us. We used to try and follow him when he drove out of the parking lot at the 
Olympic to see if he was going to try and pick up on hookers, go to bars, things like that. 
(laughs) We were relentless. He had no business being this friendly with us is how I see it 
now. 

KB: Is Blassie a big influence on your performance style? 

JL: Well, I now have most of Freddie Blassie’s classic wardrobe, that I went out seeking 
frantically, because [ use it for my live shows. The red sequin jackets, and the silver jacket 
he wore the first time I saw him fight Ricky Star in 1961. 

KB: Is that the silver jacket you’re wearing on the back of the Hightone album? 

JL: Yeah! The pants I’m wearing came from Lux Interior {of the Cramps). 

KB: You’re a tall, skinny guy and Blassie was rather stocky, so did you have to have 
this stuff retailored? 

JL: Believe it or not, all the jackets fit me perfectly -- but the pants were about eight sizes 
too big. In a couple of cases I had to take ‘em back three times, they had to literally wind 
them around 580 degrees before they would fit me. 

KB: Tell us about the days when Jay North used to hang around the Olympic. 

JL: Well, when Dennis the Menace was in its prime, Jay North was hanging around the 
Olympic Auditorium, and he was a big Blassie fan. He was like you'd expect, a kinda wise- 
ass spoiled kid who was a star at the time. Almost too famous to be hanging around the 
wrestling matches. So, | went up to him one time and said “Hey Jay, we're starting this new 
International Fred Blassie Fan Club, would you like to be our token president or 
something?” He got all excited and said “Oh Freddie Blassie, I love Freddie Blassie! Yeah, 
man!” And he went running off, and I said (laughs) “Well, that’s all | need.” So, we started 
this Intemational Fred Blassie Fan Club with Jay North as the honorary president. Then I 
started getting fan letters from all these 11, 12, 13 year old girls from around the country. 
Some sending Polaroids and stuff. So we started answering all the letters like he was totally 
retarded. (laughs) Y'know, writing back as Jay North. 

KB: Give us a sample of a typical response. 

JL: “I are Jay North. Star Of Dennis The Menace. I have photo of me. One is dollar. Five is 
dollar and dollar and dollar and dollar and dollar.” And that was like the nice part. 

KB: (laughing) Well how did people respond to these fake letters? 

JL: Strangely enough, we didn’t get too many responses. We wrote these things radically 
enough, I don’t know if the mothers got ‘em or what, so we didn’t really hear from them 





when [ got that really crazy letter from him.” 
JL: (laughs) Oh yeah. Nothing was obscene, but these girls were sending photos of 
themselves in bathing suits and things. Preteens, early teens, things like that. Years later, I 


met Jay North at the Beverly Garland hotel and | told him the whole story, and he 
seemed mildly fascinated. 

KB: Did he remember you from back then? 

JL: He just went “Oh yeah, I remember that wrestling thing.” He's just kinda one 
of these smiling guys that doesn’t seem to have too much memo 
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THE LEGEND TALKS ABOUT “PENCIL NECK GEEK"! 
KB: Let’s fast forward to the recordings that you did with Blassie. Whose idea 
was it to record Freddie Blassie as a singer? 
JL: It all came from me. Somewhere around the late 60s or so, as [ got further 
involved in music, I started thinking of this dream project of trying to do an album 
with Blassie. It took several years because by the early 70s, Blassie had moved out 
of LA. Wrestling had just reached a point where he had te move lock, stock, and 
barrel to New York. He got married and became part of what is today’s WWF. 
Which back then had one more “W” in it and was run by Vince McMahon Senior. 
So, Fred moved out there, got a nice home, and he wrestled until he couldn’t really 
wrestle anymore. And he became a manager. He's always been a figurehead with 
that group, he’s still like that even as we speak today. Another friend of mine from 
the Olympic days, Jeff Walton -- we were just kids hanging out there in the early 
60s, he was the only one of us who managed to work his way into the, shal! we say, 
combine. He started off as a towel boy and a gofer at the Olympic, and managed to 
work his way up to second-in-command of the whole Operation during the 70s. We 
always swore to each other, if one of us got in, he’d bring the others into the 
business, but it never happened. The wall of secrecy, or whatever it is in wrestling, 
basically closed and left the rest of us out. But because of him, we were able to deal 
more directly with Blassie, and he approached Fred and Fred agreed that it would 
be great to do. But then it took us several years to consummate the thing because we 
had to wait for Fred to make his occasional trips into L.A., because at that point, the 
wrestlers from the East Coast would come through L.A. on their way to Japan. Fred 
was like a God in Japan, he was bigger than Godzilla. It’s really due, twenty people 
have died of heart attacks watching him throughout the years. He introduced biting 
in Japan, he’s beloved and hated over there, but he really was this gigantic, amazing 
entity to them. 
KB:So how did you get him to do “Pencil Neck Geek’? 
JL: It happened in the period right after I started the Rollin’ Rock thing. I rented a 
Studio someplace to record the basics and I realized that it was going to take me a 
long time to get these done correctly, so then I talked Ron Weiser into recording it 
at Rollin’ Rock. During Fred’s periodic trips to town, we'd make progress on the 
thing. 
KB: How did Ron Weiser respond to Freddie Blassie? 
JL: Once he met him, he thought he was great! We've always said “Freddie Blassie 
is like the Jerry Lee Lewis of wrestling.” You've got this blond bombshell maniac 
who's actually much more well-behaved {than Jerry Lee), he doesn’t really drink or 
take pills or anything. He doesn’t not show up or throw tantrums -- once we got into 
the studio, Fred had the sense to look up at me and say “Johnny, you're the boss, 
whatever you say goes.” At first it was unnerving to have Fred being so 








The Legend and Blassie record “Pencil Neck Geek” 


complacent, because once he got in the studio, he was like a pussycat, he just sat 
there and listened to me. And the only way I was able to do the tracks correctly 
done was for me to add my vocal on one track and had Fred go back over again and 
again mimicking what I had done. 

KB:So you had a guide vocal on there? 

JL: Yeah, and that was the only way to really do it. Fred is one of these people 
who freely admits that he has no concept of music whatsoever. You know, some 
people have at least an idea that while they're listening to a song on the radio, that 
there are such things as bridges, verses, and choruses. For Fred, it’s almost like 
Anthony Quinn in Requiem For A Heavyweight, “No, no Maish that’s just music.” 
(laughs) To him, classical, pop, or whatever is Just sort of this weird noise that goes 
on in the background. Fred knew guys like Englebert Humperdinck and Sinatra, 
but he just didn’t have a sense of music. So the first few times we tried to do 
“Pencil Neck Geek,” we would start the tape and Fred would just do the whole song 
in thirty seconds. He just did it like a locker room interview and he'd go 
“BackwhenI wasakidlifewasgood...” and he'd finish the whole song around the time 
of the first chorus. So, I had to work diligently to get him to realize that there was 
cadence in there, all the things you don’t need to really worry about as a wrestler. 
Then, after a while, it went to the Opposite extreme, because he started paying 
attention, and then it began sounding like something from My Fair Lady, he started 
hitting his g’s and things. He'd say things like “Pencil Neck-ed Geek!” I said “Fred. 
wail a minute, now you’re getting way too good at this!” So I had to figure out a 
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way to keep the spontaneity and somehow get tt to fit and match where the music was, and 
then, after much effort, we finally got it. 

KB:I first heard “Pencil Neck Geek” on the Dr, Demento Show, which ted me to buy 
the King Of Men LP on blood red viny!. Down through the years, what I always played 
for friends were the locker room interviews. How did you do those, did you just tell 
Blassie “OK, do your thing!” ? 

JL: Yeah, we basically did a few takes of just free-form rants. It’s called “No Bout Adoubt 
It’ on there, and the one we used was one take with no edit, just a straight run through. We 
may have made notes of some key things he had said through the years and we gave him 
hand signals to get them in there, but he could basically do stuff like that any day of his life. 
I think that’s about a four and a half five minute take and it's just priceless. 

KB: There’s a fuller album_] Bite The Songs, picture disc with Fred mangling a 
dobro on the cover. He does a terrific version of Bo Diddley’s “Say Man” called “Hey 
Fred.” 

JL: That's me doing the other voice, the Jerome Green part. I used the name Brother Bone 
on there. | was obviously doing the old Bo Diddley song so I had no qualms about going 
“Hey Fred, what about Mike Mazurki?” What happened originally was, we realized that 
because of the time constraints, that we were never going to get a full album done during the 
first go through -- or we would've had to spend another five or ten years on it. So we 
originally settled on doing an EP, which also had “U.S. Male,” which fit Blassie to a T. 
Now, I wasn’t real happy with how that one turned out, it sounded a bit like a throwaway. 
What happened there was ~— I saw Ron do a trick that seemed to work over and over at 
Rollin’ Rock. He would get an artist like Johnny Carrol!, or somebody who could only be in 
town for half of a day or something, and he would get'a handful of original tracks done by 
him with just the basics and a vocal. THEN he would pick about eight or ten key songs that 
he already had that existed, and he would put the record on one track, and just get the guy’s 
vocal on the other. So, he'd get another eight tracks that way out of somebody who only had 
a few hours to be in the studio. Then he'd go back and fill in all the instruments and lose the 
original track and he'd actually have this fairly good set of tracks. 

KB: That’s amazing, I’ve never heard of that being done before. 

JL: Oh yeah, that’s the first time I saw it done. So I tried that with Blassie on “U.S. Male.” 
We just put the record on one track and got his vocal so we could go back and overdub 
instruments, but it took me about ten times longer to do it that way than if we had done it 
from scratch. So, for some reason, it didn't work as well - because I'm a perfectionist and I 


_ couldn't just toss in a few instruments on there and say “Hey, it sounds great.” 
KB:So whose record did you use for Blassie’s guide vocal, Elvis’ or Jerry Reed’s? 


JL: It may have been Jerry Reed's because his record was in a better key for Fred. At the 
end I tossed in those lines “Do you read me?” and there’s another kind of throwaway line at 


| the end, that I put in that wasn't there before. 


KB: Tell me more about the evolution of these Blassie releases. 

JL: At one point we actually had a false cover for what we did, because everyone around 
was chewing at the bit to get the record out. And I kept saying “That’s fine, but we've got to 
get it done correctly.” We had a couple of choruses of “Pencil-Neck Geek” which sounded 
terrible and I said “We have to wait for Fred to get through town one more time, because I 
just don't want to put it out in a bad way.” And Billy Zoom’s band was Originally supposed 
to play on the record, but their schedule kept changing, and I finally ended up not using 
them. But these friends of mine had already jumped the gun and printed the record cover 
with al! the musician credits on it. So I told ‘em “That was a mistake because we're going to 
end up using al! different musicians.” So somewhere out there, there are hundreds and 
hundreds of covers to the Blassie King Of Men EP that has Billy Zoom, Patrick Woodward 
and those guys listed as musicians, when they ended up not playing on it at all. 

KB:I don’t have that version, I'll bet it’d be real collectible. 

JL: Oh yeah. We originally put the thing out ourselves on a label called Raunchy Tonk, 
which has Rick Griffin’s artwork on it, the label logo and everything. So that was like my 
own label, Raunchy Tonk, that I created with these other guys I grew up with, the guys from 
the Olympic auditorium. So, we put it out ourselves, did a 1500 pressing, it sold out. So then 
we put out a 1000 pressing and then finally Rhino came in and did the blood red viny! 
version. For a long time I was trying to get the sequel in the can, which I'm still sitting on to 
this day. I’ve got the sequel tided “Run Geek Run.” This has some of the greatest lyrics I’ve 
ever wnitten. We went through a period where Fred's schedule got a little tougher, Rollin’ 
Rock got more and more successful, and we kept trying to fit time in to get it done. So, I 
have a bunch of bad versions of this with Fred tackling the thing, but not quite getting it. 
What I finally did as an alternative to that, because we needed to do a single, I did “Hey 
Fred,” which was the “Say Man” thing, because I could do that in one day. And we also 
ended up using a bunch of the old locker room interviews and things, and I took a couple 
more rants that he had and did that piano bar thing called “EZ Listenin’.” Finally, we were 
able to get a whole album together, but it took us until the early 80s, because Rhino wanted 
the whole album. 


KB: Blassie is so fast with the comedic insults during his rants. In a face-to-face 
insult match between Freddie Blassie and Don Rickles, who would be the 
winner? 

JL: {§ would've picked Blassie anytime. I used to tell people that back then, any ten 
wrestlers could just wipe out any ten stand-up comedians or improv guys. Because 
once you get a wrestler into doing his tirade, they're unstoppable, and unlike 
comedians, they ‘re used to dealing with a lot of static from the audience. Most 
comics will start getting buffaloed if there are hecklers in the audience or if there's 
not a good-sized crowd there, whereas wrestlers are totally oblivious to that. They 
can be sitting in a restaurant and just start doing this, and comics and other show- 
biz people are overly sensitive to where they are. You know, near the end of his act 
Rickles always starts apologizing and saying “You know I really tove you, that’s 
why I'm doing this.” Wrestlers won’t fall back on that whole maudlin thing and 
they don’t need an out at the end of the whole deal. I’ve seen Rickles get tongue- 
tied on a few talk-shows where he didn’t have a quip to come back with, whereas 
I’ve never seen Fred get tongue-tied anywhere. 

KB: What always struck me is that these wrestlers aren’t just great comics and 
athletes, but they’re great salesmen as well. Back before I truly understood 
that the matches and outcomes were scripted, I used to marvel at how these 
guys could get so angry and wild but still remember to say “Be there Cobo 
Hall, 6 o’clock Sunday Night. Parking in the rear, kids get in half price.” 

JL: Yeah, they were always able to get the pertinent information in there. The final 
thing Pll say about “Pencil Neck Geek,” and what these wrestlers do and all that is: 
They don’t see it as doing improv or comedy. Blassie even asked me this one day, 
he called me up all flustered and confused asking “Johnny, Johnny! Why is my 
record in the comedy section?” And for years I told people that not only is this 
probably the greatest record of all-time, but if you listen to the record, there’s not 
one thing on there anywhere that gives any indication that it’s a comedy record. 
Most comedy records, you can say at some point “Oh yeah, you can see there's a 
laugh track.” or there’s something there that gives the impression it’s all a joke. 
There are very few novelty records put out that didn’t have some sort of big red flag 
that said “Hey, I’m a comedy record.” “Pencil Neck Geek” was really inspired by 
my growing up listening to the Green Beret records, all the Klan records -- it was 
based on that concept of pure hatred channeled into a positive direction. Not being 
against any existing minority or anything valid, it was just a form of hatred that 
everybody could relate to as this eerie nemesis that people have been waging a war 
against all their lives; these Pencil Neck Geeks. Because of that, I can still claim to 
this day that it wasn’t a comedy record, and that these people don’t know what 
they're talking about. Which makes it pretty rare. I noticed that after it came out, 
the record had this astounding crossover appeal and you could find the most rabid 
punk rocker and they would just love the record. Then you could find the most 
conservative right-winger, everyone from Pat Boone to actual governors and 
senators -- even to this day Rush Limbaugh is a huge “Pencil Neck Geek” fan. 
There's very few things that you can find like this that have that wide a cross- 
section. 

KB: In essence, you knew the impact this record was going to have didn’t you? 
JL: I thought I did. We just did it as a “dream project” that had to be done. We 
didn't care if it was never heard from again. But I knew that Demento was with us 
all the way, because he grew up watching Blassie and was a big fan, and he was 
basically in Constant communication with us. Every week or so he would check and 
see if it was ready yet. The day we finished and mixed it, my sister actually ran over 
to Demento’s house and gave him a tape of the thing so he could get it on to his 
show that weekend before it even existed on vinyl. So, I thought that was pretty 
nice, y'know. So the second it was done, it went on the air just like that. Of course 
back then, Demento was playing a lot of things like cassettes and tapes which 
weren't existing records yet. 

KB: He doesn’t really do that anymore, does he? 

JL: No, not that much. I haven't really talked to him in a year or two now. Is he 
still syndicated where you are? ' 

KB: No. 

JL: OK, because I think he’s down to a fairly low profile, if he’s even on. I haven't 
had the nerve to check in a year or so, I think he’s still on. Up until very recently, I 
used to run into him once or twice a year. I know he's out there living in Lakewood, 
but [ just haven't run into him in a while. He did that big thing in the early 90s 
where he actually did a TV special, a 20th Anniversary thing. That's another whole 
crowd { hang out with, Bobby Pickett’s been a friend of mine for years, just a lot of 
those different Demento people. Mainly due to “Pencil Neck Geek.” Dr. Demento 
was another guy who was around even prior to the Rollin’ Rock days. [ was going 





to see Demento when he was just Barry Hansen at Specialty, when I was still trying to do 
things with my early group in ‘66. When we first stasted doing some of the Rollin’ Rock 
stuff, we'd go out to shows that Demento would be doing at High Schools and things, 
because he was old friends with Ray Campi and a big backer of ours from the very 
beginning. He was one of our allies, he was always around, in terms of the rockabilly stuff 
there wasn't much he could do, but he was always in our camp. 
KB: This is easily your most famous composition, have you ever performed it? 
JL: Well, I've been working for a few years now, I’m gonna probably produce a new 
version of “Pencil Neck Geek,” done by me finally. It’s kinda like the old Idolmaker finally 
coming out and doing his own songs. I've got a new arrangement on it that's just different 
with an entire music video mapped out around it. It’s been long enough, I'd like to see the 
song for the first time in stereo, with a music video and a really interesting interpretation. 
Because then, I could finally try out “Run Geek Run” also, and that song is a little bit more 
sinister than the first one. 

THE LEGEND TALKS ABOUT HIS EARLY DAYS IN MUSIC, HANGING OUT 

ON THE SUNSET STRIP, AND BECOMING JOHNNY LEGEND. 

KB:In an earlier conversation you mentioned something about attending Lenny 
Bruce’s funeral. Is that true? 
JL: I was actually there, I was the only one who had the fortitude to actually do it. | was 
still like pretty young, so I was just catching on to Lenny Bruce right around the time he 
died. This was around junior high going into high school, I was just getting used to using a 
fake I.D. and hitting clubs. So suddenly his funeral flared up, and this was right in that first 
Mothers Of Invention type period. (Bruce died in 1966] It was supposed to be in the city of 
San Fernando at this famous Jewish cemetery that’s out here. Believe it or not, they got 
nervous and at the last minute decided they weren’t going to Jet him be buried there. But 
there was this huge gathering of the entire bohemian generation, most of whom were people 
I didn’t know at the time, but included people like Pau! Krassner, Ginsberg, and I know 
Zappa and some of his people were around. But it was pretty much like it was documented, 
a pretty weird scene. 
KB: Did you see Phil Spector there? 
JL: That sounds likely. I should've noticed that but I've always told people that because | 
was at the taping of the T.N.T. Show, I'd spent like a full week or so around Spector, and to 
me he was just another face on the map. All these years of him supposedly being a recluse 
never struck me, because he was there every night trying to keep the audience there through 
the delays in the shooting. And we could just fire off questions to him, so it never got toa 
point where it seemed that unusual for me to 
see him. 
KB: Did you talk to Spector? 
JL: I did a few times, but I didn’t really have much to talk to him about. I was there to see 
the T.N.T. Show. I could complain and say “Why don’t you get us some more Cokes?” 
(laughs) I got into some early right-wing trouble there because I started badgering Joan Baez 
at the thing, doing some anti-commie spiels from the audience. (chuckles) 
KB: Are you the guy who bugged Roger Miller while he was on stage? 
JL: How was he bugged? I was there for every minute of the taping. 
KB: At one point, Roger Miller turned to somebody who had been heckling him and he 
said “All right, HIPPIE!” in a nasty tone. 
JL: That might’ ve been me. I did get tagged for bugging Joan Baez, | was yelling stuff out 
and everything. Somebody, probably Spector, sent a security guard to have a “fnendly” talk 
with me saying that “Miss Baez is a very respected performer and her political views are 
blah-blah-biah...we’d appreciate it if that didn’t become an issue...” I just said “OK, I 
understand what you're saying.” 
KB: And you were well-behaved after this? 
JL: Just barely. I was still mugging and I'd position myself so my head was in the 
foreground of the shot, and I had a big RC Cola and I kept lifting it up so it would appear in 
the camera frame while she was doing one of the more poignant songs. I looked back on it 
recently and can still spot a few of those shots. The most profound thing in the film is when 
Petula Clark comes up and sings a chorus of “Downtown” to me. She did three takes of it. 
so there were big gaps, and she came up to me three different times and put her arm around 
to sing a chorus of the song. I think this was one of the things which gave me the spark to 
pursue a career as an entertainer. I thought “There must be some reason why she’s singling 
me out of this entire crowd and actually fighting her way through the audience to me and 
doing that.” I wasn’t in an easy place to get to, I wasn’t on the edge of an aisle or anything. 
KB: What else do you remember about the taping of LN.T.? 
JL: They shot each person in one night, but it was a very troubled shoot. It took them 
several nights to shoot the thing, and whoever the sound geniuses were who had done the 
LAM Show, I don’t think they were there. I think this was one of the real failures Phil 
Spector was involved in early in his life. A lot of his chips were riding on this thing. He 
thought it was going to be much bigger than the LA.MLL Show. and his stamp was on 


everything. You may have noticed that he does that opening song in there, which 
you can tell he thinks is going to be a hit. [t's a song sung by him “This Could Be 
The Night.” Which wasn't a hit and the film barely got released. But they were 
having sound trouble all the way through it, so every group had to do their song 
multiple times, and the sound is still pretty bad in the finished film. I'm not sure 
what went wrong in that respect, but live it was a great thing to see, except for the 
fact that it took them into the wee hours each night of the taping. Which is why they 
were in a non-stop battle to keep enough people there to resemble an audience. So, 
the whole time, Spector kept roaming around nervously. He was like a shill, trying 
to keep the audience revved up, and kept saying “We've got more sandwiches 
coming. Are you kids OK over here?” And they'd walk up to him and say “How 
much longer is it going to be, ‘cuz I gotta go to the bathroom.” 

KB: That’s so strange because I’ve read so many things saying he didn’t allow 
people to talk to him in the studio and kept himself pretty well guarded. 

JL: I've been hearing that stuff all these years and I’m always laughing and saying 
to people that “I have this indelible memory of him that I can’t change of him being 
just some guy hanging around.” Nice action there, just being omnipresent. 

KB: During the 60s, you were in the Seeds Of Time right? Was that a quasi- 
folk group? 

JL: Sort of. That was something that came out of high school, and that sort of 
evolved into what I’m doing now. I was sitting there one night at a high school 
event and I’m watching this band play, and I suddenly decided right there on the 
spot that THAT was what I was going to do. I hadn’t really thought of it up until 
then. I do have a background in music -- I started playing violin at the age of five 
and [ switched to accordion in junior high school, and so by the time I got to high 
school, I suddenly found myself not playing any instruments that were really in 
vogue. 

KB: Not many folk groups feature an accordion. 

JL: Right, and we were basically doing a rock group and we were inspired by the 
Byrds, the Stones, and all those various groups in and between. I was still going by 
ali the influences I'd had up until then, which was all 50s stuff: rockabilly, Elvis, 
Rosie & the Originals, everything imaginable. So, my brother and I basically started 
this group, and we were truly a garage band in the sense that we, particularly me, 
could barely play or sing at the time. We had one amp at the house and we sat there 
just working on one song for about four or five months, trying to get something 
down. So along the way, I started playing electric auto harp because there was no 
other groups doing it, except for the Lovin’ Spoonful. But I played it sitting down 
rather than holding it up and playing it standing up the way John Sebastian did, 
which looked a little swishy to me. So we ended up with a full-fledged band, 
learning out of our garages, dens and things like that, and we just started playing as 
best we could. Then we very quickly fought our way into the club scene in 
Hollywood, managed to get shows at Pandora’s Box. The thing I'm always 
bragging about is that we played London Fog the night before the Doors opened. 
It’s sorta covered in that Oliver Stone film. Jt was the first night they came in from 
Venice and played the Strip, on a Monday I think, and we were there on the Sunday 
before. Our band was comprised of 17 year olds and 15 years olds, so we could play 
these clubs, but we couldn't attend them, strangely enough. Though the way the 
London Fog was laid out, I could catch them from the street, and I managed to slip 
in a couple times under the wire. One of the things about the Swip back then was, a 
band would come in on Wednesday and play all through the weekend, so if you 
liked them, you could catch them 4 or 5 times. 

KB: Did you dig what the Doors were doing at the time? 

JL: Well, this is true of both the Doors and the Iron Butterfly, when they first came 
out and started playing, both of the groups were astounding. A funny thing about 
that Doors movie is, they sort of accidentally captured a valid thing in the first hour 
or so. Because when they first hit and played some of the smaller clubs before they 
got to a point where they played places like the Hollywood Bowl, they were doing 
something pretty unique and improvisational. There was really some substance 
there that you could experience on a nightly level. 

KB: The street theater ethic? 

JL: Something like that. Whatever that essence was -- it was really there. And, as 
soon as they started making it, you could see almost overnight that it became self- 
caricature. You would've had to been watching them to notice this, but the quality 
of what they were doing went down proportionally almost the instant they started 
getting famous. The Iron Butterfly were the same thing. I was at another forgotten 
place called Bido Lido’s, which also wasn't on the strip, it was over on a little street 
called Cosmo Lane, right off of Sunset right but over by the Hullabaloo. It had been 
a beat generation place called the Sewers Of Paris and it had became Bido Lido’s, 


and f used to see Louis Lomax there, it was the kind of place where Mort Sahl would hang 
out in around ‘66. If you really knew what you were doing, that was the place to go to. The 
Seeds played there a lot, [ron Butterfly came up from San Diego on a Monday night and did 
their first show there, and managed to get a regular gig. They finally graduated down to 
Strip -- the Galaxy, the Whiskey, and those places. 

KB: Did your band play some of these places? 

JL: Oh yeah, we were in and around the Sunset Strip quite a lot. We played at Bido Lido’s 
a fot too. We played the Strip quite a bit, the Pandora's Box, the London Fog, the Galaxy, 
which a lot of people forgot and that was right next door to the Whiskey A-Go-Go. 

KB: Did you get to see Johnny Rivers or Billy Lee Riley at the Whiskey-A-Go-Go? 

JL: No, I didn’t hang out there much, not that [ saw anything wrong with that, I just wasn't 
hitting those Go-Go type places. I sort of remember the Haunted House over in Hollywood, 
and I don't know why but I hit the TV shows quite a bit. | went to at least half of the 
Shindig tapings and I would go to Shivaree every week, the Gene Weed show that was on 
Sundays, which was kind of the poor man’s Shindig only more interesting. Whatever the 
remaining clubs are -- I went to It’s Boss because that was the one place that was “all ages,” 
that’s where you could go see the Lovin’ Spoonful and people like that, it was definitely a 
teeny-bopper scene. | only made it to The Trip one time because that's the place which 
eventually became the Playboy Club, and the only time I went there was on a really 
hysterical night. It was right after the the T.N.T. Show and the Modem Folk Quartet were 
supposed to be headlining, but they suddenly canceled. So at the last minute they got two 
replacement bands, and they offered everybody refunds but said “These are two up and 
coming bands and we think you’re really going to like them and someday they're going to 
be famous. Their names are Love and The Mothers Of Invention.” So that was pretty 
fascinating. 

KB: Something like couldn’t happen now, could it? 

JL: It’s not likely, no. There was also Gazzari’s, we made that scene as an early up and 
coming band, and eventually we got booked for a one week nun there. We even got to play 
Gazzan's II, a ridiculous place way down on La Cienega. And if you made the scene you'd 
run into Jim Morrison once or twice a week roaming around the Strip, holding himself up on 
a telephone poll, or jaywalking and almost getting hit. That kinda thing. I gotta admit I was 
there a lot, it was sort of a secondary stop. You go to Hollywood, hit the Hullabaloo and see 
what’s going on there, and if things are slow, then you'd hit the Strip. There was also a great 
place called the Fifth Estate, which was a beatnik coffee shop that was open all-night. Even 
if you were underage you could go there, hang around and drink coffee, and they'd show 
films like La Surada and have lengthy conversations afterwards. That was a cool hang-out 
for the Beat Generation, and I was really too young to be going there but we’d make 
excuses, Say we were staying af a friend's house for the night, and go out and have an all- 
night adventure in Hollywood. 

KB:So you were a bit of scene follower, regardless of content? 

JL: Uh no, basically ! was doing the first things I could find that involved getting out of the 
house! (laughs) It really wasn’t much more than that -- just an extension of what I've always 
done. There was no club scene or real places to go in San Fernando at all. So I bailed out 
and hit Hollywood anyway [ could get there. 

KB: What did your parents think of all this? 

JL: Well...they were supportive or at least tolerant of it to a certain extent. We ended up in 
a typical 60s household thrown into continual upheaval because our father had to retire at 
an early age. He was suddenly around every day and he was barely turning 50. He had been 
a really skilled Eye, Ear, Nose, & Throat surgeon but he developed some medical problems 
and had to retire early. So suddenly he was around here keeping an eagle eye on everything, 
and that became dicey right away. We fell into the ol’ open-the-door-in-the-moming-and- 
Start-screaming “Go out and find a job and get the hell out of here!”’ type of thing. At the 
same time, we'd be practicing with the band and he'd invite all his friends to hang around 
the front room and listen to us. He'd bad-mouth us to our faces, but he was sort of proud of 
us. 

KB: Interesting dichotomy there. 

JL: Yeah! Another thing we used to do was sneak into RCA and eavesdrop on the Stones 
recording. We did this several times. We managed to get right next to the room they were 
recording in, and just hang out there listening to ‘em until we got kicked out. And I'd 
actually get into conversations with Brian Jones. One night they were leaving in a limo for 
Beverly Hills and from my car I showed Jagger this magazine I had and he motioned to me 
to pull the car over. We pulled over and I sat there for about a half an hour while he read the 
early version of this ‘zine called Rolling Stone. It was all tabloid and it was just about the 
group and it came out about every month. We used to go to this place that would get things 
imported, so I had a copy before they could get one through the normal channels. So he just 
sat there staring at it and reading it, and as he went along, he signed each page. He kept 
going “Oh my gawd, lookit that.” (laughs) The main person we'd hang around that I 
remember was that Andrew Loog Oldham. I think that was his name. He was a childhood 


friend and he thought what they were doing was total bullshit, complete rubbish. He 
would just sit around bad-mouthing them all the time going “This can’t last for 
more than another 30 days or so. I’ve known these guys, they're total bums. 
They're doing this blues thing, they’ve got everybody conned because they can 
barely play.” He was like this pissed off, cynical friend who was still just tagging 
along on the road with them. It was really funny listening to the guy because he 
almost made you want to argue with him and say “Well yeah, but you know ‘Time 
Is On My Side,’ that wasn’t bad.” He’s say “Aww gawd, that thing.” [ don’t know 
what he was, a roadie or just a friend. 

KB: From what I’ve read, Oldham was their early creative director and 
producer. All that stuff where the Stones are doing all that Satanistic, bad-boy 
posturing Jagger dismissed years later by saying “Oh, that was just Andy’s 
idea.” So, I think he might've been in it for the pure theatrical sake of things. 
JL: I can believe that from the way he was talking at the time. He just struck me as 
this real cynical guy who was always saying “What the...? I can't believe they're 
making money with this crap.” Oldham didn’t strike me as any kind of visionary 
though, he just seemed like some pissed off guy. To me, he seemed to be in the 
same mode as Kim Fowley, as just some sub-satanic, gleaming head that had no 
business even being around. (laughs) 

KB: Apparently, you had tremendous access to performers and showcase 
clubs during the strip years. 

JL: Yeah, because I had learned from hitting wrestling matches that if you went out 
there, you could find ways to do this stuff. We would go to talk shows at the time, 
we occasionally saw Joe Pyne, and some lesser known ones like Margolis and 

Arbogast. I ran into Lash LaRue at Pershing Square one night when he was in one 
of those -- well, I guess you could say he spent most of his last 30 or 40 years in 
those weird periods. He came up one night and told us about how the big man 
upstairsstarted talking to him while he was smoking a T-stick, and he said “By the 
way, let me introduce myself. My name is Lash LaRue.” At first we thought he was 
one of the many nuts in Pershing Square, but we took a deep breath, looked at each 
other and realized it was actually him. So it was pretty lively back then. 
KB:Somewhere during this time you did indeed discover you were Johnny 
Legend, is that right? 

JL: Yeah, somewhere along the way. I prefer to tell people that I may have been 
named Martin Margulies at birth, but I’ve always been Johnny Legend! 

KB: Your friends back then, how did you get them used to calling you Johnny 
Legend? 

JL: It slowly went through a conversion where at least half or more of the people 
got to know me under, shall we say, the other identity. So it eventually reached the 
point where if I heard the other name, that was a rare occurrence. That continues 
like that to this day, I'd say at least 80% or more of the people I deal with just know 
me as Johnny Legend, which is kinda nice. 

KB: What name is on your driver’s license? 

JL: The fictitious name I used in high school. 

KB: Have you ever had any troubles using the name Johnny Legend? 

JL: Not really, but there was one time where Ron Weiser’s Jewish heritage hysteria 
got the better of him, and he suddenly went through this period where he got 
fanatical about people not using their real names. We tried to point out to him that 
half of his heroes in rock’n'roll didn’t actually use their real names. We asked “Are 
you going to start persecuting Little Richard, Bo Diddley and everybody else under 
the sun?” The main two people he was after were me and Billy Zoom, but it was 
mainly due to this Jewish heritage thing. This was around the same time as the 
Gene Vincent Memorial Trees In Israel thing -- one of the great causes of all-time! 
(laughs) On the very first compilation album, Rollin’ The Rock. Vol. 1, he listed all 
three of my tracks as being by Martin “Johnny Legend” Margulies. We finally got 
that out of his system, we tried to explain to him that it’s one thing if you're talking 
about Earl McDaniel [Bo Diddley} or the person’s name as a songwriting credit, but 
these were the names we were performing under. And I had already been using the 
name for years, it wasn’t something I came up with just for Rollin’ Rock. 

KB: Well, how did you choose that name, or how did it choose you? 

JL: I was heavily involved in a lot of fugitive film activity, part of it was in my 
own mind, but I was still working on stuff like this terribly ambitious project called 
The Ballad Of Johnny Legend. This was going to have a huge script almost like a 
Citizen Kane movie, and it’s about this character who starts in the mid-50s in the 
backwoods. It’s funny, because I didn’t know any of these characters like Hasil 
Adkins existed, I just imagined that they might, and this project involved different 
aspects of science fiction. { was writing this in the tate 60s, and the story starts on 
New Year's Eve of 1999 at a point when Johnny Legend was already a forgotten 


character and a Glitter-rock revival was going on. So, in the lounge at this hotel you see 
middle-aged guys singing “No More Mr. Nice Guy.” So I was slowly but surely piecing 
together this really involved project and the two key things I remember were: one night | 
was at an oldies show with Chuck Rio and I started babbling to him about this thing I was 
working on. He immediately looked at me and said “That’s IT, man!" I said “What do you 
mean that’s it?” “You've got it!" I said “What?” He goes “That's it, man. Johnny Legend -- 
yeah! Let's Do it! Let's do it!” I said “OK...Let’s do what?” “Let’s hit the studio, let’s get 
the song.” He was acting like I had either told him about a song, a persona, or a career, and 
he just went crazy, he was going on and on. We were just a couple of guys at a bar, but he 
was talking next week we were going to hit a studio, record a song , and all become 
millionaires. I couldn't believe that he went on such a tangent. So, somewhere around that 
time.I decided “Hey, it’s gonna be 20 years before I finish this script and make this movie.” 
So eventually I dropped the project as a film idea and became the person that the script 
would've been about. With a few obvious changes. At around the same time, some friends 
of mine called the Mugwumps, were playing this last holdover club that had been a folkie 
place in Westwood called Ledbetter’s. One night, my friend on the keyboard broke into this 
huge build-up about “a giant celebrity they had with them tonight” and he brought Johnny 
Legend up out of the audience. I had these three songs I would do there and within a couple 
days, it became the biggest thing in Westwood -- at least with all these drunken fraternity 
guys. At first | would go down to the club almost every night and do this routine. Then it 
got to the point where if I even went to a movie in Westwood, people would come running 
up to me. Or if I parked near the club, people would start dragging me into the club and I'd 
have to do this Johnny Legend routine. That was independent of any other activity, that was 
before I met Ron Weiser and didn’t really involve my old band members. 

KB: Tell us how the Seeds Of Time evolved during the Sunset Strip period. 

JL: Well, just through constantly hacking away at stuff at home and playing some of these 
Clubs, that brought us a few strange contacts. A guy named Sheldon Greenfield, whose 
daughter had been married to Dennis Wilson, was hanging around our very first shows. 
Well, the very first time we went into a studio was while we were still in high school, and 
we all saved our money -- it was something like $50 for a one hour session, but it was at 
what became a legendary studio over on Sunset. And, [Greenfield] brought Brian Wilson to 
the session, which was kind of amazing. Also, Ricky Nelson was down the hall recording 
“Kentucky,” my drummer and I managed to barge into the adjoining room. Another funny 
thing, 1 used to run into Glen Campbell everywhere I went. He was just a session guy and 
every time I'd go to crash a Stones recording or any of these stray things, a car would pull 
up and Campbell would open up the trunk.and get his guitar out. His running joke with me 
was “Oh, there’s the only guy in the world who knows who I am.” I knew that he’d had a 
hit record back in ‘61 “Tur Around, Look At Me,” then he’d gone back to being just a 
session guy. This was before the Smothers Brothers and all that. So we were pretty friendly, 
but as soon as he started to get famous, f thought he was one of the biggest assholes on the 
planet. 

KB: What made you think that? 

JL: When he just started receiving notoriety on The Smothers Brothers show, he 
immediately started bad-mouthing them. Then there were those famous things he said when 
he had a hit version of “Universal Soldier.” They started asking him if he was a leftist and 
he said “No, I don’t even know what that song’s about. I think anybody who says anything 
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bad about the war, well they oughta put ‘em up against the wall and shoot ‘em.” He was 
immediately biting the hands that fed him just as he started to get something accomplished. 
and he acted like it was a big sigh of relief when he got off the Smothers Brothers and was 
able to go off on his own. He was making fun of Indians and Buffy St. Marie. To me, he 
was already an ancient character making a comeback and [ remember thinking “This guy's 
lucky to be getting anything done because -- what an asshole!” 

KB: Back to your band. 

JL: Somewhere along the jism trail here, we got the one band going, and we were doing a 
kind of folk-rock Byrds type of thing, and I was doing like an early prepunk type of weird 
thing. At some point we did a conversion into the name Shadow Legend, strangely enough. 
Then we went through a bunch of eerie configurations of the group. We were Year Of The 
Mouse for one night. Right when Cream came out we did a satirical band called House Of 
Worm. What we did there was take all our old songs and redid them as total hard rock 
numbers, and we would play fraternity parties and places where we had previously been 
hired as a Top 40 band. But because of the way things sounded in that period. [ would 
announce everything as having been “the twelfth track off a Cream album” or “this one’s off 
of Paul Butterfield’s bootleg album,” and announce each song as being from known artists, 
even though they all had their ongins in our band So it was a pretty cynical band. (laughs) 


We weren't doing any songs that were known but we got this sound that would make people 
say “Oh yeah, Canned Heat did that.” 


Sand nobody wanted to admit they didn’t know the songs? 
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JL: That's nght, everyone was too hip. So, in October of ‘66, | promoted my very 
first show. Right after I got out of high school. 1 did this huge, interesting 
amalgamation called ATR, which stood for Anti Tentacles Revue. We did it at this 
huge cafeteria up at Valley State College, which is called Cal State Nothridge now. 
It was a mixture of pretty much weird bands combined with live performance art 
stuff. | had General Hershey Bar involved, who was a very weird anti- Vietnam 
character -- one of those Zappa types of Sunset Strip guys. Though Zappa and his 
people hadn't fully surfaced at that point. [ was doing this all off the top of my 
head. | showed a bunch of underground films we had made ourselves, stuff like 


Puke The Saliva Demon. We had made a whole series of eight millimeter films by 
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The Legend in Spike Jones’ actual suit! 


then, so we were showing all of our own home movies, and I had a friend of mine 
from high school giving a lecture. Another guy was talking about how he was taken 
prisoner to the planet Porno. So, it was a pretty interesting show, and the only way 
we could promote it was, | had one of the costumes from The Outer Limits that l 
had picked up at an auction. It was the “garbage-eater” costume from the Henry 
Silva episode called The Mice. I actually owned that costume until it disappeared 
sometime in the 70s. So we used to get fliers done, hit the Strip, and go around as 
that monster and just tet people run around and go crazy, and then we'd give out 
fliers. That was the only way we could promote a show, because back then we had 
no real place to advertise and no money to use for advertising anyway. So, we got 
around 3 or 4 hundred people out to that very first show, which was pretty good. 
The next time we did it, the drug era was kicking in, and everybody went into this 
laid back thing and it was a totally different world. Only five or six months had 
passed but that conversion of late 66 into °67, it was just unbelievable how much 
the world had changed in that short penod of ume. 

KB: Didn’t you do some radio around this time as well? . 

JL: Yeah, ona station called KPFK, which is still the biggest public-owned station 
in the city. It’s the radio equivalent of PBS, 50,000 watts and the last bastion of 
liberal ...whatever you want to call it. 

KB: Did Firesign Theater get their start there? 

JL: Yeah they were there too. I fell into a thing where I could do whatever I wanted 
there all night Saturday, and I could either leave at three or four in the morning and 
put on some canned stuff, or I could stay until the next guy showed up Sunday 
morning at six or seven. So often we would just stay up the entire night and do that. 
As aresult, I got in the habit of creating characters and treating them as if they 
actually existed. The most significant one was “Mother Martin,” who was a non- 
specific sexual gender bible-thumping gospel type who sounded like a black person. 
but you couldn't tell if it was male or female. | was drawing this character from a 
lot of the gospel stations which | would listen to a lot then because they played a lot 
better music than most other stations. And they used to have incredible commercials 
on these stations. Like, a used car dealer would find some way to tie himself into 
God. He’d say “If you're driving around on bald tires. you're gonna be a dead 
duck!” Then “Jesus don’t want you driving around like that.” So, | became 
“Mother Martin” doing this faith healer thing, and | would heal people on the air. 
I'd take phone calls and heal people. (laughs) 

KB: I’ve read that your band the Seeds Of Time recorded “Across The 
Universe” before the Beatles did. How did that happen? 

JL: That was several years later, but it was sulf like a carry over of various Seeds 
Of Time members and other people from our immediate area. What happened was, 
our bass player Lon Osgood was sitting at work one day sloughing around. listening 
to a charity album that had just come out that had “Across The Universe” on it by 
Lennon, and it had just barely gotten over to this country. There was just a half- 
assed version of the song by Lennon -- the Beatles hadn’t touched it yet. And his 
boss came in and was about to fire him, he said “What the hell do you think you're 
doing?” He had warmed him before to just not be sitting around doing nothing. So 
Lon said “Oh, I’m sorry!” and he suddenly flew into this saving-ass type of story 
where he said “I was just listening to this song by John Lennon on this chanty 
album and I was thinking if someone recorded that, we could actually beat the 
Beatles to the punch and have it out in this country before they do it.” His boss said 
* My God! How much would something like that cost? I don’t know much about 
music but that sounds like an incredible idea.” So, | got this panicky call later that 
day saying “Help me out here. How can we do this?” His boss came up with some 
money and we went out and hit this valley studio and started recording and within 
a week or so, we had this thing in the can. So we went out to shop it around and 
we dropped a copy off at A&M and another at RCA. Within an hour we got a call 
from A&M saying “Hey man, this looks like gold. Herb’s going to be back next 
Tuesday, we'll set up a meeting.” And within a half an hour from that we got a call 
from RCA saying “Get down here! Don’t talk to anybody else!” So we went right 


down to RCA, this was during the infamous Gary Usher regime, and it became a done deal 
right on the spot. They just said “We see what you guys are up to, this sounds pertect. we 
just need to rerecord it." And THAT's where the whole thing went haywire. Because they 
decided to record it again and bring in Bill Cowsill who was just defecting from the 
Cowsills, and who they felt was a potential genius producer who had never been given his 
full due. 

KB: We're talking about The Cowsills, the pop group of chirping kids? 

JL: Yeah! And he was supposedly a boy genius who was breaking away and getting ready 
to branch out on his own. We ended up being his lab experiment. So we got in there, and it’ 
a long story, but we managed to knock the thing out. But it was such a total mess that it 


couldn't have been a hit under any circumstances, regardless of whether we beat the Beatles 
to the punch or not. The funniest thing is, along the way, Usher found out that the Byrds had 
gotten wind of the thing and were in the studio getting ready to cut the same song. So he 
went in and interrupted their session and said “Listen guys, I just wanted to warn you that ! 
have a group signed that’s already recorded this thing. It’s already at the pressing plant and 
it'll be out in a few days.” And they said “Oh shit!” and stopped the session. We really 
weren't done with it yet but he wanted to nip it in the bud. So, we had a very brief 60 day or 
so tenure with RCA that didn’t get any further than that. About 30 days after that, Usher got 
kicked out as president. 
KB:Did RCA put any promotion behind your record, did you get a chance to tour 
behind it? 
JL: No, nothing like that. We did one set of photos. J didn’t know the politics at the time, 
but I think things were already getting pretty rocky for Usher. Whatever was going on with 
him had already started going South. So all we know is: It did get released. I still know a 
few people who have copies. What's interesting is, for the B-side we did an old Seeds Of 
Time instrumental that actually turned out fairly good. They gave us three hours of studio 
time and we did this thing which sounds like a major Morricone/Ben Hur type of 
instrumental, and years later I ended up using it for the donkey show scene years later in 
Teenage Cruisers. So, some good came out of it. Man, we were on RCA for a very brief 
period. 
KB: Not everybody can say that. Some bands have struggled their whole careers and 
they’ve never gotten on a label that big. 
JL: Yeah, and I’ve been on 8 or 10 labels, though that’s probably the most profound one. | 
like to brag sometimes and rattle off all my labels. 
KB: Well go ahead. What are some of the labels you've been on because I only know 
about a few of them. 
JL: RCA, Rhino, Rollin’ Rock, K-Tel International, Sympathy For The Record Industry, 
Dionysus, Barkley Polygram in France, Hillsdale, the one that the Phantom Surfers run, a 
little label called Rondolet in the U.K., and there may be a couple more banging around in 
there that I’m not thinking of. So the labels just keep on coming. 

THE LEGEND ON RON WEISER & ROLLIN’ ROCK RECORDS. 
JL: I ended up in a sort of a 5Os/oldies type band called Blue Midnight, only we weren’t 
doing anything like Flash Cadillac or Sha-Na-Na did. We were doing all 50s and 60s songs, 
but not copies of the originals, we did them just like our band would do ‘em. We were doing 
“Poison Ivy,” Elvis songs, I was even doing “Angel Baby” in a falsetto voice. This was 
around ‘69 or ‘70. Like a handful of people in town, I was trying to keep up with what was 
left of the 50s/60s Art LaBoe movement, which was getting pretty small at that point. So 
somewhere along the way is when Ron finally came into this country, and we just started 
noticing that each other existed. There was one infamous night at the Hollywood Palladium 
where I remember that Ron and I were the only fanatics there. There was a triple bill of 
Chuck Berry, Little Richard, and Johnny Otis. Ron had started this thing called the 
Hollywood Rock’n'Roll Fan Club, and he kept in touch and started inviting me to things. 
Also, Jim Pewter, who later became the program director at K-Earth had a record hop going 
every Monday Night at this little tiny club in Venice. Each week there would be literally 18 
of us showing up. It was an unusual mixture. It was me, Ron, Dean Torrence from Jan & 
Dean, and about a dozen other L.A. people who would just get together and listen to records 
and lip-synch songs. We held on to it for about a month or two. At the same time, Ron was 
dealing with Gene Vincent, during that period when Vincent was trying to come back. Gene 
was playing out occasionally and he kept getting stuck with these hideous bands -- rock’n’ 
roll power trios similar in style to Cream. Screaming lead guitars, fuzz bass, and drums. 
Bands like that were actually backing up Gene Vincent. There was this horrible mood at the 
time, like somebody would get a version of the Coasters or something, and when they'd 
look for a back-up band, some horrible band would say “We do all that shit! Yakety Yak? 
Yeah, we do that shit.” Then they'd just play horrible Grand Funk type of background for 
the songs. So, we assembled a band, allegedly to play for Gene Vincent. We learned all his 
songs in their original keys, perfect harmonies, and it was mixture of me, my brother Steve, 
Pete Cicero, and various Seeds Of Time people. So, we got this band together, Ron came 
out and listened to us and said “Man, this is it! This what we've been waiting for. This it, 


Jackson, wow!” Then, boom, Gene died right after that. So we never got a chance to 
consummate the act. 

KB: Did you get to meet Gene Vincent? 

JL: 1 never even met him, that’s what's funny. I still remember the one last chance 
[ had to meet him was at the Palladium, and I was shooting the movie Pot, Parents. 
and Police. We had been shooting this movie out in Encino, they finished shooting 
around 8 o'clock that night. I jumped on this rented motorcycle, went on back to 
the Palladium and got there by 9:20, and Gene had already been on. That was my 
last chance to meet him. | never got a chance to catch him at Ron’s house or 
anything, and none of us knew that he was about to die. So | didn’t feel this 
unbearable pressure to see him before it was too tate. It was down to a matter of 62 
days where I was going to have a meeting with him, but tha¢ was it. 





KB: Was this before you and Ron were really tight? 
JL: Pretty much. After Gene died, there was one fateful night where we all met at 
an episode of In Concert, the early 70s Dick Clark show. This was like an infamous 
50s night where Jerry Lee Lewis had agreed to work for Dick Clark for the first 
time since the 50s. Dick had gone along with the boycott and the blacklist, and said 
the only thing he had regretted about his career was going along with the boycott on 
Jerry Lee Lewis, blah-blah-blah. So Jerry had agreed to do this show and he came 
in and did the most obscene things he could come up with. His entire show was 
pure obscenity, full of double-entendres. He did songs like “Meat Man”... 
KB: Right On!!! 
JL: ...He brought up his sister Linda Gail who sang “I Want To Be A Sensuous 
Woman.” 
KB:I remember that show! 
JL: ABC managed to edit it and keep him in there, but live, he was so extreme that 
it was almost unbroadcastable, though he didn’t really break any rules to the letter 
of his contract. He got up and did what he was supposed to, and he didn’t say any 
four-letter words -- it was all double-entendres, but while it was happening, we said 
“Man, they're never going to be able to use this.” It was hysterical. Later, we heard 
it was the only time that Dick Clark didn’t come in during the course of one of his 
own tapings, because he was so nervous about seeing Jerry Lee after all those years. 
So, I remember at the end of the night, Ron and | were hanging around in the 
parking lot, and Clark finally showed up very nervously to see how everything 
went, and Ron screamed out “Hey Clark, did you see Jerry Lee?” (laughs) So then 
we proceeded over to Norm’s, one of the all-night restaurants where they still had 
99 cent steak and eggs, and Ron started in on me about moving into the house on 
Bluffside. He’d just gotten a couple of tape decks, he and Ray Campi had bought a 
Stand-up bass, and they finally figured out a way to get that old sound with echo on 
the bass and vocals. They were just getting some tracks done for the very first time 
and were ecstatic just to be making stuff that sounded like the Sun Records of the 
50s. So, I moved in with them and within one day, I stood up and demanded that 
we start a live band. [ said “We can’t just sit here and do this like a lab experiment. 
We've gotta go out and find a way to do an existing version of this.” They thought I 
was a little crazy at first. I still like to argue with Ray whenever I can, because Ray 
had just assumed that he was learning how to play the bass so he could do it on a 
couple of the early Rollin’ Rock Records. So when I brought up the live band, Ray 
began to get a bit defensive, saying “Well, I don’t want to get stuck playing this 
bass all the time.” 
KB: And now the stand-up bass is his trademark. 
JL: Yeah! But there’ve been a few times when Ray would come off a tour or 
something and I'd say “Aren't you glad we had all those arguments back then?” and 
he said “NO! I’ve been stuck with the thing ever since. It’s ended up being my 
whole life.” (laughs) 
KB: How did some of the original artists respond to the idea of the rockabilly 
resurrection at Rollin’ Rock? 
JL: I don’t think I could generalize. Rockabilly had become so outmoded and 
forgotten that there was nobody to even to talk to about it. There weren’t people 
" around even using the phrase of anything. Luckily, ! got to know Dorsey Burnette. 
I was telling Dorsey about it, and Billy Bumette was around at the time. He was 
working with some friends of mine from my first band, they were in the studio 
trying to do 70s pop songs. Anyway, Dorsey was doing this thing where he was 
voted “Rookie Of The Year” in Country & Western Music, and he was totally 
reinventing himself. In fact, the weekend I moved into Ron Weiser’s house, ! went 
to see Dorsey at the Palomino. And I told Dorsey we were getting into this 
rockabilly thing and he was one of those guys who got on the phone with me and 
said “Johnny, I think you're a nice guy and everything, but you're out of your mind! 
You just can’t do that now. This is the modem age y'know. That just ain’t gonna fly 
now. The acoustics are all different, you can't use the big bass anymore.” | said “Well, 
that's what we're doing, we're going back and using the big bass again.” He said “Hey man, 
wake up!” Not long after that, he died which was not totally unexpected. 
KB: I remember Ron Weiser writing in Rollin’ Rock magazine that Dorsey Burnette 
played a lot of his early rockers at a show and the Nashville crowd took quite a dim 
view of it. 
JL: Oh yeah, that’s true. He had a few new records out and he was being advertised at the 
Palomino as a brand new, breaking artist. He'd been around since 1955, so the idea of this 
had us laughing hysterically. We got to see him a few times before he died. One night, Ron 
and I went to this sold-out oldies show and Dorsey came around to the side door and got us 
in. My band backed him at this benefit we all did at Chino Prison. He got up and did “Tall 
Oak Tree” and “Hey Little One,” so he was still doing some of these oldies shows just for a 
few bucks here and there. But the idea of somebody going back and starting up rockabilly 
again, he was almost horrified at the thought. 





KB: When I listened to your collection of Rollin’ Rock sides on Hightone I was 
surprised to hear so many Doo-Wop songs, and what a solid, varied production sense 
you had, as opposed to the other other rockabillies on that label. Though I must say I 
don’t consider you as strictly a rockabilly. 

JL: No, I don’t either. Even though I was amazed at the set-up there and how quickly we 
were able to knock things off, a lot of material went out warts and all. But even back when 
we only had four tracks to work with, I immediately became a fanatic about really trying to 
get it right. Stuff like “Rollin’ The Rock,” I didn’t spend that much time on because it was a 
song that Ron wrote and I was sort of trapped with it. But on “Are You Hep To it?” I spent 
an unbelievable amount of time trying to get that to a certain mode I wanted. I took Billy 
Zoom and I made him sit in a room and listen to the early Haley, pre-“Rock Around The 
Clock” stuff for eight hours straight. He was already excellent, but I told him we had to get 
something in that same vein, a signature thing which would stand the test of time forever. 
So, when you think of the song you would always think of the lead in there. We had to do 
premixing and bounce tracks around until we had enough sound in there to get it right. [ 
started doing that with the very earliest stuff I did, and later in the 70s we got into eight- 
tracks, and I just kept on that. I was living there at the time and if I wasn’t living there, I 
would stay at the house while I was recording. I would be there late night/early morning. 
figuring out ways to make the stuff progress. 

KB: When I listen carefully to the lyrics of stuff like “Guess Who’s Not Gettin’ Laid 
Tonight,” it’s clear to me that you've written songs packed with social commentary 
and comedic impact. Did Ron Weiser understand that about you? 

JL: Pretty much. At first he was a little weird about some of the stuff I was doing, but after 
seeing what happened with “Pencil Neck Geek” and all that -- besides “Marie Marie” by the 
Blasters, he made more money off of “Pencil Neck Geek” than any other record, he went 
along with it. We had just done something that went on the air immediately and within a 
month everybody knew the thing, whereas everything else we did was still in this obscure, 
very sealed off kind of universe that no one else knew about yet. So, by the time we got to 
that, he kind of trusted me. Now, Ron does like Doo-Wop and things like that, up to a point, 
so he didn't mind that I was doing a tot of different things as long as I was covering the 
waterfront on everything. 

KB: Generally speaking, I approve of the Rollin’ Rock label’s stuff, but there are 
instances where guys are rerecording their old hits, and some weaker stuff that I 
wonder if it should’ve even been attempted. | 

JL: Yeah, there’s a lot of stuff where it sounds like guys have knocked off 20 cuts in one 
day or something. 

KB: Let’s talk about your music. There’s a classic title on the Hightone disc “The 
Naked Die Young.” 

JL: Yeah. To this day people think that’s either the greatest title or song in my set. I 
announce it now as the title song from a forthcoming movie. (laughs) I’m hoping that one of 
these days that Tarrantino or one of these guys | do see occasionally, suddenly a light bulb 
will go off in their head and they'll say “God, I gotta use that as the title song in my movie.” 
The influences are different on every song, but that was one where I was just sitting around 
with the acoustic guitar and I don’t know if the title came first or the verses came first, it just 
sorta came at me whole. I just played with it until | had enough verses and things, and then 
I'd go back and excise three or four verses that didn’t make sense until I was done. Same 
thing with “No Escape” and all those songs in that vein. Songs like “Rockabilly Rumble” 
you couldn't do that acoustically and have it make any sense, it had to be done in the studio. 
That’s the best that I can say -- if it wasn’t some trick that 1 was doing in the studio, or 
something specifically written for me by Pete Cicero, who is the source of some of my key 
songs like “Are You Hep To It.” “Mexican Love,” and a several others, that’s how I'd wnte 
‘em. I've never been a guy who played much guitar, I just do it enough (to write songs. 


stuff with pure stee!. Up to the very end, Emest Tubb had two of the best guitarists 
in the world in his band. Billy Bird and that other guy. This was like during that 
period when everyone was taking drugs and I'd sit around getting stoned and wait 
patiently for Emest Tubb to come on. Y'know, the Fugs were OK, I still like the 
first couple of Them albums, and Sgt. Pepper was out and that first Pink Floyd disc 
with Syd Barret was astounding, but | was equally in with Emest Tubb and 
anything else I could find during that period. 

KB:Some of your spoken word passages have a feel very reminiscent of 
Zacherie [of “Dinner With Drac’’ fame} , is that one of your influences? 

JL: Yeah, but I don't think he was influencing any of my country stuff. When I 
started doing this stuff at home, I initially did the ones that had been crossover hits 
like “You're The Reason” for about 30 years, and I've sort of messed around with 
“Walk On By.” It’s funny, all those ones | work on at home are on those 
commercial cavalcades you see on late-night TV when they’re doing a country 
album, “Hello Walls,” “On The Wings Of A Dove.” To this day I'm still noodling 
around with those. When I first started doing it at home | was mainly doing Hank 
Williams stuff, I did a version of “Ghost Riders In The Sky,’ “Your Cheatin’ 
Heart,” ‘Cold Cold Heart” I’ve been doing for years. “Tall Oak Tree” is one I've 
been doing since the days when Dorsey Burnette was alive and for some reason I’ve 
haven't committed it to wax yet. I've got people who have heard it, like Glen 
Glenn and a bunch of friends who every time they see me, they make me do it -- 
even if it’s at a bus-stop. 

KB:Do you like the Hightone collection of your Rollin’ Rock sides? 
(Rockabilly Bastard: The Best Of Tohnny Legend, Volume None} 

JL: They got a pretty good selection of cuts and remixed everything so they all 
sounded much better than I remembered them. It’s predecessor, the Swiss CD you 
mentioned earlier, it still had that early 80s muddy, quarter-inch sound that most of 
the stuff had when it was originally released. Because the releases were all second 
and third generation tracks back then. 

KB: The Rollin’ Rock LPs I have on Ray Campi and Jackie Lee Cochran 
sound better than the stuff Hightone released on CD. However, to my ears, 
yours is the best sounding CD, because it’s got more bottom. 

JL: Right, 1 think what happened was that by the time they got around to mine, 
they were really close to the first generation masters. They weren't losing as much. 
I know back then that Ron used to get one master mix and then start doing reel-to- 
reel quarter inches that he would send out, because we ended up on so many 
different labels. And he would do so many generations of tape that it would really 
show. On top of that, some of these companies would do some fairly cheap 
mastering on their own. So, what you ended up with, to the undisceming ear, 
sounded OK, but in retrospect I'd gotten used to the stuff sounding fairly muddy 
and fuzzy. Then, when the Hightone thing came out I said “Wow, now I remember 
what this stuff actually sounded like.” 

KB: A song like “Stalin Kicked The Bucket,” there’s a lot of folk music irony in 
your voice here. How did Ron Weiser respond to this? 

JL: That was acase where he got it completely. He was already becoming a rabid 
politico back then. There was no real rhyme or reason, a lot of it was just anti- 
record company anti-Beatles, y’know (imitates Weiser's accent) “The Beatless 
Beat-Off Beatles...” was one of those great quotes he used to have. And, belteve it 
or not “Stalin Kicked The Bucket” was something ! found in Ais collection. Ron 
had thousands and thousands of records that he just kept for who knows what 
reason. A certain number of them were anti-commie records. 

KB: (laughs) A whole genre we don’t know about. , 


KB: was really taken by your impression of Hank Williams on “Rambilin’ 
Man,” and your harmonica playing sounds like something off one of those old 
Frankie Laine records from the 50s. 

JL: I've always been a borderline/closet country fan. I hadn’t focused on it much 
other than say watching Ernest Tubb a lot. 1'll tell you what made a real big 
impression on me when I was fairly young -- the Hank Williams movie, the one 
with George Hamilton. I think I saw it four or five times at the theater. I knew it 
was Hamilton and Hank Jr was singing, but everything about it at that time -- I just 
loved the songs. I wasn’t even able to perform them back then, but they really stuck 
with me. By the late 60s/early 70s, I was into a real country kind of mode that I'm 
still sort of in, but it’s never really gotten too much past my own bedroom. I've got 
probably a couple hundred songs that I do all the time. Just in the last year or so 
I’ve gone back and started working on “How Can You Refuse Him Now” and 
several other Hank Williams songs. Luckily, because of syndicated TV back then, a 
lot of these guys like Ernest Tubb were still on every week and had their own half 
hour show. So we got a full dose of the most extreme hardcore totally authentic 


JL: Oh yeah, there’s a lot of them. And ['ve had this huge fascination with the Klan 
records, and to this day I still study them, because they're like this unbelievable wake-up 
call, this splash of ice-cold water in the face, you just can’t help but really listen to ‘em. 
Especially knowing certain things. I was able to unearth the fact that Jay Miller was the guy 
who did al! those Johnny Rebel records. 

KB: Jay Miller was Johnny Rebel? (Jay Miller ran Excello, a label which specialized in 
blues and r&b.) 

JL: Yeah. Isn't that astounding? — 

KB: That’s fofaily astounding, I hadn’t heard that before. 

JL: Well, not that many people have heard this. I've always been amazed that there wasn't 
more documentation about the Klan records, that somewhere through the years there 
weren't huge scathing articles about them. I was able to confirm this by the way. One of my 
drummers went out to visit Jay Miller just before he died. He still ran a shop that sold 
different things, records, furniture, everything. My drummer bugged him and they finally 
went in the back where he still had a bunch of the inventory of the Johnny Rebel records. 
Then, he finally got up enough nerve to actually start playing them in the store. So, there 





were like these middle-aged black women shopping there, and it never seemed to dawn on 
them that songs like “Cajun Kiu Klux Klan” was playing in the background. It made quite a 
picture. He tumed out to be a much more fascinating character thah anybody would’ ve 
imagined, I just wish I had gone out there and shot a documentary or something. Because 
we're talking about a guy who produced a lot of famous rhythm & blues records. And he 
told {my drummer] all sorts of anecdotes on what type of tricks he would pull on Slim 
Harpo to get a good record out of him. Just amazing stories, and you have to remember that 
this was during a time when this stuff wasn’t looked at that way. So, this guy could actually 
be producing Slim Harpo and be Johnny Rebel, and there wouldn't be a bunch of black 
activists around ready to murder him or something. 

KB: This sounds like those apocryphal stories about Jews who have Hitler fixations. 
JL: Oh yeah, sure. And the few people I know who keep track of the Johnny Rebel stuff are 
almost as fascinating as Rebel himself. My interest in this started with friends I grew up 
with who had the records, and we used to see all this literature, this came from growing up 
in the Joe Pyne-era. So, whenever we found an aberration of this sort, we just had to see it 
through to see if they'd finally get arrested or what. 

KB: For our reader’s sake, you aren’t a racist are you? 

JL: Oh no, not in any way, shape, or form! 

KB: You just dig this stuff for its sense of irony then? 

JL: Oh yeah, I was hanging around a lot of black people when I was discovering this stuff. 
That’s what was amazing. I was still hanging around with all the Johnny Otis people, and 
(laughs) I was going down into Watts and getting kicked out by white cops because we were 
trying to go see Eddie “Cleanhead” Vinson and people. White cops would stop us and tel! us 
to get the hell out of there. 

KB: Did you hang out with Johnny Otis? 

JL: Not too much, but I used to hang around with all those people who were in his show 
circa late 60s through the early 70s. He’d have “Cleanhead,” “Shuggie,” Joe Turner was 
always there, and some of the people who were on the fringes of that like Bobby Day. I was 
still hanging around with the 50s rock type artists. I'd go to Bobby Day’s wedding 
anniversary at a carwash in the middle of Watts and all those Johnny Otis people would be 
there. In fact, I got my first 502 as a result of hanging out with that crowd. 

KB: A 502? What’s a 502? 

JL: I think it was a 502, but that’s drunk driving, which happened at one of these events. 
About all those Johnny Rebel records, the thing I couldn’t believe -- here was this stuff that 
was really hardcore, serious, authentic country stuff, with these lyrics which verged on early 
Dylan in terms of frighteningly brilliant symbolism, yet it was the most undiluted form of 
hatred ever captured. Just the fact that it was captured there, was astounding. One of the few 
guys who keeps tabs with me on this stuff is a Jewish attomey in New York, and his whole 
life is based on producing Gangsta Rap records. That’s what he does, he works with 
Gangsta Rap people. I'll sit in his office and half the people he’s dealing with for the label 
are in prison and things like that. So here’s this Jewish attorney who produces Gangsta Rap, 
was a wrestling promoter, got fed up with it, and then he goes home at night and listens to 
the new Johnny Rebel CDs. So, it’s hard to just draw simple conclusions. That’s why I'll do 
something in wrestling like the Klu Klux Klowns, but they’ll wrestle someone like Yom 
Rippur -- The Jewish Assassin or somebody like that. But anyway, I was talking about the 
various sources of all those records, and “Stalin Kicked The Bucket” was another one in that 
vein. 

KB: Tell us a little about the making of the Forever Gene Vincent. tribute album, what 
was it like working with former Blue Cap Johnny Meeks? 

JL: Well, I was around for most of the recording of that. I was in the studio with Meeks for 
like a couple days, I think he played on “Right Now,” the one I did. It seems like I was 
contributing to something else he was doing, because I rernember him going off to 7-11 to 
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get another couple of six-packs. Details are a little sketchy in my mind, but I 
remember that sometimes I would be called upon to play rhythm guitar on 
something. 


KB: Did you play on the track (“Say Mama’’] with Johnny Meeks and Gene 


Vincent’s daughter Melody Jean? 
JL: I was around during a lot of that. If I'm not mistaken, she sang in perfect off- 
pitch by half a step. You might want to check with Ron on this to be sure, but | 
think Ron has several tracks by her, and she was literally half a step off. If 
everything was F she'd sing in a perfect F sharp. It was driving Ron crazy because 
it was consistent, but totally unusable. So we were sitting there one day, and he was 
isolating the voice and it dawned on him that she had perfect pitch in whatever it 
was she was doing off, so he changed the speed on all the recordings, he took her 
voice and dropped it down half a step, and resynched it back into the songs. Then 
they were all basically, not really good, but they were barely passable or OK. 
Naturally when you do something like that, you're changing the timing of her voice 
in relation to the basic track. So he had to do it a line or two at a time because it 
would keep going off tempo. It was a really hysterical discovery. 

KB: Did you like the Stray Cats? 

JL: Not necessarily. I had heard all the stories and I had just assumed that they 
were a manufactured item. I have a great way to get a rise out of certain people in 
the media. When people comer me and ask what am I trying to do, I say “Basically, 
I’m trying to bite off Madonna's nipples and spit ‘em down Brian Setzer’s throat.” 
So, if you want some stark symbolism or something, that’s what I’m tying to do. 
KB: I remember thinking after the Stray Cats hit, that we needed a label like 
Rollin’ Rock even more than before and it just seemed to fade away. 

JL: Well, it was still there. We did everything we could at the time. We started 
trying to tour, I was hitting England, and Campi was out there, and the Magnetics 
were trying to do things, and we were trying to get other labels to distribute and all 
that, but after a while it just became this grey-zone. Then I got caught up doing 
other things like I often do. So, nothing really happened, we were ail just trying to 
find other ways to proceed. Like I got involved doing Breakfast With Blassie, 
which was sort of a follow-up to the “Pencil Neck Geek” thing from four or five 
years earlier. But yeah, eventually you did hear people start to say “Whatever 
happened to Ron Weiser?”- 

KB: Breakfast With Biassie was a take-off on My Dinner With Andre?” 

JL: Right, and I was still dealing with Ron every day at that point. In fact, I had to 
politely tell Ron that he wasn’t involved in the project, because he started acting 
like he was one of he producers of the film. One day he said to me that he was 
talking to Fred and he was going to give Andy's people a call, and he had the whole 
thing under control. So, I started thinking “Oh Christ, Ron’s going off on one of 
these things where he thinks he’s he’s running the whole thing, and it’s not actually 
his project.” There wasn’t anything wrong, | just wanted to let him know that there 
were a lot of weird elements involved like dealing with Andy, Fred, and knowing 
the wrestling scene. So I had to just try and take total control of it. I don’t know if 
you’ ve ever heard of it, but Ron made the Rockabilly Glamorcize video. He made 
that using the same crew and during the same week that I shot_Breakfast With 
Blassie. Ron decided that he was going to have to do his own thing because | was 
doing that. So you could say that he was still very much out there, pitching away, 
trying to get something going. He took all the Rollin’ Rock songs and shot this 
60/70 minute exercise video. With these girls doing all this choreography to the 
Rollin’ Rock songs. 

KB: This is the first time I have ever heard of this video. 

JL: Not too many people know it existed. I knew the company that put it out, and | 
heard some story that at the time it only sold between 8 and 11 units. Once again, 
some limey guy, who didn’t know what the hell he was doing said “Oh yeah - it’s 
another one of these Jane Fonda type of things.” I went to a CES show, a big 
Consumer Electronics Show in Chicago, and this was the main video he was 
selling, and he had no idea what it even was. By the time it officially came out, I 
think the person at the company who had bought it, and this happens all the time, 
had been fired. So, it just came and vanished almost overnight. I realized at the 
time, that a lot of these companies weren't going to be around that long, which is 
why I decided to take a gamble and talk Rhino into starting a video company to put 
out Breakfast With Blassie. Because I didn’t want to just sign something with one 
of these companies that might not exist in 30 days. 

THE LEGEND WITH MORE ON FRED BLASSIE & ANDY KAUFMAN 

KB: Tell us a little more about Breakfast With Blassie. Was this done during 
Andy Kaufman’s last years when he was very sick? 
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JL. When we were doing this, he was still embroiled in the heat of the whole wrestling 6 ‘AN fz NJ OYAB LE G 0 0 F I 


thing with Lawler, He was sll involved in the Saturday Night Live debacle, around the Kaufman and Blassie are a new style 


ume they took the vote where he was ostracized from the show completely He was still fi deville t " 
doing Taxi at the me, even though it was kinda coming right down to the wire So, when cult-film vaudeville rams Herald Examiner 
we started the thing, he was still at the main pinnacle of whatever his career was 


KB:So here you were, a guy who was in the low end of the film business, and Kaufman a KA U IP M A N WA S WA C K 0 ! 
was a network television star, a man considered by some to be a performance artist And | don’ mean from Texas...makes for comic 


God -- how did he end up with you? a eee ” 
intimacy and bewilderment. 
JL: Weil, all of a sudden people started coming up and telling me about Andy Kaufman: He moments of cosmic intima y —LA. Weekly 


was doing wrestling, he was doing this Elvis stuff, he'd been putting on shows at home T WwW 
as | since he was a kid My first reaction was “Doesn't everybody?" (laughs) | just couldn't per Tay By 


figure out why people were telling me about it, nothing about it threw me. So he kept at 


ay 


showing up on the honzons of where | hung out. [ heard he was hanging around the 
wrestling matches, and then he started bugging Fred Blassie about things. So Fred called me 2 
one day and he asked me “There’s this Kaufman guy who keeps showing up at the matches, a 
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ce | and he’s calling me at home now. He’s calling me in the middle of the night, saying he’s got 
a great new tdea for a hold, blah-blah-blah. I have no idea who this guy is -- could you 
check it out. | don't know if the guy’s a total nut. People are telling me he’s a TV star, so | ANDY 
don't know if | should tell him to drop dead or what.” Fred was really in a quandary about KAUFMAN 
it. So I said “I've been hearing about the guy too. I'll check it out and let you know.” [| 
a | called Fred back and said “He is a TV star and he’s sincere about what he’d doing, though a 
ly, | tot of people feel that he is genuinely nuts. But he’s functioning as a very major league nut, 
"| ina sense that he’s actually got a major career going. So, take that for what it’s worth -- he’s 
not just some crazy guy who got your phone number and wants to know what the real deal 
behind wrestling is.” I said “If E can ever think of anything to do with him, I'll let you 
know.” You know that Blassie thing we were talking about “No Bout Adout It,” the locker 
room tirade? | had heard that that one of Kaufman's big things in life was sitting at home 
; [and lip-synching to that. He had the entire Blassie rant down so he could sit in front of a 
i | mirror and lip-synch the thing. Which to me, that was a pretty strange thing to be learning, it 
wasn't like lip-synching to a song or anything. And, as usual, Kaufman had no particular 
0 | goal in mind, it was one of the dozens of things he would do with no thought of ever doing 
tat a live show or on TV, he just did it as a past time. 
KB:So how did you finally get together with Andy Kaufman? 
JL: F finally ran into him one night at a Freddy Cannon show. He worked as a valet -- one 
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of the two guys who would bring James Brown out, stand there and give him the cape, \ » . 5 a x 
things like that. He sat all the way through a Freddy Cannon show, and Freddy Cannon was STARRING ANDY KAUFMAN AND FRED BLASSIE 
ing j : \ CONCEIVED AND WRITTEN BY LINDA LAUTREC JOHNNY LEGEND 
to janother guy [ had been running into through the years. He’s someone I've aeays kinda A BILL STERN NEAL WIENER AMUSEMENT 4 LAUTREC LEGEND ORQOUCTION 
admired and thought he was underrated. He picked me up hitch-hiking once in the late 60s, A HORIZON RELEASING “iL *' 


which I always thought was amazing. 
\0le | KB: He was still working shows at that time wasn’t he? —_ 
JL: He was still playing shows but he was also working as a promo guy for Kama Sutra. He 
lly }picked me up and I was saying “God, you're Freddy Cannon! [ saw this and I saw that...” 
we | And he was like a really humble guy. So, I was hanging around this Freddy Cannon show 
B fand I went up and reintroduced myself to him and told him that [ had just put out a record 
rif Iealled “Pencil Neck Geek” with Freddie Blassie and apparently he was one of the world’s 
le [biggest fans of the record. He started raving about it and grabbing people and saying “Can 
you belteve this is the guy who did that record? You know, that record I’m always talking 
aS bout?” And Andy was just standing there Staning at me with this look in his eyes, because 
', Freddie is saying “Yeah, this is the guy who did that record.” And “You know this guy”? 
He's on Taxi or whatever you call it.” He was treating Andy like he was some sort of fnnge 
Felebrity who just happened to be hanging around. I remember that Andy just kept staring, 
re was astounded that one of his icons was just raving about me. So sometime after that. 
Lautrec and [ went and saw My Dinner With Andre. One of my old cronies from the 
id! lympic auditorium days managed the theater, which is the only reason I went to see it. I'd 
1 been putting 1t off for months, but there were a lot of rave reviews, but | had a feeling that it 
'S fas going to be a nightmarish experience. And it was. it was truly ghastly. Especially for a 
Buy like me who had lived through the 60s and everything. It was literally like spending two : 
hours inside Sky Saxon’s armpit. When Sky was like a total bullshitter, talking about Flower va 
I Power. and then would glance over his shoulder and say “Hey man, that broad’s got big 
Bis!” Then it’s back to “Hey man, you gotta believe in peace. baby.” For some reason that’s 
bow the film struck me, So, on the way back, we were trying to think of something we could 
Boina positive nature to get past the experience of this ghastly film. Naturally, the first 
put thing we thought of was getting Fred and doing a film with him because he had this natural 
ne bility to just go on forever, and we tried to think who would be a good foil for him. At one 
Point we were thinking of Ray Campi. Because, if you've ever been around Ray when he’s 
AN (ting around talking to somebody, he can put you to sleep for hours on end, better than that 
‘8 Wallace Shawn guy could. All of a sudden a bulb went off in our heads and we both looked 
each other and said “Andy, Andy! My God.” We were trying to think of a wrestling 
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rclated thing that he could do that wouldn't put him in more physical jeopardy. 
Because it seemed like everything he did got him deeper into trouble. 
KB:So how did you know Kaufman would do the film? 

JL: Well, Andy hated Heartbeeps, and basically hated the parts of his career that 
were legitimate. At the same time, all the people around him were trying to tum 
him into another Steve Martin or Chevy Chase, and you could tell that was not what 
he wanted to do. I don’t know what he was driven by, but he tumed out (o be totally 
correct. Because if he had totally homogenized himself like say Robin Williams or 
somebody and had died, he'd just be a totally marginal figure who was barely 
remembered now. So, these things he was doing in his last couple of years are part 
of what made him such a fascinating guy. It was as if he knew he was going to die 
and just had to do all those things. 

KB: Let me ask you something about the wrestling aspect of this. I don’t mean 
to cast any aspersions on the wrestling industry, but if all that stuff is scripted 
ahead of time, how did Kaufman get injured? Was he just not in shape? I 
know these guys are great athletes. 

JL: Yeah, they're great athletes, but a lot of this is coming out now in so-called 
documentaries and exposes, and people are finding out how tough a thing it really 
is, and how many injuries there really are. People who are coming out of UFC, the 
so-called real wrestling thing that flared up a few years ago that's almost been 
drummed out of business by John McCain and people? Well, there are a few people 
who have graduated like Ken Shamrock, from being a major UFC guy into what 
we call regular show-biz entertainment wrestling, and they've actually come out 
and said that it’s much more physically challenging to do the show-biz type of 
wrestling. Because of what it requires on a nightly basis, they’re more likely to get 
injured, and it’s more grueling than the real thing. Andy got involved in Memphis at 
a time when they were involved in a lot of extreme stuff. He probably didn’t do too 
much more than a lot of wrestlers do who get injured all the time. He did learn a 
little bit of wrestling but he basically walked into a mine-field. The thing that Andy 
pulled off, and it’s recurring with this Carrey thing, at least for the moment, you 
never find out for sure what went on. You never find out what the secret is, there’s 
nobody that has the actual punchline. Jerry Lawler [the wrestler who broke 
Kaufman's neck] supposedly knows the story, Kaufman supposedly knew the story, 
but no one really knows for sure what the bottom line is, and I’m not sure Kaufman 
really knew either. So when he died, I don’t think he took the secrets to his grave 
ala Houdini, [ just don’t think anybody knew the whole story. 

KB: At the time it happened, I looked at the wrestling stuff as an extended 
piece of performance art. 

JL: There you go with that performance art shit again. I like to start to jumping 
when I hear that phrase too much. That’s what it is to a point. When it reached the 
point where he took the pile-driver and went right to the hospital, and they actually 
had hospital spokespeople who say he is injured. Then you got the Letterman thing, 
and we had only known Andy for a few months at that point. Some of his lifelong 
friends and family and even his agent were calling us up the day after some of these 
things saying “You guys sort of know that whole wrestling thing. What's really 
happening with Andy?” [ was just astounded at that, and I said “Lookit, you're 
supposed to be one of his best friends since childhood. I’ve known the guy fora 
couple months and you're asking ME? What more can [ tell you, there’s not much 
more I can add to that. The fact that you’re calling and asking me because you don’t 
know -- what does that tell you? I wouldn’t be surprised if Andy doesn’t know 
himself.” And that’s the best way I could describe it. It doesn't seem like there was 
anybody anywhere who was holding all the answers. 

KB: He enjoyed irritating people, that’s why he was doing the thing where he 
was wrestling the women. Maybe, at some point he succumbed to the idea that 
he could really be a wrestler. 

JL: Yeah, he slowly but surely got sucked into the thing where he really was 
wrestling. [ really don’t think that was his original intention. Now, he got involved 
with somebody who is pretty good, Jerry Lawler. One of the key ways to 
understand both Andy and Lawler is that they’re both borderline Elvis fanatics, who 
both grew up and tried to find lives in which they could somehow follow something 
remotely resembling Elvis’. Lawler pursued being the King Of Memphis, and he 
did all the Elvis mannerisms, he even recorded a bunch of Elvis songs and wears 
Elvis type outfits. That's kinda what he did with his life, basically. He became a 
wrestling version of Elvis. Almost the focal point of Andy’s whole show was his 
Elvis thing, and Elvis actually told Andy that he was the only one of those 
impersonators that he actually liked. Because he liked the fact that Andy was doing 
something that was part of an overall act and not just him doing Elvis songs for an 
hour. Andy was totally ecstatic about that. 66 


KB: Elvis liked absurdist comedy, I've read that he liked Monty Python. 
JL: 1 don’t doubt it. Lawler’s also an underground comic artist among other things. He's 
not just this maniac Memphis, kinda low-grade white-trash type of guy. You gotta 
remember, that at the time Andy was doing this, the regular wrestling world was totally 
opposed to it. He initially tried to do this through the WW WF in the pre-Hulk Hogan era, 
and they just said that they didn’t want anything to do with him. The idea was totally scary 
to them, like an outside guy coming in and making fun of things. Strangely enough, the 
people in the entertainment industry still had this defacto taboo about wrestling: “No matter 
what you do as a celebrity, you just don’t get involved with wrestling in anyway shape or 
fonn.” All of his agents, Robin Williams, and all of Andy's friends were telling him “You 
can have it as a closet thing. You can watch it on TV, but for God’s sake, don’t get involved 
in any way.” So, it was a lifelong fascination with both Elvis and wrestling that coagulates 
into this thing with Lawler and Kaufman. 
KB: How did the filming of My Breakfast With Blassie go? Were these guys just 
improving and riffing? 
JL: Yeah. We finally cornered Andy one night at the Ramada Inn in New York on the way 
to the matches. We told him we had something to talk about, and this was a really good 
night because all the WWWF guys were there; Blassie, Lou Albano was there, and a lot of 
the key people. They'd get together for a couple of hours and have drinks before they went 
to the matches. It was like a Rat Pack function -- only a certain group of key people were 
allowed to enter the areas. But we were there because of our friendship with Fred, and Andy 
was there because of his so-called celebrity. So, we just point-blank hit him with the idea of 
doing the film. 
KB: Did he like the idea right away? 
JL: Well, he was in his usual standoffish mode. He would never commit to things 
immediately. He'd never come out and say “I’m going to do that.” He always had this funny 
thing where he'd go “Oh gosh, I think I'd like to do that.” Then he'd have to think about it. 
So, I told him it would be brilliant, we could do it in one day, and it was a wrestling project 
we could do where there wouldn’t be any physical jeopardy involved. He just looked at me 
and said “Oh, so this could be like a short subject that they could show just before the 
Rocky Horror Show?” [ said “No, God -- Hopefully it would be a lot better that that! It 
would be an actual feature film which is obviously a lift of My Dinner With Andre.” So he 
said he’s think about it, he really liked the idea, blah-blah-blah. And Fred was pushing him 
to do it and everything. So, a few weeks later, we got a call in the middle of the night, and 
Andy said he had gone to see Dinner With Andre and passed out about a third of the way 
through it, got up, went home and went to sleep. Then he got up at about two in the moming 
in a total cold sweat and said “Oh yeah, I’m gonna do this.” So that’s how the big deal was 
made. He told his agent he was doing it PERIOD. We had a big meeting where his agent 
and various people shook our hands and said “This is something Andy's decided he’s going 
to do, we're not going to stick our noses in, we’re not going to make it an industry thing. 
Good luck, we hope it doesn’t turn into a total fiasco.” Another thing | did, which made him 
comfortable, I told him that because of the nature of the film, we could just shoot the thing, 
and if it came out great, we'd really have something. But if for some reason it turned into 
some kind of nightmare, we wouldn't be stuck with the old “Oh-there’s-X-amount-of- 
dollars-involved-and-you-gotta-put-it--out,” like Heartbeeps or something. | said “If you 
really don’t like what we get, I'll just hand over the tapes to you, and we'll just drop it. 
Because this is a labor of love.” So, at that point, we had it pretty well cinched up. 

THE LEGEND TALKS ABOUT THE WRESTLING ROCKS ALBUM & WALLY 

GEORGE. 

JL: After Breakfast With Blassie came out and Rhino video came into existence, we were 
still working up music stuff too because “Pencil Neck Geek” had preceded all this, by four 
or five years, and we kept coming up with different variations. Between Richard Foos at 
Rhino, and myself, we came up with enough stuff to do a Wrestling Rocks album. Which 
included tracks by Jesse Ventura, Jerry Lawler, Blassie, myself, and Adrian Suet, who was 
a pretty-ahead-of-his-time wrestler who is now forgotten. Also, NRBQ had a tribute song to 
Lou Albano on there along with a few other straight tracks. The main track is called 
“Wrestlers Just Wanna Bust Heads,” which is a take-off on “Girls Just Wanna Have Fun.” 
That was me and I even used a pseudonym on that, and I disguised my voice -- ¢ was sort of 
clever. { sound like a good version of Wild Man Fischer. I used the name Shell Shock 
Shannon & His Hollywood Manglers. Because Shell Shock Shannon is a character, one of 
my wrestlers I would eventually have, a shell shocked guy from ‘Nam who keeps hearing 
things and all that. I also recorded “I Like To Hurt People” under Johnny Legend and that 
was originally recorded by the Sheik’s son. But that was around ‘84 and it was a pretty 
progressive thing for its time. I'm going to actually call somebody at Rhino and say “I know 
the contracts have probably all lapsed, but a reissue of this disc sure would be timely nght 
now. Because Lawler’s right back in the forefront and (laughs) Ventura just got elected as 
Governor!” Vince McMahon put out his own record around the same time as our Wrestling 
Rocks album, and I used to hear stories second and third hand that he was really irate about 





our record. Even though it took us a couple of years to get the one we had out, he 
assumed we had just basically thrown it together to try and compete with him. 
That's how his mind used to work. At the same time we did Rock'n’ Roll} 
Wrestling, which was really a major breakthrough in video. We went back to Jerry 
Lawler, who had been Andy’s nemesis, and | made this video which was a very 
progressive marriage between alternative Metal types of music and wrestling, at a 
kind of poignant time in history. I took a lot of Memphis wrestling footage, they 
were doing a lot of stuff that’s kind of common now in terms of really crazed stunts. 
A lot of blood, real serious battle royales in the concession stands, things like that. 
And they were starting to use music, but because it was early in that period, they 
were getting stuff like the Eagles along with patriotic type songs for entrance music. 
So what I did, was go back and overhaul the whole concept and used really radical 
music from wherever I could get it, and kept pounding away until | got all the music 
to match the wrestling. 

KB: How did you know there would be an audience for this? 

JL: I didn’t really. I edited it with a complete virgin audience in mind, I didn’t do it 
for a wrestling audience. I did it for people who had never even seen wrestling. It 
was one of the most successful videos of its type. Even when the first big wrestling 
surge hit, the Hulk Hogan/Cyndi Lauper-era, this thing sold neck and neck with a 
lot of the videos they were putting out at the time. I got that information from the 
people at Coliseum video who were handling the WWF videos. They admitted to 
me that i¢ was as good as anything they had and was doing just as well. So, I was 
pretty proud of that. I still run into wrestlers several times a year now who tell me 
that my video is what gave them the incentive to go into wrestling. Because they 
were young and impressionable and they saw that video and it had all this really hip 
music, so new that they haven’t even heard a lot of it, and they decided “Man, that’s 
what I want to do.” 

KB: What about Wally George? 

JL: Well, I'd been familiar with him since the 70s, when he was a stooge for Sam 
Yorty. | would’ve been happier if this had been in an earlier era and I could’ve 
worked with Joe Pyne, who was, shall I say, one of the more cerebral nght-wing 
nuts, 

KB: (laughs) In Detroit we saw Joe Pyne’s syndicated show and I always felt 
sorry for the schlubs from the audience, who had no broadcasting experience 
but would try to match wits with a guy who had an attitude and a microphone. 
He verbally eviscerated these guys! (laughs) To me THAT was wrestling. 

JL: {t definitely was -- they were almost identical back then. 

KB:So Wally George ran a Joe Pyne type of show in California. Tell us about 
your project with him. 

JL: I was watching him since the first time he came on channel 56 in Orange 
County, and I was the first person I knew who was badgering people telling them 
they had to see Wally George. When he finally started to gain momentum, I 
decided, that for better or worse, we had to do a record with him. The thing that a 
lot of people didn't realize is, Wally had a musical background. He didn’t talk much 
about it, but in the early 60s he had a group called Wally George and His 
Hollywood Twisters. Which is totally hysterical when you think about it. He’s got a 
bad stuttering habit and he always seems to be one step away from becoming a 
dithering, stuttering fool. He strikes you as someone with no sense of rhythm, but 
in a hidden way, has always pursued a musical career. So, the people at Rhino, who 
have a reputation for being kind of left-wing and espousing liberal causes -- they 
really went through a lot of conniptions over getting involved in something like 
this. | had to kinda bully ‘em into it. The next thing you know, we went through a 
few things and got Wally into the studio, and did an EP similar to the Blassie thing. 
We redid “Louie, Louie” as “Wally, Wally.” I took the song “Hey Fred, “ which is 
one take-off I'd already done on the Bo Diddley song and did “Say Wally, “* where 
Once again I did the voice and Wally answered. Only this time, Wally -- a right- 
wing nut, didn't want me to to do the voice that black “We're going to get letters!” 
So I did it more straight forward. This was also the only time you heard Wally 
mouthing anything resembling intelligent material (laughs), because he got it al! 
from me. His reputation was , as soon as anything got the least bit confrontational, 
he'd say “Oh yeah? Well you're a great big NUT!” Then everyone cheers. He 
Seldom did anything particularly clever, he would just shout people down and his 
audience would back him up. So now, he had all these songs filled with brilliant 
lyrics, well -- brilliant for him anyway. 

KB: What did you do, take things out of his normal rants and reshape them? 
JL: Just stuff like “The feminists are picketing Mann’s Chinese Theater; they want 
them to build a Womann’s Chinese Theater.” All stuff on a similar level of 
ignorance, but a couple notches up so that it was actually moderately clever. 
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Another funny thing about that, y'know “Louie Louie” has been recorded more times than 
any other song ever written or something like that. Anyway, as the story goes, and I only 
heard this second hand, the guy who owns the publishing on “Louie Louie,” this was the 
only time he had ever balked in the history of the song. He hated Wally George's guts so 
bad that he would not give clearance to our version of the song. All 4,999 other times it was 
just a matter of paperwork and “Yeah, go ahead. No problem.” But for this he actually put 
his foot down and said he would NOT officially clear “Louie Louie” for us, even though we 
were doing a satire on it. So, at the last minute we went bagk in and changed the chords and 
a few things around so that it was not officially a new version of “Louie Louie.” We already 
had all different lyrics, but we changed the chords so they sounded more like say “Stepping 
Stone” by the Monkees, than “Louie Louie.” Which was a totally ridiculous thing to do. 
Then, Wally was cautioned to not play the original mix. So naturally he started playing it on 
his show ail the time, which resulted in a lawsuit, but that was resolved somehow. 
KB: This is the first time I’ve ever heard of a publisher withholding permission to a 
song for any reason. 
JL: It’s the first time I've heard of it too. There wasn’t really any ability to withhold, that’s 
what drove me nuts. I think that was a thing that only happened in the early 80., They came 
up with some new wrinkle, another form of political correctness. I started thinking back 
“My God, do you realize if like Bob Dylan had been able to withhold licensing to say 
people like the Newbeats?” I’m sure certain politically correct people would not want 
people like Pat Boone or whoever to be doing the records. What a shambles the music 
industry would've been in. We wouldn’t have all those really hysterical things like William 
Shatner doing “Lucy In The Sky With Diamonds.” The biggest problem is: If you give 
somebody the opportunity to put their two cents in, they'll probably do it. So the first time 
I'd ever heard about it was the Wally George thing, and the next time I heard of it 
happening was with Sam Kinnison. Some 90 year old person who actually owned “Are You 
Lonesome Tonight,” sued him for doing an obscene version of the song, claiming that they 
would've never given the nights to that. I'm always checking on that, because the “Louie 
Louie” incident left a bug in my ass for years. Someone told me recently, that it’s back to 
being a mechanical thing again. You don’t have to get any permission. 
KB:I think that’s the better way, both creatively and financially -- for the publisher. 
JL: Well, that way, you don’t have to think about it. That was part of the music industry for 
years. In the 50s and 60s, we all grew up hearing endless novelty songs that were takeoffs 
on hit records. If you had given someone the chance to say no to that, it would’ ve been a 
nightmare. (chuckles) Well...one of the few things it might've accomplished, it might've 
thrown some sledgehammers into the career of Weird Al Yankovic and a few people we 
probably could've done without. Aside from that, I would've rather had the freedom. I heard 
that even [Yankovic] had to get clearance from Michael Jackson and various things like 
that. So, as far as I know, that’s cleared up now, at least I'm hoping that's the case, because 
that was an ugly thing. If G.G. Allin wants to redo a Frank Sinatra song or something, he 
should be able to. 
KB: Well, he’s dead now, but if he did do it it should be OK. (laughs) So, did the Wally 
George stuff lead up to your association with Rhino Home Video? 
JL: No, no -- we were already rolling by then. I’d been doing stuff with them since the very 
beginning of the company. One of the first albums they put out was the Rhino Royale, 
which was 12 different acts including Freddie Blassie. At the time they were trying to get 
their hands on “Pencil Neck Geek” but I was holding out, still reissuing it myself on 
Raunchy Tonk. So, I was involved in various recording hijinks all along, trying to drag them 
kicking and screaming into the real world in *83 and ‘84. 
KB: Do you have any financial interest in Rhino? 
JL: Not specifically. 
KB: But past projects might garner you an occasional check? 
JL: I might occasionally glean a few cents here and there. 

THE LEGEND TALKS ABOUT HIS LIFE IN FILMS 
JL: Around the time the bands I was in went through their various permutations -- from 
Art-rock back to hard-core rock'n'roll, I'd done a couple of film scores with my brother 
Steve. The first one I did on my own was called House Of The Red Dragon, a turn-of-the- 
century Tong wars movie, (laughs) which took place in Chinatown. It was an early X-rated, 
soft-core skin flick, back when they still had some pretty good production values. All the 
music in that was this bogus Oriental type stuff that we just had to manufacture basically. | 
worked with a guy named Martin Varo on that who I had met back in 1961, and even then 
I immediately knew who he was because he had written Night Of The Blood Beast. So I ran 
into the guy in °68 and worked with him on this skin flick score. Another one, Don’t Just 
Lay There, my brother and I did that. A friend from high school Kerry McNabb built a 
recording studio in his garage, which is where I recorded that. By the way, this was the guy 
who fronted the band from the high school hop which inspired me to become as singer. 
KB: Approximately how many films have you contributed to? 





JL: Over a hundred. If you look up my name in the new Psychotronic 
Encyclopedia, the big massive one, I’ve got almost as many credits are Dennis 
Hopper. They covered everything, even all sorts of things I had forgotten. I’m stll 
in every issue of the Video Movie Guide and the thing I like about that is, for the 
last 10 years I’ve had more credits than Spike Lee, who was alphabetically right 
next to me in the director’s section. Every year I'd look in there and they'd come up 
with a couple more credits for me, and Spike Lee kept chugging along until he 
finally caught up with me. (laughs) 

KB: With all these film credits, are you some immensely successful person I 
should be nervous talking to? 
JL: No, I’m just some wide-open fugitive roaming the hinterlands, answering to 
nobody on a daily basis. 
KB: Tell us about about Pot, Parents, and The Police. 

JL: I co-starred in that back in ‘71. It was actually an attempt at a low-budget 
family film, made on the same budget as a porno or biker movie. It was barely 
released but I’m still good friends with the guy who produced, directed, and starred 
in it. When I started doing the Something Weird stuff, I went back and did a huge 
interview with him and put it back out. So, most of the notoriety it’s gotten has been 
in the last four or five years. Several of the cult type magazines, who can be pretty 
tough, they all rereviewed it favorably. Which surprised me because it’s such a 
wishy-washy, candy-assed misfire of a movie. (laughs) 
KB: (laughs) Well, just shoot from the hip there, Johnny! 
JL: The truth is, I haven’t had the nerve to look at it for over 25 years. I’m in it a 
lot too, 1 got about 45 minutes or more of screen time, it’s a real major acting part. 
KB: For stuff like this, do you have to get a union card from the Screen Actor’s 
Guild, or was this a strictly underground affair? 
JL: That was a regular SAG thing. The guy who made the movie was a very 
renowned actor, Phillip Pine, and in fact he lost his house making this film. What 
happened was -- to this day I blame Jerry Lewis. He was opening this thing called 
the Jerry Lewis Cinemas, this was some percadonic frenzy he was on, which caused 
him to claim he was going to open 800 or a 1000 theaters that would only show G 
and PG-rated films. So he had sent out a clarion call to all filmmakers to start 
making family films, and saying that there would always be a home for them at 
Jerry Lewis Cinemas. So Phil Pine, who had basically made a couple of skin flicks, 
believed this so he decided to roll the dice, and made this film. As it turned out, 
only about 2 or 3 of the Jerry Lewis Cinemas actually opened. They opened in 
suburbs in a few cities before someone realized the whole thing was a scam, so they 
were immediately swept up by eager pomo brokers looking for locations in the 
suburbs. So the few Jerry Lewis Cinemas ended up becoming pomo theaters in 
malls and stuff in the early 70s. (laughs) 
KB: At the time, I recall Jerry Lewis saying he had started these family 
theaters because his last major feature film Which Way To The Front, had 
ended up on a double-bill with something like Deep Throat. at a drive-in. 
Which I don’t exactly buy. 
JL: Yeah, that wasn’t really true. His stuff still got regular release, he was just in a 
sort of limbo at that point in his career. He still had The Clown That Cred hidden 
somewhere. (During the early 70s, Lewis made a film about a clown in a WWII 
concentration camp which was never released.] I actually got to see him on a talk- 
show with Russ Meyer, and it was pretty funny because he was kissing Russ 
Meyer’s ass and saying “I don’t have anything personally against what you do, I’m 
not trying to ban anything. In fact I understand that you’re very good at what you 
do, I’m just trying to offer a product for people who have been forgotten, which is 
the families, blah-blah-blah..” That kind of nonsense. 
KB:To which Russ Meyer responded? 
JL: He just smiled that agonizing smile that he gets sometimes when he looks like 
he’s cleaning cat litter out with his teeth, and said “Yeah....uh, right.” 
-KB:Did you have anything to do with the Incredibly Strange Film Show series 
which ran on the Discover Channel a few years back? _ 
JL: [had a LOT to do with it. 1 was hired on as a sort of consultant on several 
episodes and I appeared on the Search For Santo episode. They flew me to Mexico 
City and I appeared extensively on that. | appeared with the Aztec Mummy, and I 
shot a reunion -- I thought that was one of the most surreal highlights of my entire 
life. I also appeared on the Ed Wood and Ray Steckler episodes. They showed ‘em 
about 500 times on the Discovery Channel then BOOM, they’re gone never to be 
seen again. Sometimes people think of me as some kind of babbling idiot because 
in 1988 I decided to go out and resurrect the Aztec Mummy. Everyone looked at me 
and said “How are you going to do that and WHY?” I just said, “I have to do it -- 


credible flesh and blood entity, that was in the films much the the same as the masked 
Mexican wrestlers like Santo. He wasn’t just a character who did a couple of films and then 
vanished. So, using various tncks of the trade, I went out and resurrected the Mummy, took 
him to Germany, did the Jonathan Ross show in England, and eventually got flown to 
Mexico City with him. And we actually ended up on the set there in Azteca and found one 
of the original sets from Wrestling Women Versus The Aztec Mummy, found the woman 
who starred in the film, and shot a reunion with her and her old leading man. 

KB: Were you able to do this quickly? 

JL: It took over a year or so, and while we were shooting it, all of Jonathan Ross’s crew 
were giving each other the signal that meant “cutting room floor material.” I said “When 
you guys are in the editing room and get into all kinds of trouble, THIS will be the only stuff 
that will save you.” Which is what happened. They used me singing “La Mummia’” in there, 
that’s the song that “The Mummy” claims to have written a couple thousand years ago, 
which eventually deteriorated into “La Bamba.” It’s now considered a traditional song, but 
he claims it started out as “La Mummia” with his own set of lyrics. So I sang that and filmed 
the reunion with Lorena Velasquez and the Mummy on the original set, which is just 
miraculous. And that ended up being the finale of that whole episode. 

KB: How does stuff like this come together? Do people seek you out because you know 
about cult films and video? 

JL: Well, I ran into Jonathan Ross when he was doing the first series of Incredibly Strange. 
He was just getting his feet wet at that point, and we stayed in touch. Within a year or so, 
when I was getting ready to go to Germany, he invited me to come on his network series, 
which is sort of like the Tonight Show over in England. Shortly after that I got called in as a 
consultant to work on the next series of Incredibly Strange episodes. So, I did it completely 
on my own. | just talked with him recently for the first time in a few years, and we're still 
pretty good friends and he said we're still going to do a million things together. (laughs) 
But, I’ve been in a minefield of activity. Troma called me up for some songs for their new 
movie. A&E called me because they're doing a biker two-hour special and they want to do 
an interview with me and get clips from me, because I’m also known as “King Of The Biker 
Films,” a new moniker that I didn’t even know I enjoyed until about a year ago. But I did a 
big interview for Easy Rider video magazine, and I was dubbed that. I just had a long talk 
with Jonathan Ross. He’s sort of back on top of the fold in England. He’s an interesting guy 
to have for a close friend, it’s kind of like having David Letterman or Jay Leno in your hip 
pocket. He’s a real close friend of mine and he said “Let's start cooking up some stuff.” He 
said that maybe we can figure out ways to get Andy Kaufman films airing over there, and 
some of my weird titles. So, that’s always interesting to have someone like that willing to go 
to bat for you. He said “Anything you’ ve got, I'll just back you on it. If you want a glowing 
recommendation, I'll give it to you. if you need to stay on my couch...” You know, that kind 
of thing. So, that’s kind of a nice thing to hear. 

KB:T’ll say. 

JL: I have friends in this country, people like say Jon Stewart -- people who have backed 
me up a lot. But I don’t have too many that will really go to bat and put their name and 
reputation on the line like Jonathan Ross will. 

KB: Tell us about 1 Am Legend. 

JL: That was one of my homemade, semi-autobiographical videos. I’ve cranked out three 
separate videos over the years LAm Legend, Mondo Legend, and Tales From The Haunted 
Clown where I assemble all these clips and try to tell a story without a host or wrap-arounds. 
I do them in my own bedroom with F.B.I. wamings and everything. One night I just got a 
bug up my ass around midnight to make something brand new, and by the time the sun came 
up it was a full-fledged video. The funny thing is, it’s in all the reference books and it got 
out into the actual existing market, which is kind of amazing for something I did at home 
with pause switches. 

KB: Let’s see now, you were working as an editor, a curator of these films and videos, 
an actor, how did you keep your hand in music during these times? 

JL: By basically interjecting it into the things I was doing. ] wasn’t really doing too much 
recording or anything, but there was a four or five year period where I was really cranking 
out videos. Doing some acting, and things like that. So wherever it would fit in, I’d do it. 
KB: You mentioned Tarantino earlier. Tell us about his involvement with the rerelease 
of Switchblade Sisters. 

JL: In the 90s, my friend and I were running some theaters, and around ‘94 Jack Hill called 
me because he had finally managed to get his hands on Spiderbaby which was the main 
thing we were looking for. From that point we decided to put out a special state-of-the-art 
video version of the film, which had never been available. We got all the cast members 
together, booked it into the Nuart Theater and had a reunion. Luckily, a French crew showed 
up, so I was able to get a little documentary out of the thing. At the same time, I was 
methodically bugging Jack about digging up a few of the other movies, particularly 
Switchblade Sisters, which I thought could eventually overshadow Spiderbaby. [Jack Hill] 


there’s no real explanation for it.” Because as far as I was concerned he’d been a 68 originally thought I was crazy and didn’t have really fond memories of the film, but while 


digging around haphazardly, he found the negative for it tucked away in some 
obscure lab that Jimmie Maslon and everybody I know had been in a hundred times. 
This was going on the summer prior to Pulp Fiction coming out, and there was a big 
A.L.P. festival at the Nuart theater. So Tarantino was just hanging around and | 
found out he was a huge Switchblade Sisters fan. It was one of his favorite films of 
all-time from the 70s, when he was right in that perfect adolescent period. A lot of 
people I knew were hanging around him, so one day, I just walked up to him at the 
snack-bar and said “Quent, I think there’s some things you should know about 
Switchblade Sisters, because Jack and I have gone back and actually found the 
negative, located most of the original cast members, and we’ ve cleared all the 
rights.” (Quentin Tarantino] started acting like a little kid. He didn’t know what to 
do and he was saying to me “Johnny, with this notoriety I’m going to be getting 
from Pulp Fiction we could do a film festival where we could show Switchblade 
and Spiderbaby and all the films.” Then, in October of that year, the week Pulp 
Fiction opened, we both did the John Stewart show. We cooked up a little scam 
where he did his segment, then I brought him out again and we kinda ganged up on 
the host, screaming at him about how great these movies were. It took some time, 
but I knew that eventually he would come in for a landing and get something 
serious out of this. Sure enough, as soon as he decided to start his own company he 
realized that he should come back and get Switchblade Sisters. At that point, I had 
literally been walking the streets for 20 years saying I was going to get that film out 
again in major style, nationally, with the nght treatment. And Quentin made it 
happen. 

KB: What is the appeal of something like this? 

JL: Well, what else is there? It’s one of those things where you either get it or you 
don’t. It’s the film equivalent of rock’n’roll. It’s like looking at classical music as 
compared to rock’n’roll and people being snobs about it. It’s funny because people 
are snobs about that kind of film. Whereas wrestling, pornography, rock’n’roll, and 
exploitation movies, they’re like the living, breathing form of whatever that essence 
is. And people who don’t deal with it in one form or another lead these lives in a 
sealed off vacuum of appreciation without ever having lived it. 

KB: Your career as an actor is starting to heat up now. How did that finally 
happen? 

JL: By accident, I guess. I do have all these different careers, parts of which I 
consider to still be in their embryonic stages. Because I’ve only begun to really 
paying attention to it in this last decade. I did a few things in the early 70s by 
accident, and then a few things in the 80s like appearing in Star Slammer for Fred 
Olen Ray. Also, if you can find a film called Biohazard, not to be confused with a 
later version, he ran into trouble at the end of the film and called me up one day 
asking if he could use “Rockabiily Rumble “ on the end credits of a movie. I ended 
up calling Ron Weiser and saying “Ron, there’s no money in this but we might as 
well say OK.” What happened was, Fred Olen Ray had gotten in a bind because he 
had a deal with one of these hatchet distributors, but the running time wasn’t long 
enough. They said it needed to be 9 or 10 minutes longer for them to release it. So, 
he took “Rockabilly Rumble” and just repeated it three times over an early version 
of an outtakes montage, in this barely released movie from the early 80s. That's just 
a stray I thought I'd mention because it doesn’t get documented too often. 

KB: Has your long history in low-budget film and video helped you with 
casting directors? 

JL: The funny thing is, | go out and do these films, and there’s all these people in 
the crew who know me. They kinda act like I’m Christopher Lee “Oh this guy’s 
been around forever, he’s been in so many of these movies you wouldn't believe 
it.” And I just smile and nod. But, I did Bride Of Re-Animator, and another one 
called Severed Ties, which I actually got fourth billing in. At the time that was 
pretty major. The credits read Oliver Reed, Elke Sommer, Garret Morris, and 
Johnny Legend. | got a full-screen single credit for what amounted to nothing more 
than a pretty juicy cameo. I was supposed to be 30th in the credits or something but 
the producer’s were so taken with it, that the guy who got me into it told me before 
the screening “You're not going to believe the credit they gave you.” I played this 
crazed subterranean preacher and I have this one key scene and my face gets ripped 
off, but I keep coming back. They used the remnants of my “face” for special 
effects in some later shots. On top of all that, it was a Columbia/Tri-Star release, 
which is a fairly major company. Like I used to say: “This movie is in every store in 
the country whether they want it or not.” 

KB:So I take it good things sprang from this experience? 

JL: Because that film was a total union thing [Screen Actor’s Guild] , [ was hired 
to do Children Of The Com 3. They always claim that union membership isn’t an 


issue, but it really is, because if they find out somewhere along the way that you're 69 





not really a member, they can get in trouble. At this point, f should mention the name of my 
friend who was working in that film Tom Rainone. He’s been a real major, helpful guy for 
me all these years. He’s this crazed Texas guy who showed up in the 80s and crashed his 
way into the film business. All he had was a letter from Herschel Gordon Lewis telling him 
“The only guy you can trust in the entire city is Johnny Legend.” Which | was very proud: 
of. So he came here and looked for me and we’ ve been friends every since. He’s become a 
pretty major guy now, he’s directed Ramones videos, Motorhead, you see his name second 
or third in the credits in these big Clive Barker type films, and he’s been on the verge of 
directing his own features for several years. And, he’s actually succeeded in dragging Rudy 
Ray Moore out to Texas. If you see The Ramones video, it’s full of all the people that we 
both hang around with -- Robert Williams the artist, William Smith, and this endless group 
of crackpots. So, Tom got me into Children Of The Com 3. He actually hoodwinked the 
people making it saying he could “Get this guy that’s this incredible worldwide cult figure 
for next to nothing, just because he thinks it sounds like a worthwhile project and wants to 
do it.” But I’m really proud of the way I handled this. I got booked into the film, neither one 
of us had said that I wasn’t really in SAG yet. I called SAG anonymously off the street to 
ask them some information, and they acted like I was a total idiot, even though I knew just 
what I was saying was true. I said “Let’s say I’ve been Taft-Hartley’d and a film comes up.” 
And they go “Well, if this ever happens the producers are going to know who you are, and 
this is all going to be documented. You’ll be told by what date you have to join, etc.” 1 said 
“Well, let's just say that the shooting starts on a Sunday when your offices are closed and 
there’s a time limit, blah-blah-blah.” I basically found out that I had until Tuesday afternoon 
at 4 or 5 o'clock to come in and fork up the thousand or so it costs to actually join SAG and 
become a member before they put me on some eternal blacklist. And the production 
would’ ve been in trouble from me doing a SAG part without really being in SAG. So I did 
just that, I showed up at 4:30 on Tuesday with the cash to join. The next day I was shooting 
again and as I arrived on the set all these people were looking at me because over the period 
of one night, they had caught on to the whole thing. They went “Boy -- you sure pulied that 
one off. We didn’t know you weren't in, but now you’re in.” I said “Yeah, I did it by the 
numbers. What’s the problem?” (laughs) 






CHILDREN OF THE CORN 3 


KB: What does being Taft-Hartley’d mean? 

JL: In this case it means you’re doing a SAG movie and they give you this kind of grace 
period where you're treated as if you’re in the union. Then, if you do another union movie 
with in a certain time limit, it used to be one or two years, you have to join SAG. There’s no 
reason NOT to join initially, other than you may want to continue accepting non-SAG parts. 
A lot of people worry that once you're in the Screen Actor’s Guild, you can’t really do 
anything independent. Some people want to get into SAG, so once they're Taft-Hartley’d 
they think it’s great because the can join anytime they want. To me it was a moot point until 
another film came up. Then | just had to join, which I was happy to do. But Children Of 
The Corm_3 was another case where I did pretty good in the film. I get murdered nght off the 
bat (laughs), then | keep coming back and I eat a rapper's arm, things like that. 

KB:So you had fun? 

JL: Oh yeah. The funny thing was, everyone working on that I knew thought it was going 
to be a total nightmare. They were saying “It’s a complete piece of shit! If you thought the 
first two were bad, you're not going to believe this thing.” And “This isn't even going to get 
released on direct-to-video.” Some of the people making it tried to cut comers once they 
decided I was in there. Because after I got murdered they said “We've got a mock-up of this 
guy's head so we can save some money when we shoot some of the other effects scenes 
without him actually being on the payroll.” So, for months they tried to duplicate these 
scenes using just a generic head with a beard on it, then when they got in the editing room 
they found these scenes were totally unusable. They finally realized they were running into 
a total brick wall trying to do it on the cheap, so they had to call me back in, and this is five 
months later, rebuild the whole set, and redo these scenes. But then afterwards, contrary to 
everybody's forecast, the thing tured out to be a really, really good movie for what it was. 
In ail the books it’s well-regarded critically, they all said it was the best of the series. Even 
the people I knew who were really planning to just hate it called me up and said 
begrudgingly “You're not going to believe how good this thing came out.” 

KB: Have you ever thought of documenting your life and career on film? 
JL: Strangely enough, these people from France have been cropping up the last 8 or 9 years 
of my life, and they’ve been perpetually shooting something along the lines of The Johnny 
Legend Story. Before this film, the last time they did it was a couple of years ago -- every 
few years they show up and tag on to what I’m doing. They’ve been to a few wrestling 
shows I've done. One night they showed up and shot the Spiderbaby reunion footage, whict 
I used for the little documentary that’s at the end of that movie. Then they showed up when 
I was doing Children Of The Com 3. So, while I was sitting there buried alive, they ended 


Children Of The Com 3. | somehow find these parts which are counter to the rest of 
the script and I’m not at the mercy of how bad the film is. 
THE LEGEND TALKS ABOUT THE ANDY KAUFMAN BIO-PIC 
MAN ON THE MOON. 

JL: One of the first insights I got on the set to that, was when I was back there 
laughing hysterically, because I knew all these people at the studio had gone 
through great pains to make sure that Jim Carrey didn’t get in any jeopardy. They 
were really being careful with who they allowed to work on the film to protect Jim. 
And I looked in the ring, and I tried not to laugh too loud because the only people in 
the ring with Carrey were Jerry Lawler, who had actually injured Andy, and Mondo 
Guerrero was the referee who’s the only wrestler I could Say actually injured me. | 
remember thinking “Boy this guy is in good hands! They sure sifted through these 
guys.” (laughs) 

KB: Carrey gets 20 million a picture and these guys are going to hurt the 
money? 

JL: Yeah. Gene LaBelle was in there too, working as another person in the movie, 
SO it was pretty amazing. 

KB: Do you have a big part in this? Do you play yourself? 

JL: It’s not that big a part, but I’m not playing myself. The people who wrote the 
Ed Wood movie and Larry Flynt and a couple other of these key bio-movies with 
Milos Forman did this one. But I jokingly tell people “Well, just look at the Ed 
Wood movie. There’s no reason for me to assume that there’s going to be anything 
in there about Breakfast With Blassie or that | made Andy Kaufman’s last film and 
all that.” Just like I said, there’s nothing in there about that. They did take the key 
plot point of my sister falling in love with Andy, and they changed it around so that 
they met on the set of either Merv Griffin or Mike Douglas's show. And Courtney 
Love plays my sister Lynn in the film. But what happened is, the director Milos 
Forman and the head of Comic Relief Bob Zmuda -- who was Andy's best friend, 
both told the casting people that they had to read me for a couple of different parts 
in the script. Totally in a serious sense, not because I was involved originally or 
anything else. I was just right for two different parts in the movie. So, I went in and 
read for these two different parts, and I ended up getting a third part which I didn’t 
read for. Because the director Milos Forman -- | did another thing that I've done 
over the years that’s worked quite well; | made a video of me doing both of these 


up interviewing me for four and a half hours! And they were interviewing me with video 
cameras! Long after everyone else was finished and all the crew had gone home, we were 
Sitting out there on the set with me covered with din, still doing this life story of mine. It’s 


funny, because I've never really been able to figure out what they're doing with the 
footage. (laughs) I know some of them, they'll ocassionally live in L.A. and go 
back to France, and then they'll crop up every year or so working on a Bran Yuzna 
movie, but I’ve never been able to determine the fate of this footage. I’m hoping 
that someday I can go back and retrieve it all, because at this point it's obviously 
gotten to be pretty fascinating. A couple years ago they came out and said (French 
accent)’ We are only going be here one more week, we want to go back to the roots 
of the Johnny Legend.” So, that time I took ‘em out to my grammar school, and the 
house where Tor Johnson used to live. It was kinda great because all these Latino 
gang members kept walking up to ask if they could be in the movie and we were 
trying to explain to them that this famous wrestler used to live in this house. Then 
the white trash people started coming out of their houses going “You know, 
someone else was here a year or so ago talking about some guy who used to live 
here.” I said “Well yeah, that’s because they made the Ed Wood movie and these 
people were following up all these little clues."” They said “Yeah, well, we still 
don't get what they're talking about.” So that’s what we've been shooting for this 
French version of The Johnny Legend Story, 

KB: Tell us about the movie you were in with Randy Quaid. 

JL: At the moment it’s called Bug Buster, which is kind of an unfortunate title. 


But I was able to perform two songs in it and get murdered! It still hasn’t come out. 


I just ran into Bernie Koppell, he’s one of the guys who co-starred in the movie 
with me and I saw him at this Beverly Garland show I’m always raving about. We 
both began exchanging scuttlebutt on whether it was ever going to come out or not. 
1 mentioned that I had just talked to my agent and he said “Yeah, we both have the 
same agent.” which I hadn’t realized until then. We basically came to the 
conclusion that nobody knows what the fate of that film is going to be, because the 
guy who produced and directed it is sitting on it while trying to get a favorable 
theatrical deal. But unfortunately, he’s got a couple of other films he’s made over 
the years that have never been released because he's just kinda hoarding them. I’ve 
heard that it’s a terrible movie, but [’m good in it, which is the usual modis 
operandi on everything I’ve done like this except Bride Of The Reanimator and 


parts. I told the casting people, even though they were going to video tape me again, 
“I made this video and I want to make sure it goes to the director. I'm not trying to 
throw my weight around, but I am going to check and make sure he got the video.” 


They said “Oh no, we'll make sure he gets it! Ha-ha..” Sure enough, within a day or two, I 
got a call back that I got this third part, which wasn't either of the ones 1 read for But he 
saw the video and that’s how he decided. 

KB: What part do you play? 

JL: It’s just a small juicy part of a guru trying to save Andy before he dies in the later part 
of his life. 

KB: You’re not portraying that faith-healer are you? 

JL: No, not the faith-healer. There's 2 or 3 people like this Maharishi character which I did 
read for -- but [ think they wanted somebody who was kind of third world-ish. Then there 
was a Crystals type of guy who did something with some kind of gems. And then there’s my 
part, which does some kind of psychological healing type of thing. Which is pattemed after 
a bunch of people Andy did go to in the latter days. It's a key plot point in that it affects a 
major fight he has with his manager in the scene nght after this. And it turns out that I'ma 
character his agent -- played by Danny DeVito recognizes as a guy who used to be ona 
sitcom, who is now doing this faith-healing thing. When we got to the set, Jim Carrey and I 
did an improv on it and doubled the length of what was written in the script, because it’s 
only like a half-page cameo in the script. We shot each take full-length, which was much 
longer than it was written, and they seemed to be totally taken with it. The director and 
Carrey were just raving and they kept running it back on the playback machine. I heard that 
a few weeks later, they were still ranting about it. So that was a real good sign. 

KB: Would you have preferred to portray yourself in the film? 

JL: Well, people have asked me “Why weren't you in there playing Johnny Legend when 
they made Breakfast With Blassie?” I said “That would’ ve been much harder to do.” Also. it 
would’ ve been obviously like “Oh he got the part because he was a real life character in 
Andy's life.” A lot of people | know, who were friends of Andy’s, did get a chance to read 
for parts in the movie, and none of them got cast in it. In other words, it wasn’t like just a 
gravy train thing where they said “Let’s take all these people who actually knew Andy and 
put ‘em in the movie for publicity value.” So, most of the ones that I can see, except 
obviously for the cast of Taxi -- the ones that would do it anyway, didn’t just get to be in the 
film. Everyone had to actually work at it and get the part. So, that’s going to probably be the 
most prominent thing I've done. [’m assuming that it will come out fairly well, based on the 
way it felt on the set. 
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KB: Will the attention Man On The Moon recieves help other aspects of your career? 
JL: Breakfast With Blassie will probably get a lot more notoriety and (il be alot more 
yisible, which is kinda nice. 

KB: How does your sister feel about all this? 

JL: She's been heavily involved with the whole thing. She’s remained good friends with 
Bob Zmuda, who was Andy's closest friend and co-conspirator on all of his activities. Bob 
and Comic Relief ase doing their own documentary on Andy with A&E, and my sister 
basically works over there about every day, they’ ve hired her to edit this. Then when the 
film started flaring up, aside from the people who were kind of in-fighting and back- 
stabbing, they realized that they needed to talk to her quite a bit, because she’s one of the 
few people who could offer some genuine insight. So she started having dinner with Milos 
Forman and hanging out with Carrey and Courtney Love. Y'know, there’s still people 
around from Andy's past who were trying to find a way to tum him into a nice guy making 
normal bad movies like all the other ex-Saturday Night Live cast members. These people 
are still around trying to perpetuate that and didn’t want anything to do with his wrestling 
things, which is a weird thing to see because the only reason he’s known now because he 
followed this path and stuck with it. That's why this movie was even made, but there's still 
people who would like to smooth over all the little ripples in his character 14 years after the 
fact. But yeah, my sister Lynn has been aboard since the very beginning and she’s a real 
accomplished filmmaker on her own -- she made I’m From Hollywood, the other Andy 
Kaufman documentary. She and Andy started working on that while he was still alive, then 
she spent the next 4 or 5 years finishing it. It’s a really amazing one hour documentary that’s 
just about his wrestling career. She went back to Memphis and reinterviewed Jimmy Hart 
and everybody, and went to the townspeople who hated Andy when he was doing all this. 
Got the whole thing and put it into perspective, then went to Robin Williams, Danza, all of 
Andy’s friends. This was done during the period when Andy's, shall we say, heritage was at 
its weakest point, which was going through the late 80s. So, that was one thing she was able 
to accomplish. For Man On The Moon, she ended up getting a really fascinating 
assignment. At the last minute, the studio decided that since Carrey was getting so deep into 
his character they decided to hire her to videotape everything he did every day while making 
the movie. So she logged in over a hundred hours of him doing everything imaginable, 
being Andy Kaufman day and night, being Tony Clifton for weeks at a time, going out and 
doing stunts - when that whole thing happened with Jerry Lawler. She was right there when 
the ambulance took Carrey to the hospital and had to hang around there until he was 
released iater that night. So she was basically trapped on the set the whole time it was going 
on. So, she’s been in the thick of it the whole ume, she’s not just a fringe character. 












KB: Did she help get you in the film? 

JL: I'd say she was responsible for getting me into the thing more than anybody. 
She was breathing down various necks or whatever to the point where Milos and 
Bob Zmuda had to consider me. 

KB: Tell us something about Bob Zmuda. 

JL: J met Zmuda on the set of Breakfast With Blassie. He's the guy at the very 
end who's picking his nose. { didn’t know who he was and I kinda implored Andy 
to not pull any of his normal schtick while were making the thing because I didn’t 
want the film to be full of little set-ups. It's funny, because when Andy first came in 
and said he had all the footage of him wrestling in Memphis and asked if we should 
start intercutting it. ! said “We really shouldn't, because if we just do it for even 10 
seconds, that’s going to become the nature of the whole thing -- cutting to the other 
scene.” He did have that one friend of his, who was basically involved in everything 
he ever did, Bob Zmuda. | had never met him up to that point, and [ smelled 
something going on because the guy was sitting there and it felt like Andy and him 
had something planned out, but it’s a good thing they did, because it ended up 
Siving us the end of the movie. Which we probably wouldn't of had otherwise. At 
least the guvs didn't come in and mess up part of the rest of the film. 

KB: How weil do you think this film is going to do? Most Hollywood bios tank. 
JL: I think people will be surprised how well it will do, at least from what I saw 
going on. I'm kinda glad the furor of The Truman Show has died down, because I 
think this film will really do it for Carrey. 
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Our heartfelt gratitude goes out to Lindsey Westbrook at Hightone fo setting up this 
interview, and of course to the great Johnny Legend for his energy, humor and 
Patience. Those of you with intemet access should check out Legend’s weebpage at 
www.smutzine.conVlegend/ or get on his mailing list by e-mailing him at 
johnnylegend@excite.com or writing him the old-fashioned way at: Johnny Legend 
World Headquarters, 647 Orange Grove Ave., San Femando, CA 91340. Tell him 
Roctober sent ya!. 

Ken Burke can be reached at: Drlguanal @aol.com. 
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PANCAKE BREAKFAST 
KITCHEN 101: WORK TIPS 


-Start with a roomy, well-lit work area. Organize your utensils & cutting 
boards so that they’re close at hand. Keep a kitchen towel (or two!) 
handy, and wash your hands frequently 

-Buy the best cookware you can possibly afford. You may not think 
there’s much of a difference, but once you've cooked with calphalon 
pots & pans, for example, you'll find yourself salivating over $150 
sautee pans. Really. 

-BUY THE BEST INGREDIENTS YOU CAN AFFORD. BUY THE BEST 
INGREDIENTS YOU CAN AFFORD. BUY THE BEST INGREDIENTS YOU 
CAN AFFORD. 

No sense in eating shit, is there? 

-Get some cookbooks! You may not want to follow a recipe exactly 
(especially when it comes to spices} but you need to know the basics of a 
dish before you can begin experimenting. Keep your cookbooks in an 
accessible place, and read through the recipe twice or thrice, making 
sure that you understand what the terminology means (“Dredge? 
Degilaze? Defat2”). Start with a good all-around book (i heartily 
recommend The Joy Of Cooking) and one or two more that fit your 
particular taste. There’s a cookbook for virtually every cuisine. If you find 
that you still can’t get enough, there’s also plenty of magazines filled 
with recipies and tips (Taunton's Fine Cooking is a personal fave rave). 
-Use the right tool for the right job! Again, it may seem like a knife is a 
knife is a knife, but you'll find that not only will a carving knife carve 
much better than a butter knife but will also insure safety - a sharp 
heavy knife will cut cleaner and with much less effort than a dull flimsy 
blade, so the possibility of slipping and chopping off a finger is less. 
Don’t bleed on the food. 

-Good knife technique is important too - don't extend your forefinger 
over the top of the blade! A firmer, safer grip is achieved when your 
fingers are behind the blade’s collar. And the same is true for your other 
hand - curl your fingertips under your hand, especially when chopping 
fast and fine. Don‘t bleed on the food. 

-Wash your hands frequently! 

-Stay organized! Know ahead of time that you have the ingredients 
you'll need, and have everything out in sight before you start. This keeps 
your eyes out of drawers and cabinets when they should be on stoves 
and ovens! Timing is crucial to cooking, so watch the clock. Get an oven 
timer if necessary. 

-Clean as you go - the Herculean pile of dishes doesn’t need to be. 
There’s nothing worse than a dirty kitchen, and if you take the time to 
quickly rinse and reuse a mixing bowl, for example, that’s less to clean 
up when you're through cooking and ready to sit down and eat! And 
make sure you use HOT SOAPY WATER when washing up; there’s all 
kinds of bacteria in the kitchen (especially when working with raw 
meats!). Clean your countertops and work areas thoroughly too! 

-Have pot holders handy. Don't burn yourself. 

-When using pots & pans, turn the handles inward to avoid knocking 
them off of the stovetop. 

-Wash your hands frequently! 






May your crock pot always be full, 
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SEASONS IN THE FOREST: TERRY JACKS INTERVIEW 


by Robert Dayton 


As a Canadian I can tell you that there are 
certain advantages to be had when living in a 
country with an inferiority complex. As a form 
of cultural protection our radio stations are 
required by law to play a large amount of 
Canadian content. As a result, various oldies 
stations fill their slots to the brim with Terry 
Jacks and his band The Poppy Family. 

If you are by chance stumbling through a church 
rummage and bake sale you should firstly thank 
God (or Baal, or Whatever) for being there. 
Then you should gorge on some curtous 
concoction covered in icing and candied fruit. 
After that, you should look through the record 
bins for a Poppy Family album. You might, 
upon blowing the dust off, find the first album. 
Maybe it will have the sleeve of the band all 
lined up and costumed like Kirby’s Forever 
People. Sure, they are poised like sunshine 
Summer superheroes but when that shit hits the 
turntable you will be listening to some of the 


most beautifully morose orchestral pop you've 


ever layed ears on. And much of it is replete 
with curious Eastern percussion and sitar. Or 
perhaps, you'll find the second album ,” Poppy 
Seeds”, where Terry and vocalist Susan Jacks 
give us a fine downhome back to their roots 
feel that is free from the city. Or maybe you'll 
find Susan Jacks’ 1973 LP “I Thought Of You 
Again” known to some as being the unofficial 
third Poppy Family album and well of worth to 
be so. Or you might find Terry Jacks’ singles 
with their weird as fuck B-sides, such as the 
amazingly distorted Neil Young parody “She 
Even Took The Cat.” Or maybe you'll find 
either Terry or Susan's various spotty solo 


releases( | have one mixed up Terry Jacks single y e- 


from 1983 that has a large disco influence, the 


less said on that the better). Most likely you'll hee 
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even saw it tucked into one of the record store 
shelves as an import release. What can a poor 
Canuck do? Luckily for you, dear reader, | was 
able to milk as much music info as | could from 
this lone session three years past. 


Robert: First of all, you were going 
to say something about the music... 
Terry Jacks: No, I was just going to say that 
I don’t like doing interviews because ['m not 
involved in music directly anymore: I’ve been 
doing environmental work for eleven years. 
Originally, they tried to discredit me by saying, 
‘This guy’s just trying to draw attention to his 
music by doing work for the environment.’ So, 
I decided that I was going to give up my music 
completely. I did twenty years of it, but I do 
incorporate my music within the environmental 
videos that I do make. I write the narration and 
the music, so I release my frustrations that way. 
The environment became a main issue when my 
little girl was born; she’s ten years old. When 
my wife was pregnant, I started to worry that, 
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R: What happened after you worked in 
forestry? 

Terry: | went to university to become an 
architect. I didn’t want to spend nine years at a 
drafting table before I could create. I was a 
frustrated artist, so I started creating music. I 
loved making little pictures in my songs: little 
things that gave people feelings that reminded 
them of things. I never wanted to be famous or 
make money. I wanted to be like my idols Buddy 
Holly, Jerry Lee Lewis, and The Everly 
Brothers. I got involved in one group called The 
Chessmen. We had a couple of records that were 
hits in Vancouver. 

I was writing some good stuff , but I needed a 

good vocalist. | met Susan Pesklevits on Music 


R: What’s Music Hop? 

Terry: It was a local music show and The 
Chessmen, we had a record out called The Way 
You Fell. I sang it on there. I loved Susan’s 
natural, unaffected voice. We got together and I 


_ Started expanding on my writing. We got The 


Poppy Family going and then we had some 
international hits. For Susan and I we got too 
much, too soon. We were really young, we made 
alot of money, we were fighting all the time, 
and we were together around the clock so we 
decided to part ways. I kept recording a little bit 
because I kept making my little pictures. Even 
then it was always in the back of my mind how | 
loved nature. 

R: Tell me about the compilation 


album coming out. 


Terry: What I’ve done on this new album is 
I’ve got some unreleased material mixed in with 
previously released stuff. I’ve gone back to the 
tapes to bring the sounds out. I’m quite happy 
with it. It’s all going on CD. There'll be 21 
songs. 





R: It’s coming out on a label from 
Chicago. 

T: March Records. The president is only 26 
years old and I’m 52. In the old days the 
president was always the old guy. It’s really 
funny because my music was always soft rock, 


find copies of his zillion selling solo single, ‘g hey, ll be gone, but she’s going to be living 
“Seasons In The Sun.” this life. ’' ve spent so much time on this 
As you can tell, I’m a fan of that man Terry British Columbia coast and I’ve seen the 
Jacks. | had wanted to meet and interview him destruction by the forest industry through the 
for ages. Three years ago I got that chance. | pulp mills pumping tons of poisons into our air 
was writing for a free Vancouver, BC: weekly and water and through greed- the forest industry 
paper. A Provincial election was coming up. just taking as much as they can as quick as they but my influences were wild rock’n’rollers! I got 
Living on a houseboat not far from Vancouver, can. They claim that they’ve made big changes, 4 Call from Washington , DC just after Kurt 
Terry Jacks was, and is still, very but they have spent alot more money on public Cobain died. There was an interview with him 
environmentally active and did not want a relations. They're hiding alot of the devastation talking about how Terry Jacks was one of his 
certain politician named Gordon Camnpbeil to that they're doing now, so that people don’t see big influences in music. He was talking about 
get elected. The interview took place at his it unless you fly over British Columbia. The how Seasons In The Sun used to make him cry. 
parents’ home. In between our political workforce keeps dropping due to automation R: He was a pretty emotional guy. 
discussion | would ask him anything and and technology. It’s got nothing to do with T:Then he talked about how he stole the riffs to 
everything about The Poppy Family and his environmentalists. It’s the big boys at the top. Seasons In The Sun and Where Evil Grows and 
solo career. I will spare you any of the then The rich get richer, the poor get poorer. It’s combined the two for Come As You Are. That’s 
timely election talk except to say that, in the becoming a Banana Republic. If the industry an honour to me. These disc jockeys were 
end, Gordon Campbell did not get into office went along with what the scientists and asking, ‘Aren't you going to sue?’ Well. I can’t 
(but he'll be running again, it’s for certain). environmentalists and everybody said what sue. He’s gone now and that’s only a riff. It’s 
Terry Jacks did promise me another interview, should be done there would be a forest industry ft any about people who influence each other. 
more music based, once The Poppy Family here for a long time, but like I said, they're into Music is just one big circle. If you’re involved 
retrospective compilation CD from March greed and power. with music you love all kinds of music. I love 
Records was released. Natch, the disk caused R: You’ve worked in forestry. every type of music. You’ve got to because 
little brouhaha in my neck of the woods and it Terry: Golly, when I got out of school I otherwise you close yourself off and you don’t 
wasn’t until a kajillion eye blinks later that I worked in the green chain, plywood mills, a grow musically. 

paper company, | worked on a timber deck, I was going to read to you what I wrote about 

logging. Where Evil Grows for this new album. ‘We 





recorded this song in Vancouver in 1971 and it 
took 47 days before we got the right feel for the 
rhythm track. Where Evil Grows was our third 
biggest record, but fell short of going gold 
because in some markets the flip side / Was 
Wondering was charted instead. The chorus 
“Evil grows in the dark where the sun it never 
shines, evil grows in cracks and holes and lives 
in peoples’ minds” was not completed until six 
months after the verses were written. The 
inspiration finally came to me one day when I 
was thinking about the companies that owned 
the pulp mills near my home in West 
Vancouver. They never had any regard for our 
environmental laws. Laws that were never 
enforced by a government that had always made 
special deals with them. For years their greed 
and contempt for the public good had been and 
continues to be responsible for the pumping of 
tons of poisons into our air and water...and this 
is where evil grows.’ 

You know, I’ve worked very hard to get 
credibility because they’re always saying, 
“What's this big pop star know about the 
environment?” Well, I know alot. Alot more 
than they’d like me to know. 

R: If they really looked into it, 
they’d know that it was always one of 
the major themes in your music. 
Terry: I’ve gotten all of my energy from this 
province, from nature, from the coast, to write 
my music. When I see it being destroyed, it’s 
destroying me and it’s destroying my little girl. 
After The Poppy Family or myself would have a 
number one hit , I’d come back here and I'd 
recharge my batteries on this coast. 

The back cover of the first Poppy 
Family album has a photo of two old 
men giving the peace symbol and 
underneath are the words, ‘ An Album 
For Everyone.’ 

Terry: It’s my grandfather and Charlie, my 
fishing buddy. We were just up on a little trip. 
They're both great guys. 

R: Were you conscious of what a weird 
pop album the first Poppy Family 
album is? It’s got all these 
understated strings and tablas and 
sitar on it. It’s got a sound like no 
other. There’s all these sounds but 
very understated. It’s just done to 
enhance the song. 

T: I’ve always believed in simplicity in my 
music. If you’ve got something to say you say 
it. | always wrote my melodies with my words. 


Like the way were talking now- our voices go up 


and down. My arrangements would be 
something interesting to enhance what was 
being said...whenever something was needed. 
I'd say, “Hey, we need some strings.” I want the 
best strings so we went over to London and used 
The London Philharmonic. Simplicity was 
always important to me. In fact, I had a big sign 
in the middle of the speakers of the studio where 
1 worked that saved me alot of time and 
aggravation. ‘When in doubt, do without.’ It 
can protect you too much sometimes. You’ ve 


got to watch that because you have to grow. I've 


lost some of my sensitivity to my writing 
because I was hurt alot when I was young, in 


high school, by a gir! that I was madly in love 
with. She dumped me and I never wanted to get 
hurt again. I built alot of things around me so 
that [’d never get hurt again. 

R: That’s one of your themes-love 
gone bad- that I’ve noticed in your 
songs. 


Terry: Alot of those songs were inspired by 
this girlfriend I had, but then I'd have to change 
them to a woman’s point of view. That was the 
thing that had alot to do with The Poppy Family 
breakup. I said, ‘Screw this noise We've got 
everything we want I want to start writing from 
my point of view. I don’t care whether I'm a 
shitty singer or not.’ Susan said that I couldn't 
sing, but I wanted to say something from my 
heart. 
R: Why are there two different covers 
to the first album. One has Susan 
holding a paper poppy while the other 
features the whole band. 
Terry: In the States, they wanted a group 
image because it was the middle of the British 
Invasion: everything was group oriented. They 
wanted to put a picture of me and Susan and a 
couple other guys who played with the group 
primarily on stage- they did some recording but 
we used alot of different musicians for 
recording. I thought Susan would have a better 
chance out there singing under ‘Susan Jacks” - 
that’s why on the album I insisted we had ‘ The 
Poppy Family Featuring Susan Jacks.’ This 
would’ve given her a chance to continue as a 
solo artist. 

R: What happened to percussionist 
Satwant Singh? 
Terry: I’ve lost touch with him. I know that he 
makes the best chicken curry that I’ve ever 
eaten in my life. I’ve dropped music 
completely. Musicians get into one thing and 
I’ve done twenty years of that. On this new 
compilation album of mine I'm going to put 
one or two new songs. I wrote something 
coming back from Norway and [ had to put it 
down. Lots of times I get ideas for songs and I 
hide them away and say, ‘No, I don’t want to do 
that anymore.’ But the ones that keep haunting 
me, I have to put them down. 

R: The second Poppy Family album is 
more of a country album. Why is that? 
Terry: Probably because we were spending 
more time out in the country. It was a more 
earthy album. It wasn’t recorded in London, it 
was recorded in Vancouver and mixed in Quebec 
where The BeeGees did alot of their early stuff. 
I’d go to different players for different feels that 
I wanted. It’s very common peoples’ music. 

I was the writer, producer, and arranger of the 
material and Susan was the singer. 

R: Can you tell me about the song Put 
The Bone In ? 

Terry: I had my own record company called 
Goldfish Records that was distributed by 
London Records. Frasier and Alice Jamieson, 
the heads of London Records in Canada, said 
that maybe I should do this because I wanted to 
put out other artists. Those people were great to 
us. They were great friends and we never even 
had a contract with them. Anyway our one 


single Where Evil Grows /1 Was Wondering 
was a split single, so they got split airplay and 
this hurt the sales of records. Frasier Jamieson 
said, ‘Look Jacks, whatever you do for the next 
record you put out, put something ternble on 
the flip side.’ So, from then on I did some 
strange records like She Even Took The Cat. 
Things that nobody would play. And I wrote Putz 
The Bone in, for the flip of Seasons In The Sun. 
It became a real cult record. It was a big hit on 
the country jukeboxes. And Metallica covered 
it. It’s this whole double entendre. It goes, ‘Put 
the bone in she asked him at the store because 
my doggie’s been hit by a car and [ do want to 
bring him something, put the bone in she 
begged him once more.’ When Jamieson heard 
this, he said, ‘Oh man, you’ ve really done it.’ [ I 
said] ‘Well, you told me to do something that 
would have no chance of aitplay.’ Twelve 
million people own that record! [laughs] We did 
that{Pur The Bone In ) in one take. I even had 
some of The Vancouver Canucks sing on it. We 
threw it down real quick. I said, ‘Hey, I wrote 
this thing last night...’ 

R: You can even hear the drummer 
saying, ‘Oh no’ at the end. 

Terry: That’s only on the Canadian version. 
That’s a rare record. At the end the drummer, Kat 
Hendricks was thinking, ‘How have I 
degenerated to something like this?’ 

R: And Seasons In The Sun_ was the 
best selling single in Canada. 


-Now, what’s your fascination with 


Jaques Brel? 

Terry: I met Jacques Brel. We had a great time 
together. He doesn’t speak much English, I 
don’t speak much French. We just sat there and 
drank wine. He was a legend in France. He's as 
big as Sinatra except he writes his own songs. 
It’s tragic that cancer got him. Seasons in the 
Sun was originally written by him. It was a 
French song and it had a march feel. It was a 
completely different song, it was a song about 
an old man. Jacques Bre! wrote it in a 
whorehouse in Tangiers almost fifty years ago. 
This old man was dying of a broken heart, in 
this song, because his best friend was screwing 
his wife. This song haunted me. Rod McKuen 
translated Jacques Brel’s French into English 
and through that he got fifty percent of the 
writing of the song. I changed the song 
completely. I wrote the song about a friend of 
mine who was dying. He told me he only had six 
months to live and he died in four months. He 
had acute leukemia. He told me on the golf 
course. It was awful. This guy is going to die 
and he has to tell me, his girlfriend, and his 
father. And then I remembered the song. I was 
upset, so I went home and I changed the words. 
The translation of the original song went, * My 
trusted wife, without you I'd have had a lonely 
life, you cheated lots of times, but then I 
forgave you in the end though your lover was 
my friend.” So it was quite a different song. I 
rewrote this because I had all these feelings 
inside. Jacques Brel felt that I should have 
gotten a writing credit on it. When Roger died I 
recorded it, but I didn’t want to put it out. It was 





too close. All my friends said it sucked. My 
paperboy was the one who said I should release 
it. I didn’t want to make money on a friend of 
mine. That’s one of the reasons I never sang the 
song live. The only time I ever sang it live with 
a band was this year in Norway. | didn’t want to 
do it, so I gave them a ridiculous figure and they 
phoned back and went for it. Then I was stuck 
and I was scared so, then I said that I wanted it in 
American money, too. They said, “That's 
alright.’ I didn’t want to go on TV as a fat, old 
man. I couldn’t lose face, so I lost 15 pounds. 








One of the conditions was that I could meet with La , 3 

the environment minister and tell him how ih Mls Pi 
public relations was distorting what was going : . 

on with the forests over here. As long as I could Above: (L) Susan and Ter ry in the Poppy Day S. 
do my environmental work and use my music as (R) One of the Poppy reissues 
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MONKEY ROCK n ROLL UPDATE 








THE 8-TRACK GORILLA is a mysterious ape who seems to 
be skateboarding in this picture, and “performs” at 8-track tape 
related happenings. The latest (and 2™ to last) issue of 8-Track 
Mind magazine hints that the primate is ready to turn Athens, GA 
inside out with his rendition of the Doors “Touch Me!” 


More Monkey song titles: “Chunky Monkey” -The Irving 
Klaws, “Monkey Swang” -I-55, “Space Monkey” -David 
Johansen 


MIDGET ROCK a ROLL UPDATE 


Quote from a 6/27/99 Chicago Tribune interview wi 

101 ( with Bob Conrad, iy 

(ee ae vol ne show “Wild Wild West’: “Will Senith ene Pr 
K) about Robert Dunn* here - a tough guy, a sweet Michael 

“s . ee 8 inches. He did all his own stunts and bape our football a 

Michae was in considerable pain at the end - but you'd never know it. And 

such a voice? He had a beautiful singing voice, just beautiful.” | 


*Dwarf actor (and Oscar nominee in '6 ‘i 
Miguelito Loveless on “Wild Wild Wee or “Ship Of Fools) who played Dr 


MASKED ROCK n ROLL OPDATE 


Check out DRAGONFLY! Described as “Hendrix charged freakbeat/ 
psych from 68,” these boys knew how to sport the makeup. 
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BASEBALL ROCK N ROLL UPDATE 


(L) D-Back closer Matt Mantei was nicknamed “Ice Man” by teammate Al Leiter because of his 


resemblance to Vanilla Ice. Superstitiously has “Ice Ice Baby” played on PA each appearance 


New Monkey band: Guano Apes 


From reader Dan Howland: “Remember back when the Padres went to the playoffs, 1984 it must have 
been — it was the year Padre’s owner Ray “McDonald's” Kroc died, because I remember the team wore 


R.A.K. on their shoulders. One of the local radio stations (KFMB?) ran a regular series of novelty/fan 








Sugar and ice: Matt Mantei, far left, has one of baseball’s sweetest fan clubs: The 


appreciation songs and comedy sketches throughout the season. After the Pads blew the playoffs, the 
ation released two LPs: “The Sounds o 


f a Winning Season"’ with highlights narrated by Jerry 


Coleman (my favorite blooper inclined 
sportscaster, who said things like. “there's 
the pitcher throwing up in the bullpen...” 
and “he came in standing up —- he slid. 
but he didn’t have to...") and another LP 
which I forget the utle of, but which had 
(the late) pitcher Enc Show playing guitar 
and singing “Padres Win Again, Friend.” 
It was kind of a badass, down-and-dirty 
thing. I cemember reading a newspaper 
interview where he bragged about a what a 
great Jazz guitarist, and how he read real 
books, and how his teammates were a 
bunch of knuckleheads. This kind of 
arrogance, combined with this outspoken 
John Birch Society membership, made him 
particularly hated by me and my dad I 
seem to recall an incident where he went to 
Tijuana and got busted when he watked 
back across the border with a bunch of 
pills scotch-taped to his legs- 1 think u 
was him. None of the fans from that a 
are sobbing that he'll never play an old- 
timer’s game---all that business about him 
being mourned is bullshit, Also on the 
album were some dumb comedy sketches 
about what a  super-goodie-two-shoes 
Steve Garvey was. This became much 
funnier when Steve retired and blew his 
political career by fathering a bastard. 
Also really grand was a ballad about 
losing. “Oh we never said die, no, we 
never qui/Those Padres aren't losers that 
title never fiv/It'll take more than a series 
foss to keep our spirits down/Look out 
world, in ‘85, here comes the golden 
crown...” 
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By Dennis Bancroft, Florida Martins 
‘Ice Girls.’ 
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THE NOMADS “Big Sound 2000” LP/COD 
High impact attack from the kings! ES1252 


ATTN STORES: Estrus is now distributed by Touch And Go Records...call 773-388-8888 
write for our FREE mind-numbing 16- 
page catalog o’ crap today 


P.O. Box 2125 Bellingham, WA. 98227-2125 U.S.A. 


web-heads check: www.estrug.com 
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WATTS “Watts” LP/CD bad ass debut slab 
from this post-monolithic powerhouse! £S1258 


a 


ORD HIGH FIXERS “is Your Club A Secret 
Weapon?” LP/CO tomorrow is NOW! £51260 


AABVEABUTZONYOU 
TV KILLERS “Have A Blitz On You” 
LP/CD frenzied fuck-you punk! ES1253 


BPrae 


THE SEWERGROOVES “Songs from the 
Sewer” LP/CO rock hard power! ES1264 


ALSO OUT NOW: Famous Monsters “Around The World in 80 Bikinis” CO, The No-Talents 
“Want Some More” LP/CO, The Von Zippers “Bad Generation” LP/CO, The Coyote Men 
“Two Sides of-!" CO, The Crown Royals “Funky-Del” CD, Switch Trout “PsychoAction” CO 
IN THE WORKS. Estrella 20/20 “Afro Mexicana” 10°/CO, The Bobbyteens “Fast Livin” 
CD, Quadrajets LP/CD, The ORags LP/CO, Sugar Shack LP/CO, FOF LP/CO and MORE 


PRICES: $8.50 LP’s/ $8.00 10” EP’s / $12.00 CD's ($8.00 CD ep’s), $4.00 7” ppd. in USA 


RONEST DONS - PH BOT 198087 - SAM FRANTSNS, OA O4119 
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More Sammy reviews to g 














oe see? 


From West Coast cores 
This just in: In the “Itchy and Sc 
+ episode of The Simpsons (1994) Bart's” 
chalkboard message is “I am not the reincarnation 
of Sammy Davis Jr.” Dan also did the illustration. 
The noteworthy thing about this is that by debuting 
around the same time as Sammy’s death (1990) 
“The Simpsons” missed out on having one of the 
all time boffo celebrity guests. When it became 
hep to make an animated appearance on the show 
Sammy would have jumped on that (as he did with 
“Batman”) like a Seaworld seal on a tossed trout. 


pondent Dan Howland: 
ratchy Land 


‘ 
The big news this year is that Rhino Records is giving Sammy some digital age respect as a recording 
artist with the massive box set treatment. Yes I Can! The Sammy Davis Jr. Story is an event, and the 
book, the sequencing and the selection is something! Next issue expect a massive feature on the box 
from the pen of Ken Burke, but for now let me address the Sammaniacs who need it all by telling you 
about the Yes I Can! SDJ eri sr Packaged in an odd sized folder (the better to show off the funky, 
funny foto of Sammy in front of the Sands), this 16 track 40s to 70s dish gives you the flavor of the 
box...and that flavor is dignity! Though Sammy certainly had a number of factors that held him back 
from the recording career his talent should have yielded, he no doubt recorded hundreds of tracks 
oozing with pure class, and the choices and arrangements here lead up to “Candy Man” in a way where 
you wouldn’t expect to hear it on a Ronco novelty record collection (where it’s been!). The sampler 
mostly focuses on the signature songs (“Hey There,” Mr. Bojangles,” and a live “Birth Of The Blues”) 
and though I can’t say I hear a real difference in sound quality from the records, I do hear a real 
argument for Sammy as a great recording star, and that’s something he rarely gets. Put the box set 
under someone’s Hanukkah tree, and Yes You Can enter the next millennium SWINGIN!. 


Mr. Entertainment (Sears) This isn’t the Decca LP of the same title, but rather an album Sears 
produced to give away with stereos. Despite the new cover, with multiple identical images of Sammy in 
concert appearing in a multicolered dodecahedron of some sort, this is merely a reissue of one of the 
worst Sammy records ever. “Many Face Of SDJ” was a Pickwick knockoff that presented derivative, 
early Columbia sides as an album of impersonations (reminiscent of the more successful Reprise album 
“All Star Spectacular”). If you end up in a time machine at a 1960s Sears, pass this up and get an Icee 
or some tires instead. 


Let There Be Love (Harmony/Columbia) Harmony was a low end imprint of Columbia, and this Sammy 
compilation, despite a disturbing pastel sleeve, actually does an excellent job capturing the dynamism of 
Samala. Choosing a body of work that concentrates on wild, wacky and fun orchestration, this album 
has Sammy going all out. “Back In Your Own Back Yard,” “(Love Is) The Tender Trap” and “Bye 
Bye Blackbird” are all vintage, swinging Sammy, and if you dig the scatting, grooving Yes [ Can man. 
this is a bargain at any price. 


It’s All Over But The Swinging (Decca) Of Sammy’s early longplayers, this is the one you see least 
often, and with good reason. Despite the odd cover art (a painting of a lonely Sammy sitting on a 
Central Park bench, if you didn’t know it was Sammy this could easily pass for a thrift store painting) this 
is a pretty dull album. By focusing on some of the more mediocre pieces by the big composers 
(Rodgers-Hart, Gershwin, Berlin) you get all of their wordiness aa little of the magic. Sammy’s 
straight forward, subdued singing doesn’t help much, either. On the “A” side only “But Not For Me” 
has a real groove, and he does better by going for more canonized material the “B” (including 
“Someone To Watch Over Me” and “I’ve grown Accustomed To her Face”) but overall, I’d say buy 
this for the cover or be disappointed. 


Sammy on The Jeffersons (CBS, 1985) In this episode Sammy inexplicably is hiding out in the 
Jefferson;s building and doesn’t want to be noticed. Weezie Jefferson, who is performing solo on this 
show, is all of a sudden an out of control, scheming Lucy figure, who, as the only one who knows 
Sammy is in the building, jumps through hoops to get him to be Sammy for her. He actually is pretty 
great doing his annoyed shtick, and there are a few genuine laughs in the show, but the only real payoff 
is in the last 20 seconds when George and Sammy meet, and just mug for a while. The episode, of 
course, begs the question, don’t Sammy and Weezie remember each other? They had such a warm 
exchange when Sammy visited the Bunker house. 


Stereotape Showcase (Stereotape) This reel to ree] compilation features tracks by the Reprise stars 
worth dusting off the massive machine to play. I can’t say [noticed Sammy's “If I Rule the World” 
sounding much better then on LP, but I liked the cheapo cover box art with cut out heads of Sammy, 
Frank, Trini, Dino, Der Bingle, Basie and Nelson Riddle. This actually is a pretty good compilation, 
almost worth the spooling. 

HAVE YOURSELF A SAMMY LITTLE LITTLE CHRISTMAS! Being of the Hebrew persuasion Sammy missed out 


on recording the zillion X-mas albums he would have no doubt done otherwise. However you can still get a 
little Sammy in your Yule log if you keep your eyes peeled, as the following recordings reveal: 


Have Yourself A Merry Little Christmas (Wamer Brothers) This is a pretty straight up compilation 
situation, with Sammy chiming in with the secular “Jingle Bells,” Sinatra delivering “Have Yourself A 
Merry Little Christmas” and Dino being the only religious Rat Packer with his “Silent Night.” Most of 
the hour long album is pretty Lawrence Welkish, as will be any set with groups like the Hi-Los, 
McGuire Sisters and Les Baxter’s Balladeers (though the latter’s medley features the always rousing 
“How Shall I Send Thee”), but Sammy lets loose a little. Oh, he tries to keep it old school, and you can 
tell he really enjoys enunciating the word “O’er,” but there's some classic Sammy cool after a would be 





swinging instrumental break where he ad libs “Jing jing jingle in the 
morning...” Biggest production mistake: Sleigh bells mixed ica low. 


The Nat King Cole Songbook by Sammy Davis Jr (Reprise) If you get 
this only to hear Sammy do “The Christmas Song” you're in for a pleasan 
surprise. Sure that’s a can’t miss number, but it’s one of the less 
interesting on here. What's nice is that, unlike early in his career when 
he mimicked Cole, Eckstine and others while searching for a style, here 
he is doing everything but a Nat impersonation. He opens up (in more 
ways than one) with a big, expressive “Rambling Rose,” making no 
concessions to the Cole cool. As the title honestly declares, this album is 
more a celebration of the remarkable repertoire than of the vocal style. 
In fact, as you listen to “Straighten Up and Fly Right” it becomes hard to 
believe that anyone but Sammy seul! sing about a buzzard and a monkey 
with a straight face. 


Sammy Davis Jr sings Mel Torme’s California Suite (Reprise) The “B" 
side of this features an ample sampling of Mel Torme tunes given the 
Sammy touch, including the chestnut about the chestnuts roasting. Of 
course, there's no denying it’s kosher to perform this song when it’s on 
the docket because you’ re saluting the Jewish author, but nonetheless, 
Sammy works in the all inclusive phrase “Happy holidays” at the end. 
However, forget the “B,” this is an all “A” side experience! The full 
album side “Califormia Suite” definitely falls into the “Only Sammy” 
category of recordings, along with his brilliant drum and vocal live 
medleys and his tap dance records. Then again, that's not reallt he case, 
because, of course, the exception to the “Only Sammy” rule often was 
Torme, who would boldly go just about anywhere, and this is a pretty good 
example. The piece opens with native Harlemite Davis mingling at a NY 
party, where the voices of Vic Morrow, Torme and a dozen others part to 
allow Eddie Ryder to ride Sammy about moving out West. Then for 20 
minutes Sammy Tormecizes about the superiority of the Golden State. 
Though the entire thing is corny, goofy and at times absurd (“La Jolla 
won't annoy you!”) it’s amazingly never bad. The joyfullness, 
inventiveness and wiggy-wacky-strangeness of the whole thing makes this 
an out and out winner. A highlight is the ode to a “Poor Little Extra Girl,” | 
who just can’t get her big break in Tinseltown. 


Y2K IST MONK TIME! 


As you may know, the EVENT of the season was the monks 
reunion in New York at the Cavestomp 99 festival. If you don't know 
who the monks are read the book black monk time by Eddie Shaw, or 
articles in back issues of Roctober or Ugly Things, or seek out their 2] 
CDs of archival material (one reviewed this issue). The short of it,|| 
they were a combo of American G.Is stationed in Germany who 
became a band in the post-Beatles Beat scene. After playing up toa 
dozen times a week for years they were such an incredibly tight unit 
that when they took an experimental route they performed challenging 
material with a sheen and perfection rarely associated with “anti- 
music.” As the monks they shaved their heads and wore robes like 
their namesakes, and their trademark outfit was all black with 
rope/noose ties. A combination of unusual skills, bizarre, brilliant 
material and advanced, amazing recording techniques made their one 
album (German issue only) one of the most legendary Garage punk 
releases of all time. 

Though they have had partial social reunions (no performances) 
over the last decade or so, never have all five been together since they 
left Germany over thirty years ago. This is mostly due to Larry, the 
eccentric, genius keyboard piayer, falling off the radar. Recently) 
found (he wasn’t hiding, he worked for IBM and then took lucrative] 
early retirement) the boys were back together, and after a week of] 
New York rehearsals they were ready to play two sets to a mob of| 
adoring fans. Arriving early I walked in on rehearsal and was 
surprised to see a younger man singing with the band, and singing 
remarkably I might add, sounding exactly like Gary’s wild voice on the 
record. In addition to the voice, his face contorted into the exact 
shapes and expressions seen on the rare surviving monks footage. 
Gary soon explained to me in a hoarse voice that he had blown bis 
pipes out in rehearsal and doubted he'd be able to hit the wilder, 
falsetto parts. Here’s where the story gets nuts. 

Apparently there was a guy who hits the monks website twice a 
day, and is known as sort of the Weird Al of the underground. A 
monks novelty parody Christmas song he had done mimicked the voice 
and music of the band so perfectly, that when in this bind, despite the 
fact that they’d never met or spoke to the guy, they decided to give him 
a call to help out. Thus, when the monks eventually played their first 
show in 32 years, their first U.S. show ever, their number one fan 
would be singing with them. That explains why the young man ajmost 
passed out from nervousness when he left the rehearsal stage. 

That night after some rousing fest performances by supporting 
acts, the headliners took the stage. The crowd actually went apeshit 
when they just set up their instruments, but after a film clip of an in the 
works monks-umentary that teased the frantic crowd who were 
frenzied with anticipation, the band entered the stage in hoods and 
robes and preceded to amaze the packed house. Only Dave Day still 
had the locks (and mentality) to shave a monk tonsure into his head, but 
all were dressed for battle in their classic black and rope tie ensembles. 
The energy in the room was incredible and the band fully delivered. 
Though they were, obviously, not as tight as on the record, the 
overriding truth of the situation was that all of them had such unique 
musical voices (Roger’s tribal drumming, Eddie's powerful bass 
playing, Gary’s savage feedback guitar, Larry’s soulful keyboards 
and, of course, Dave's electric punk banjo) and the maternal is so 
incredibly strong that even of 60 or 70% they are still one of the most 
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interesting, bizarre, moving acts you'll ever see. When they got to a song 
where Gary's vox couldn't cut it. they brought out the new monk and here was 
my sole contribution to monks lore. I earlier had Suggested to Gary, to gain 
instant audience acceptance, that he introduce the singer as his son, and he did, 
and it worked. Though he laid the truth on the line at the end of the eve, the 
Gary-voice coming out of the Jr. monk’s throat convinced people he was a True 
Son Of A Monk. The crowd readily accepted him, and one of the real joys of 
the performance was watching him balance poop-your-pants nervousness with 
perfect performance. Imagine this: Y ou worship a band that will never perform 
again, and then they do get back together, and not only are you there, BUT 
YOU AREIN THE BAND! And it's not like they let you sit in as a favor, they 
needed you. He really was a monk, a true Garage fairy tale! 

Anyhow, the show was amazing, hard to really describe, to be honest. 
Everything, from banjo/guitar feedback wars to plenty of “making show” to 
genuine leve from the crowd to the band and back made this pure magic. 

Sunday's second monk set was a little sloppier as the boys were exhausted. 
Not from playing two nights previously, but more from the constant adulation 
they had been receiving non-stop for 72 hours. Dave alone held court at the bar 
non-stop, certainly meeting over a thousand people that week. They still 
sounded great, and Gary sang more of the Songs, but they had to rest here and 
there, and they rarely ended a song in perfect unity. At the end of the set they 
were pooped and had played every song they ever wrote, when the perpetually 
glassy-eyed emcee Peter “Fleshtones” Zaremba urged them to play another. 
They were reluctant, and were about to just play something for a second time, 
when Gary had an idea. He had Roger play a monks beat and the band jammed 
and improvised an téber-monks instrumental that was, to quote Accept, a balls to 
the wall bambumer. They were definitely going out on top with a killer, but I 
feared they wouldn't be able to pull of a together ending, as that had been the 
case all night, and a new monks song(!) seemed more likely than a classic to 
suffer that fate. As they tried to wind it up with punch it was almost there, but it 
stuttered and straggled and didn't quite make it, and I felt bittersweet as the 
notes died out. But then, as if from above, out of Larry's keyboards float 
flourishes of ancient church organ monk music, grabbing the loose ends of the 
tune and tying them together, floating the entire tune heavenward. It was a 
perfect ending. 

Will the monks ever play again? If I were Pete Rose I wouldn't bet on it. 
One of the things that made them so unique musically and brought out the 
brilliance in their classic stuff was the unlikelihood of these five completely 
different, personally and musically, people getting together. Certainly old 


Clkws: Dave and Gary 
guitar/banjo freakout. 


artistic and personality differences likely flared up that week. However, there 
are a number of factors that could get them together again, so I'd never Say 
never. I suspect if a major motion picture of the monks story (very possible, if 
not probable) went down, we might see the black and rope again. 

As far as the rest of the festival, everything was pretty great, and one of 
the most interesting things was that monks aside, the best bands to perform were 
each night's opening acts. Get to shows early, people! The Hate Bombs set on 
Friday was as solid and entertaining a Garage performance as you would hope 
to see, local boys Mooney Suzuki were actually brilliant on Saturday, delivering 
an explosive, dynamic set that, like the best rock, balanced hilanty and horror as 
precariously as possible. and Sunday's Greenhornes set heralded them as the 
future of the genre. Other standouts included the always twisted Demolition 
Dollrods and the Third Bardo, proving their Nugget about being ahead of their 
time was a truism. Being New York, the 80s Garage era was well represented, 
and I'm not the biggest Midnight/Voxx fan, but all the bands delivered. As far 
as the headliners, the most disappointing act of the fest was The Chocolate 
Watchband. They played a short set of classic stuff. and were pretty 
impressive, but then made the awful decision to end the set with an hour of 
fairly pedestrian new material, completely blowing a rare opportunity to play to 
an audience familiar with b-sides, rarities and album cuts. And they looked like 
Huey Lewis and the News. On the other hand, The Standells delivered a set 
that demonstrated the simple fact that they are very good at playing Garage 
music! They shined with great personality on stage and played their best 
material with incredible gusto and a great sound. Yes, there was an element of 
a State fair oldies act. Though they avoided all the negatives associated with 
such performances, like, say, playing “Satisfaction,” nonetheless, they wore 
Standells T-shirts and basically looked like your favorite uncles having a good 
time. 

And therein lies the magic of the monks. When watching the Standells and 
Watchband, no matter how much you dug it, you definitely were conscious that 
you were watching older people doing their thing. With the monks, what they 
most exuded wasn’t that they were old, it was that these are not normal people! 
That trumped age in every respect, and it was really about watching unusual 
folks display their unusual skills with unusual music. If you see photos of the 
event (especially one that ran in the New York Times) and think these cats 
looke old and wom, believe me photos lie! If you were there you know what | 
mean, this was IT! Y2K ist monk time! 





Gary 


thumbs downing retirement. 


Dave and Roger show us how to 
do. Larry back in the saddle, 
Eddie and his bass from Hell. 
Inset: The 6th monk. 
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THE FUCKIN’ DISASTERS 





HAH HAH! THAT'S RIGHTON 
YOUMISSED PUNK NIGHT 
LAST: NIGHT AND TONIGHT 
(S SUNFLOWER NIGHT ! 

























E-EXcuse © 

soueaee ou) 
HTK 

AND (LEFT MY \\ 








4 

= a 

. 1 
' - 


* 
8 
. 
4 


OATS 

fs "Ps q z 

eaey NS aA 

qeyeye 4h 

NIN ter a) x 
NRHN ARN 
Haratalatesahah aly 


aN ape ed ead 

> He FS) Sy Seen C0) 

Por S541 ity yA) at 
Z iN AS An 

; oN Ay AVA! ANAND, Oa} + 
Te TT “ Ree 1 SMAI, aly 
Fy iy 
4 


ee cag BRAD 
Mra SAIN COT 
vacecs' ges at AAR ‘ a ei 
PRE ANS UPS acat SUTRA, AARNE 7 
pt 7 
"ah ibatade fs PRA NNN 21 Ny SEU, 
NBN ANAM ORDA NAY OT OY YD MY A 
ORR ARBRE AROMAS CH aN aH 
Ma SBE cam Ghee | Bus \ 
ee By pin CASS FS ARTA OO 
¥ NNR Meee HO BERN 5 yi 8, 
Se OME yet ya Rrsetin * SeeeAtNy 
Re ANE hat RY 1, am 


rs 

| 

tele 
iarif 
33 if 3 

titi 

Ft beday 

3 Heiss 

#4354 

Steg 

iit 

+ 

aed 


+ 
} 
en Q 
: 


Th, 
teatttes 
* 
babes eee . » 
is) 2 flys okt ’, 1 
+ aie 
* Fe “4 
t Tape esr XY 
. he 
} . Dn AN 
i } ps ae : 
- 
i ye 
. 
* a 
q * 
ns 
‘ 
+4458 


a 
Pree 
tite os 





ee 
Oa ne ee 


hy titit: 


hoy 
— 


# Ss 
se cs iin ae oS 
MF gi u oe a cea 
foe" 
rts a oes = S mw 
i “ = = He os 
tens eta . 
Be i a 2 fy Cees 
ss Fieks ; are net 
£ "eg 


* 
ase 
age. 
egestas 
oiage 


es” 
soars 
* 
ooo oe 
ovens 
ove 
oe 
if) 


ee 
" @ 


one 
- 
Lr ee ee ir ee 
Se OR Se ee ae Serre 
oo 
- aig 
ses te Corer cots 
ihe + Sanat 
a $C st staran 
Cee Merry 
« 
oo”, Ge feo 
ea mei 
eo =—s ar ee oe) 
Come eee we a 
tate! ve 
Power 86. 
er are 


ON ee” 
We pe Wo 
5 ieee 


evaeee 

e ‘ 
eo 
Beer 
vere t's 


< 
b 
u 
fs 
r 4 
= 
- 
bv 
3 
ii 
= 


CHILDEP 


BROTHERS AND 
SISTERS! ! know 


ui 
wi marl Of 
ame 5 
aS) 
Z Zo 
31 St 

VU 
RA) Oe 
Ne 
Zab) \3 # 
< 
vane 
osc 
<BR 


GIVE YOUR MonEy 
OR DRUGS To THE 





PEEEE! WEEE! 
OUR MIND and SEET 


SOU JeOuY INGWNLEG Luo, SNOsO mE) 


oe # @.~,t Ft 4 
eee @ ott ee AF 
rete tt tere). 5, ot wth ates 
i ee i i, i the, te 
oe SS ee eer 
* + 


«7 
~«.® 


™ 


? AIOE oN 
o,ert@,'* 
é fy 

# 

a". *a% O 8 
: rs 
1AM THE ¥ 
RoWN Acid & 

. a” ¢ 


eh yd 


aB 


“ 
OOPS 
* eee". .* 4 
ROC SE ate AOR Oe he 


ae re Ae 2 
tp é 


eS ee”) ee eee ll itr, eee OS”ll Or lCUrLLrl Ul. hUlC(titC<CSN/.”«2OC«WCzt:i‘ié C&M A ee ~~  -—sr——s a a eee tl ee 
Samana tine 


“a \ 
* Aan 
@ ~ ho bee: iO 
y 
. z — 
| a 
ee. . 
Ne 
ar aa . 
ws 
~~ ~ 


#3 


iN 
, ‘\ 


¢, 


a \ 


/ 


93 


ae -. x 

¥. 
x @ a % r 
4, 8 y \oye 
. ee 


Me \ 
il ele 


} i ee 


Hey C'‘Mon’ 
KEEP MovING’ 
WE RECYCLES 
WE GOT AN 
UNDEAD DRUMMER! 


i'MAFRAID I'm 
GONNA HAFTA 


THE HEALTH 
DEPARTMENT 


yp | WOULD sHvT mE 


oe GEE 
il 


pia 


a ne 


HM, 
CS als 


« i Far 
ite 


WERE PLAYIN THAT 
DUDE'S BARN TomMMoRow 
AND WE Got No GAS AN FO" 
ZomBo NEEDS A NEW 
EVERGREENAIR FRESHNEP 


IS THIS Hols 
THIS EPISopE A GREAT Stow’ 
CAN I BVY A 


Mo? 


DOWN (F THEY cc dKS 


SAW Your 


i 


es Ad 
Halli 
‘i= 


P500$? sure! 


OH HOLD Or 
A SECOND. 


IGoTACALL | 


Himom YEAH 
VLLBE Done 


mi 


ZomBo'S NoT iN 


INHERE.. BUT.. 
HE'S OVER THERE 


SQUISHIN ROACHES 


if 


| 
io i 
vc 


WHAT? THOSE SQUAT 
HIPPIES ARE RAKING IN 


THE CORPORATE CASH’ 


HEY! I THOUGHT 
THAT SMELL 
WAS ZOMBSON! 
HEY HIPPIES 
OUT! HIKE! 


\ 


ANS Yo manciTy.com 





MAD. MELODIC. HELLACIOUS. HARDCORE HYMNS 
© wees* THAT WILL SCATHE THE SKIN OFF YOUR SKATE 


www.epitaph.com 
www. burningheart com 


\ j *. 
‘ % 5 . 
. ” a 5 ie 
rap iin agate r. = : 
7, ed 4a oe Cee P oe c ke 
Po SN Leese ed Ber Ne os ae f 
? eee : te 
: Teenie Le Qos 
: RE Bs aw 
wn + APfe. eee Gs i: 
: "2 Sse 
Pee a 
“apg pe 
4 . 
© 
n 


xX § AL Ropes Sind 


www.epitaph.com 





UP YOUR ASS WITH A CAN OF GAS 
OUT YOUR NOSE WITH A RUBBER HOSE 


‘e. . _* 
eee i «sie 
7 —4 . 
: teks DY pee 
: a) = ~ er as 
- : 7 ‘ 
+ LY 
? —_ rh! a 3 A’ . x6 
- ae ft a Si 
; daaton Ble 
=e 3. et 4 "tw or Se 
: oe Cis ee H 
aN 






















Davie Allan & The Arrows “The Arrow Dynamic Sounds 
of. (Total Fnerzy POB 7112 Burbank, CA 91510) The late 
90s Davie makes it clear where all the early 90s fuzz came 
from. Purty and strange melodies shine through as Davie 
plays some classic and classics to be with virtuosity. danger 
and dignity. The most amazing thing about Davie is 
probably the simultaneous raw rumble and pure class. But 
when I say “class” [ ain't talking a corporate Harley weekend 
warrior vibe. I'm talking Lone Ranger on a hog. 


Alt Systems Go! (Coldfront POB 8345 Berkely, CA 
94707)Punk you can frug to! 


American Steel “Rogue's March” (Lookout) What a perfect 
name, pure USA (via Brit punk) Rock with a rustbele 
sensibiliues. Righteous RAWK with Lozenge ad “Before 
Picture” vocals, 


amduscias (Meta) Blade) Mystical themed Japanese 
Blackmetal in the tradition of non-scary artists like Mortiis 
{though this 1s guitar driven, not electronic). Not 
particularlyextreme, but very sincere. 


Amon Amarth “The Avenger” (Metal Blade) This SLAYS! 
Some of the best mythic heavy fantasy-core Metal you'll hear 
this mullennia. [f horses came with speakers, barbarians 
would crank this as they rode. If Viking ship galley slaves 
had human beat box abilities, the whip men would make 
them sting all the guitar parts as they rowed. 


Amsvartner “The Troijlish Warrior” (Metal Blade) First of all, 
what is up with Metal Blade signing anyone whose name 
starts with an A and an M? Second of all, this is perfect 
Blackmetal with that surefire push and pull aesthtics of 
manly, leather wearing D and D players and their sensitive 
inner little girls who like unicorns. 


Ancient “The Halls Of Eternity” (Metal Blade) Evil Metallic 
Fantasia Music! Finally some Metal Blade variety...an A-N 
band! 


ann beretta “to all our fallen heroes...” (Lookout) Won't 
make anyone forget the “Baretta” theme song, nor does it 
invoke any of the great Anns (Margeret, Oakley or Dirt Bike) 
but 1t does throw some nghteous, heartfelt something-or- 
another into the Lookout pop-punk formula. 


Apocalypse Hoboken “Microstars” (Kung Fu POB 3061 
Seal Beach CA 90740) Remarkably un-youthful punk, 
meaning not that they sound “old”, but rather that the voice 
(both literally and figuratively) is that of a maturely 
disillusioned person. Grown up vocabulary and even 
melodies abound 


The Arondies “INTRODUCING... (Get Hip, Columbus and 
Prebles Pittsburgh. PA 15233) This reissue of 60s PA 
garagesters stuff 1s kinda perfect. Perfect in that, since it was 
hard to scrape up too many singles and masters by this 
obscure combo, this is a 12 track, concise sampling of a 
fairly typical post-Beatles rock n roll garage group. Not 
much of the fury that some of the rawest garage bands 
whipped up here. but tons of totally on it middle-of-the-pack 
rock and rollers. with enough teenage non-virtuosic musical 
awkwardness (and lyrical horniness) to make this just right. 


Baby Ray “Do ! Love America” (Thirsty Ear 274 Madison 
Ave. suite 804 NYC 10016) Hit me Baby, one more time! 


Bacon Brothers “Getting There” (Helena/Bluxo) If you like 
un-engaging music in the vein of Jimmy Buffett and other 
people I don’t like. only worse, this is for you. 


Bad Roads “Blue Girl” ep (Sundazed) “Legends of Lake 
Charles, Louisiana’”, shows how much [ know, I woulda 
sworn these guys were from Texas. “Blue Girl” and “Too 
Bad” is one of the tuffest two-siders by a regional group from 
the mid-60s. It’s hard to say which is better, as they’re both 
SO Savage and melodic. “Blue Girl” probably wins on the 
strength of its wicked six-string snart, but “Too Bad” has an 
amazing call and response chorus and some sadistic laughter 
@ la “Little Girl” by the Syndicate of Sound. There ought to 
be dozens of covers on both tunes but the only one I know 
1s by the Stingrays. Two unreleased covers are great, the 
Kinks “Till The End of the Day,” and “Don't Look Back,” 
unfortunately not the Remains tune but the moody Them 
Gack. Like the other records in this series it’s nice to have 
these songs with GREAT sound and cool band photos. 


Baitimore’s Teen Beat A Go Go (Get Hip/Dome) Normally 
you're supposed to listen to archival Garage comps and pay 
attention to thagbands and read the liner notes and think 
about it. Well this one I just put on, listened to, laughed 
and dug it to death. As i¢ turns out, there’s no notes or info 
anyhow, but I couldn't have told you that when I first 
listened to these teen bands, emphasis on teen. As in 
young, raw. inept and totally un-self conscious (the latter 
Attribute usually doesn’t apply to teens socially, but 


“arustwally” it shines here. A better word might be 
‘unpretentious’). This 1s a joy to listen to as 1966 Bale of 
the Band winners strut their stuff on bare bones recording 
equipment If you don't smile during this album your mouth 
might be broke 


Banks/Eubanks graphic novel ($9.95, Top Shelf pob 1282 
Marietta, GA 30061-1282) Tom Hart's finest work to date, a 
potgnant, sad. comuc drama that explores some complex 
territory and rings true. A misanthropic loser film buff (is 
there any other kind) is afforded a (rather mundane) 
opportunity to live as dramatic and dangerous a life as he 
fantasizes he deserves, with disappointing results A truly 
great story 


Emil Beaulieau video (RRR 23 Central St. Lowell, MA 
01852) This documents why Emil lays claim to be the 
Greatest Living Noise Artist. It contains (as much as such 
things can be contained) concerts and studio shoots of 3 man 
and his manipulalted record stylus contraptions and vinyl 
gates of hell music. The concert that opens this is funnier 
than anything purported “laffbringers” like Howie Mandell, 
David Brenner or Carrot Top could ever hope to achieve 
(unless you're wasted, then Carrot Top RULES!). I love this 
video. and you can't borrow it. 


Beaver “Lodge” (Man’s Ruin) If you are taking drugs that 
make you feel like this music sounds...stop! It couldn't be 
good for you 


Before You Were Punk 2 compilation (Vagrant PMB 361 
2118 Wilshire Blvd Santa Monica CA 90403) Punk bands 
show their good taste by covering 80s tunes, and some do 
OK, especially The Get Up Kids “Close To Me” NOFX’s 
“Electricity” (they always struck me as a good bar cover band 
if it ever came to that) and ALL’s take on “Rebel Yell.” An 
Echo and the Bunnymen cover brought up bad memories, 
though. 


Bell ‘A New Kind Of Rome” (Yeah, It's Rock POB 85775 
Seattle, WA 98145) They might be called “Bell,” but the 
pepper this most resembles is habefiero. 


The Bellrays/Streetwalking Cheetahs split (Coldfront) The 
Nasty Trash- Glam- Rawk-Punk of the Cheetahs nicely 
compliments the awesome American punked out Honkers- 
and-Shouters music of the Bellrays, a true trooper band that's 
been around forever and keeps getting better. Fans of a 
thing called “Rock n Roll” would do well by themselves to 
buy this as fast as their hot rods can get them to ye olde 
rekkid shoppe. 


The Best of Hideout Records (Hideout) This label spawned 
from a Detroit teen club from the early 60s is back! Sort of. 
This album compiles the hot singles the label released during 
the era, and this ain't an obscuranti band exercise. I wanted 
to like the no-names, and was going to try to avoid focusing 
my praise on the garage era Bob Segar tracks that make up 
the bulk of this album, but every time a killer tune came on 
looked at the track listing and it was Bob. The Segar tracks 
here are amazing, including the dramatic “East Side story” 
and a scathirfg, sizzling Bob Dylan send up, “Persecution 
Smith,” the latter being one of the best tracks I've heard in 
years. Other gems include a goofy Mushrooms tune “Such A 
Lovely Girl,” a Pleasure Seekers track and a club theme song 
by the Underdogs (ewh oalso contribute an evil command 
“Get On Your Knees”). The packaging plus here is a 
reproducuon of the original membership card. The 
packaging minuses here are the lack of period fotos (the 
cover isn't a scene from The lideout, [I'm pretty sure it’s a 70s 
picture of Blondie{?!?}} and teasing but not satisfying liner 
notes. Altogether though, the music does the trick, and this 
is a fatter platter! 


Big Bang Babies “Three Chords and the Truth” (Swollen) 
Hair Metal far better than E'nuff Z'nuff, but not good enough 
for me to be surprised that I can’t remember any of the 
“classic” wacks here. On the other hand, they sure are fun, in 
the Sunset Strip 80s Candy coated definition of “fun.” 


Bigfoot “Dark Old Days” (Deraileur POB 10276 Columbus, 
OH 43201) Of all the monsters this band would named after 
they picked the least appropriate. This isn't lumbering 
through the woods music, it’s spooky, sneak up and buck 
blood stuff, or haunt you and scrape chains on the floor 
ghost stuff. 


Bigwig ‘stay asleep..."(Kung Fu) I flipped my (actually rather 
small) wig when I heard this! Wig out! 


Binary System “from the EPICENTER” (Atavistic) 
Dramadelic snake charmer music that'll have you wiggling 
out of your basket. 


bis “social dancing” (Grand Royal/Capitol) Seemingly the 
result of an overdose of Flintstone vitamins and talent, this 
album of super-fun, strangely wholesome, funky without 
embarassing themselves tuneage has been on constant 
rotation since [ got it! Passing this up would be a Bis-take! 


Brant Bjork “Jalamanta” (Man's Ruin) Less sludgy than a 
typical Man’s Ruin release, with wah-wah Dusties Soul Funk 
that can make anyone feel like a Sensuous Black Woman. 


Black Merda (Funky Delicacies, 200 W. 72nd St.. NY, NY 
10023) If you like that early 70's “psychedelic soul/Black 
uys on acid” sound of Funkadelic, Charles Wright, the 
ginning of the End (of “Funky Nassau” fame), ill 


and others. here’s a band you may have missed. This ts a 
reissue of Black Merda’s first album. cut around 70 or ‘71 for 
the fading Chess Jabel. and it's got everything that made 
Funkadelic and Sly Stone's albums from the same period 
such a kick: wah-wah guitar. funky rhythms. angry lyrics. 
That could describe a !ot of the white hard-rockers from the 
same era. but the Black groups always had that paranoid, 
urgent edge. Been nice if the label had included liner notes 
or something (how far did these guys go? Where are they 
today”) but the music speaks for itself. Great off-key vocals 
Also in the catalogue: their second album, 1973's “Long 
Burn The Fire” (originally on Janus), where they drop the 
word “Black” from their name. lose their original drummer. 
and clean up the production, but the music is as jarring as 
ever. Hey. when I first heard the term “Black Metal.” I 
thought they were refernng to music like THIS! 


Blanks 77 “C.B.H.” (Radical 77 Bleeker Se #C2-21 NYC 
10012) Oi's wrll be Oi's! 


Boom Boom Satellites “OUT LOUD” (Epic) Japanese 
techno-dub rock with some I:ght, subtle touches (an 
unusuality to be sure) and some sincere weirdness. 


Botanica “Malediction” (Checkered Past) Oooh.. dramatic! 


David Bowie “hours...” (Virgin) Being how much I dig his 
songwniting, love the stage shows and concepts and 
appreciate who he’s worked with, people are surprised I don’t 
listen to Bowie, but in all honesty, I don't like his voice. 
Well on this I also hate the music. This actually gave me a 
sour stomach. Really. 


BROTHER WEASEL “Swingin n Groovin’ (SST) Nothing 
wrong with this disc, as the pitfalls many “swing” and 
“groove” contempo acts experience are avoided (such as 
crappy vocals, poor understanding of the genres, and, what's 
that other thing most swing bands do...oh yeah, sucking). 
Nothing revelatory or magic, but if you want some upbeat 
makeout music or happy shimmy tunes. this'll do ya. 


Buffalo Daughter “WXBD” (Grand Royal) Funky without 

the JB Beat, Queer with being gay and Odd despite the 

number of tracks being divisible by 2. This is an awesome 

aa of bizzaro remixes of already goofed up tracks. 
ry this. 


Bunjie Jambo “Potty Karate” (Grappler Unlimited 5000 
Euclid Ave suite 21] Cle OH 44103) I'll forgive the ska- 
punk because their wrath is directed at bad ice cream truck 
drivers. 


Bush “The Science Of Things” (Trauma/Universal) 
Bushwhacked me. Best record ever. 


Sam Butera and the Wildest “On Stage!” (Get Hip) This is 
ENTERTAINMENT! You are on the strip, drink in hand, 
hooker on lap, cash in pocket, your numbers a on Keno, 
and not a care in the world when you listen to this. Butera’s 
great voice, nutty band and respect for Prima without the 
impulse to ape him, all make this such a gas and a giggle. 
Why wouldn’t you want to listen to this? 


Buzzkill “House Of Bad Touch" (Alternative Tentacles) Ultra 
fast playing and lots of changes and weird parts come 
together, oddly. not as idiosyncratic but as almost Classic 
Rock In a perfect world, these are the Boston's of tomorrow 


Cafe Bleu Presents: Who What Where When and How 
(Modern World) Comp of Brit Pop-esque hipstery stuff from 
an LA Scene I have a hard time believing exists, but 
obviously does, cuz these bands on the CD are going ali 
out to be Brit pop stars despite lacking both Brit and star 
status. That doesn’t stop them from dreaming though. A few 
of these bands showed up for a tour here in a full-on deluxe 
tour bus...to play for 30 kids at a bowling alley! The bands 
I like are Small Stone, Marigold and Jen Beast. But I have a 
message to the Bleu kids: Happy now, heroin later...watch 
out! 


Cannibal Corpse “Bloodthirst® (Metal Blade) You'd think 
they'd be “over” by now but C.C. actually has some weird. 
strange evil | pce working here that transcend the proto- 
typical Florida Death music they defined. This also has an 
amazing brutal dismemberment painting on the cover that 
should impress the kids. 


Capitol Radio comp(Capitol Radio POB 229 Arlington, VA 
22210) When I saw that this radio comp wasn’t a series of on 
air performances but just a bunch of pre-recorded and mostly 
already released records I wasn’t looking forward to hearing 
this, ready to dig only the unreleased Traitors track and the 
interviews at the end. I was VERY surprised. This is one of 
the most exciting, cohesive contemporary band comps I've 
heard in years. Set up like a radio show with one song nght 
after another and bumpers and IDs between tracks here 

there, this is a fun listen, an exciting “show” and most 
surprisingly a demonstration that there's actually a lot of 
good punk being made today. 


The Catheters (e¢MpTy POB 12034 Seattle WA 98102) 
RAWK from the glue sniffin’, black concert t-shirt, 
sunglasses on in the dark club ive, However, if you 
own any of the old NYC Max’ Bs punk or classic — 
Detroit stuff, I can’t envision ever reaching for this to put it 
on instead of something old. That special spark of life (that 
so borders on deathwish) isn’t here. 


Causey Way “With Loving and Open Arms” (Alternative 
Tentacles) RANXIOUS! (Meaning equally righteous and 
anxious!) Make*Up meets Nardwuaar meets the Go-Gos. 
This music wil} eventually influence more people than Oprah! 


Cave In comic/book ($12,95 Highwater Books POB 1956 
Cambridge MA 02238) Brian Ralph’s beautiful wordless 
adventure book has a caveman journey from sublime 
adventure to adventure with a rock solid narrative that sull 
seems experimental, never seems cliche and once again 
declares Ralph one of the most talented artists in the medium. 
My only packaging quibble: They used the word “Hell” on a 
back cover blurb, and had they not this could have been 
successful as a children’s book (a market where the price 
wouldn't raise an eyebrow). 


Cenotaph “puked genital purulency” (Hammer Miisik 

Muhurdar cad.Akmar pas. 70/12 Kadikoy 81300 Intanbul, 

Turkey) Ugly rhythmic Death Metal that invokes not only 

cp slaughter and evil, but drag music, fairy tales and Gary 
uman. 


Cheater Slicks "Refried Dreams" (In The Red) My girlfriend 
came up while I was listening to this and asked, “Is this 
Garage music?” And I replied, “Um..I guess so." It wasn't an 
easy call, this ain't by the numbers. No cliches, and 
authentic nasty make this just plain GOOD. 


Cherry St. “Buster Cherry” (Perris) This is the most American 
record I’ve heard this year! If you can’t enjoy this you're a 
communist! 


ChongMarker (Silver Girl POB 161024SD, CA 92176) 
Chong-tastic! 


Chubbies “My Favourite Everything,” (SFTRI) “When I Was 
Your Girlfriend” (Remedial) “She Wanted More” b/w 
“Pseudochrist”(Muatnt Pop) This band has the vibe of a 70s 
or 80s MFTV movie about a rock band...at the very least, 
these could be the songs in the flick. 


Cinema Beer Belly CD, Video, DVD (Hopeless) Don't have 
the DVD technology, but the CD and video are pretty fly. A 
good sampling of different punk sounds with the real 
innovation coming in the low budget videomaking, where 
cleverness, ingenuity and problem solving come into play. 
The only one I’ve seen on MTV is AFI's clip where the 
singer croons in his best Danzig vox while sitting on a 
stoop watching anarchist kids organize and overthrow an 
evil ice cream man. Other notables include Sick Of It All 
being true NYHC violent meatheads, the Melvins combining 
Robot Monster with Beach movies with the Zapruder film, 
MOA? getting spacey and The Queers making as pop a video 
about punk girls as you could want. 


Clay People (Slipdisc) This is the future! An evil robot 
future! 

Cleveland Bound Death Sentence (Lookout) The river's on 
fire! 


Cobra Killer (Digital Hardcore) I have absolutely no idea 
what this music is, because you can move to it righteously, 
but the bizarre funk isn’t exactly on the “1”...or the 2 or 4, 
more like on soem new Dr. Seuss “On Beyond Google” 
integer. 


Cobra Verde “Nightlife” (Motel 210 East 49th St. NY, NY 
10017) Desperation, Sideshow Camy aesthetics and mastery 
of cliches results in “funk,” but not funk as in slap bass, 
funk as in underarm stank! 


Glenda Collins “This Little Girls Gone A Rockin!” (RPM) 
Anyone familiar with Meeksism wili dig his work here. This 
is an awesome reissue of tracks with a girl singer who should 
have been huge but wasn't. Some of the Meek madness here 
includes "Head Over Heels In Love” which invokes the 
poodle yelp backup singing on some of Lou Christie's 
classics, fantastic arnival sound fx on “I Lost My Heart At 
The Fairground” and thunderous echo on the pop of 
“Lollipop” There's also some pure rockers on this, like “I 
Feel So Good” and “Thou Shall Not Steal” with its raw 
electric Garage guitar. The most interesting thing about this 
is Glenda’s poise and presence throughout. With her mature 
enunciations, professionalism and real emotion she sounds 
like anything but a little girl. I assume the tracks here are 
chronological, and they show a great Joe Meek freak chart, as 
they start off tame and eventually keep adding percussive, 
more echos and weird effects. Again, it's a shame these 
weren't hits, but it’s a joy these are available again. 


Comet Gain “Tigertown Pictures” (KRS) Even if this record 
didn't exist you'd be positive you heard it before on the 
local college radio station. 


Bobby Conn “Llovessonngs” (Thrill Jockey) Who would 
have thought the man(chiid) who taught us to fear with his 
millennial “Rise Up” could teach us to love with the 
eloquence of a poetry professor (and you know those guys 
get all the loving they can handle!). Bobby sensuously, yet 
playfully, splashes in a seductive bubble bath of strings and 
brass that will make only the most frigid listener not want to 
jump in there with him. The water’s fine! Lord love a lover! 


Conquerers “Turn On, Tune Out, Drop Dead” (Get Hip) 

ConqueROARS with an organ-smic mix of 60s pop, Brit 
Invasion and American garage. Sounds like the Beatles 

cartoon looked. 


John Corbett & Heavy Friends “I’m Sick About My Hat” 
(Atavistic) Robot Disco filtered to such an intense ubder- 
extreme that you actually can’ dance to it. 


Criminals “Burning Flesh and Broken Fingers (Adelline 
5337 College Ave. #318 Oakland, CA 94618) Nasty 
punk...these are the kinda guys who broke Jello’s leg! 


The Criminals/Against All Authority “Exchange” (Sub 
City) Jesse Criminal’s vocals are reminiscent of Verbal Abuse 
and Aggression, giving the whole thing a nasty edge. Other 
than on one AAA track with plodding unfunky bass, this is 
a pretty mean musical meal, and all the scratch they make 
goes to needle exchange programs, so help a junkie, buy 
this record! 


CYCLEFLY “Generation Sap” (Radioactive, 156 W. 56th 
NY 10019) Smashing Pumpkinsian tunes with more cajones 
and oomph at times, and a live show that includes jumping 
around and bright colors (so at least they beat Corgan with 
showmanship). 


Dance Hall Crashers “Purr” (Pink and Black) In the wake of 
the Ska Crash, it’s interesting to see what bands have done. 
Some good decision making here as this combo has leaned 
back on 60s pop (appropriate to the simple, but very nice, 
female vocal harmonies) and poppy punk (when in doubt...) 
that gets them out of the Ska ghetto. 


DCide: The 40 compilation(DCide POB 32258 WDC 20007 
www.dcide.com) 40 band charity comp with an incredibly 
diverse sampling of DC talent including Adam West, Cry 
Baby Cry, Dr. Dubenstein and a few others I dig. Gotta like 
a DC group called All Mighty Senators, and it’s nice to hear 
that most of these bands aren’t Ian copycats. 


Dead Bolt “Voodoo Trucker” (Headhunter /Cargo) Way more 
“Dinner with Drac” than “Garbageman,” but I doubt they 
want to hear that. Novelty-billy that’s pretty novel, and 
kinda mellow, especially compared to their crazy live set. 





Deep Reduction (Get Hip) it’s an 80s bar band, but it’s the 

best in town, with lead singer failing to be sexy, but being 
kind of charming in his futility and the cheap reverb effects 
making a statement that the band probably though was the 

opposite of what it is. 


Denver Zest “Zest” (601 West 110th St. #832 NYC 10025) 
Silly poppy fun rock that sounds like its made by former 
kids who enjoyed playing all the rainy day inside games at 
camp and school. Fun and funny. 


Destructo Rock - A Tribute to Antiseen (Baloney Shrapnel 
POB 6504 Phoenix, AZ 85005) This is like the Confederacy 
of Scum Friar’s Club Roast. Al! your fave un-ironic, Jack 
swilling, bearded, bloody, wrasslin’ rockers pay tribute to 
the KINGS of their crowd and it brought a tear to my eye...no 
wait, that’s just broken glass that did it. 


Dexter “watcha doin” ep (702) This is a great band that’s all 
over the place with catchy ditties that jump from old ume 
Rock n Roll to weirdo English punk to Skiffle. Any Skiffle 
invoker is aces in my book. ; 


Ani Difranco “To The Teeth” (Righteous Babe) Pretty 
ambient for Ani. Maybe hanging with Prince got her 
experimentalism dander up. Despite her progressive edge, 
though, my mom (who's a middle age dyke) would love this. 


divit “low speed chase” (Coldfront) Dig-it! Great 
“Skateboarding Is Not A Crime” cover art! 


Denovon’s Brain “eclipse and debris” (Get Hip) They might 
have got Don’s brain, but mine hates it. 


Don’t Wake Me Up (K) C’mon...a little more conviction 
please! 


Double Naught Spies “The Shoephone Conspiracy” (Cherry 
Boy c/o 9465 Wilshire Blvd suite 330 BH, CA 90212) This 
teeters on the edge between power pop and glam with spy 
and space themes galore. 


Johnny Dowd “Pictures From Life's Other Side” (Koch 
Entertainment LLC NYC 10003) Tom Waits via Chris Ligon 
via cartoon animals that play spooky music 


Down By Law “Fly The Flag” (Go Kart POB 20 Prince St. 
Station NYC 10012) I'm down with this chanty punk platter! 
Whatever we're fighting for, I’m in! 





Drippy Gaze magazine (1009 Commercial Drive Vancouver 
BC VSL 3X1) A new comix and music and culture and fun 
magazine from the land of snow and fish. Drip on! 


Drizzle zine (POB 2460 Chicago, IL 60690) Listings and 
fotos of some of the goofiest HARD bands in Chicago, 
compiled by someone who likes to have fun when they go 
out. A zillion extra points for a 1982 ROTA foto with 
Chopper Steppe stagediving 


Drown “Kerosene” (Slipdisc) Stinks worse than kerosene. 


Dub Narcotic Sound System meets the Jon Spencer Blues 
Explosion “Sideways Soul” (K) They be jammin’! Funky as 
3 pounds of shaving powder. 


Pat Dull and his Media Whores “It’s About Time” b/w 
“Declaration” (Break Up POB 15372 Columbus, OH 43215- 
0372) If they're whoring, ’'m buying! 


dump/lambchop split single (third gear pob 1886 royal oak 
mi 48068) Who ever runs this label must have been pretty 
happy when these songs were delivered. Simply put: great 
tunes. 


T. Tex Edwards “Intexicated (Tex-Hex POB 33501 Austin, 
TX 78764) Now in the Great state of Eternal Hate the name 
T. Tex Edwards can still make women faint and cause strong 
men’s stomachs to turn. Having put his brand on Punk, 
Country and Rockabilly, in a career that spans 25 plus years, 
Tex is nothing if not an original. For those unfamiliar with 
his music, this is a remarkably varied, yet consistent, 
collection of re-mixed masters from a portion of his back 
catalogue that’s ey aay) the length of the age of 
AIDS. I first heard the Rockabilly Monster Gurl put-Down, 
“Move It” when I was a teenager, and it still sounds as new 
and surprising as being told the Cubs are on a winning 
streak. On this and other tracks here Tex is joined musicians 
who've put in time with the Cramps, Lithium Xmas, Teddy 
and the Tall Tops, Vomit Pigs, Leroi Bros, Gun Club and 
Roky Erikson. material's as diverse as the people 
playing on it. Along with the dirty blooze of “Way Down 
South,” the somber Country spectre of “Way of the World,” 
“Cravin’,” “It's Gravity,” and the vitriolic, “If Looks Could 
kill (I'd Give you A Second Glance),” and the cool instro 
title track (all originals), there's a staggering set of covers, all 
given the Tex-Hex treatment. Wanda’s “Funnel of Love” 
gets a spooky-Tonk makeover, and the Murder Country 
classics “Psycho,” “LSD (Made A Wreck Out Of Me)” and 
Homer Henderson's singalong “Lee Harvey Was A Friend Of 
Mine" rub shoulders in a frenzied barroom braw! with the 
Crazy Teen's “Crazy Date,” Alice’s “Nobody Likes Me” (a 
er-psyche duet with Lithim Xmas’ Mark Ridler), the 

elvets “What Goes On,” Mel Brooks’ “Love Power,” and 
Dave Davies’ “Death Of A Clown.” When the smoke and 
broken bottles clear , T. Tex has staked his claim on about 
anything ‘d care to imagine. 


Enemymine (K) The best part of this is the part on the first 
track that sounds like a bell tower clock chiming. 
Unfortunately it only chimed 3 or 4 and then the rest of the 
album proceeded. If it chimed 423 O’ Clock I would have 
found this less annoying. 


Enemies (New Disorder) Politi-Hardcore with some weird ume 
signatures, Urgency abounds! | 


English Softhearts “Blue Oyster Quilt” (Proteiny Bop 
Records/5056 W. Grace/Chicago, IL 60641) Another jewel 
in the crown of the clown prince of jewelry. "I Love You 
Like Drums” is the best damn wecund Yee heard all year. Will 


you buy this, already?! 


Epperiley “Sophomore Slump” (Triple XXX Box 862529 
LA, CA 90080) Eccentric. “clever” sometimes, and actually 
clever sometimes, but the line “you're so 1988” Ewwww... 


eureka farm “the view” (loosegroove) Pixie dust and smart 
cocktails combine for youthful genius pretty music 


Eye magazine ($3.95, 301 Elm.St. suite 405 Greensboro, NC 
27401-2636) One of the best magazines out today. Their 
writing, taste, design and sense of humor gobble up the 
coolest subjets and spew out a great read. Really 
encouraging! 


Ibrahim Ferrer, live, Chicago Theater. It's almost reassuring 
to go to a record store in 1999 and see 72-year-old Ferrer's 
eae blown up as big as, say, Ricky Martin's, but judging 
y what I saw at a recent live show, women think his sex 
a is comparable (And his CD even made Billboard's 
album charts too!). Ferrer is thin, wiry, and he’s up there in 
years, but if he's got some miles on him, it did not show. 
First of all, he is one movin' son-of-a-gun, taking any and 
every opportunity to step with his female vocalist (he's pretty 
smooth on his‘legs). And those horn players weren't 
standing still either! His CD ("Buena Vista Social Club 
Presents Ibrahim Ferrer” on World Circuit) is a fine modern- 
day document of traditional Cuban music, with his smoky 
voice adding weight on every line. The crowd looked fairly 
conservative and dignified, but they still laid their burdens 
down like it was a rock show, ‘dancing in the aisles, 
applauding each song from the disc like it was a hit single, 
and the females in attendance hooted mightily whenever he 
moved a quarter of an inch. Cultural skeptics (aw, whatta 
they know) might think that the pop-star treatment is 
atronizing and out of place, but if it calls attention to 
Ferrer's fine music, more power to all involved. 


Fifteen “Allegra” (Sub City) As Rage Against the Machine 
sits at #] as I write this it seems weird to listen to overtly 
political punk with the sincerity of Fifteen. One difference 
between the two bands, and a better anology would be 
between Fifteen and Los Crudos, ts that for better or worse 
the messages Fifteen tries to get to the audience and the 
“announcements that are ample on this live album aren’t 
presented with showmanship or drama as part of a dynamic 
experience, but rather with super straight forward clarity In 
fact, every lyric ts sung so you can hear the exact words and 
know what they're talking about, and the music is ultra- 
accessible. Clearly this is a good method of dissemination of 
ideas, but it doesn't make for the ulumate “show” (obviously 
not their goal). It’s up to the listener to decide what they 

refer. I can go either way, you know I like showmanship, 
but I did enjoy this album. 


Filibuster “Deadly Hi-Fi (Cornerstone R.A.S. PMB 234 

6285 E. Spring St Long Beach, CA 90808) Horny (as in 
brass, baby) but still heavy in a funk and a rock sense of 
weight. There's a classic Rocksteady vibe throughout with 
enough elements done differently (or wrong) to keep things 
interesting. Decent live (but murky, unless your punk venue 
has better sound than ours does) but shining on CD. You 
may actially be inclined to move around in a dance/skank/pit 
type manner while enjoying this. 


Flight 180 “Lineup” (BEC) Righteous Swing that 23 
skidoos against pre-marital sex (“Real Live Gent”), religious 
hypocrisy (“Sunday Jack”) and Satan (“The Devil Is Bad”...1 
swear that’s the title). While this ain't exactly deep ‘n gritty 
Jump Blues (though they cover Louis Prima!), I am amused, 
but I hope that BEC/Tooth and Nail is actually going out 
and signing these Christian youth-genre bands and not 
creating them in a factory like the Boy Band complex in 
Florida. That would be bogus. 


Flying Buttress zine ($2.50POB 150663 Brooklyn NY 
11215) This is the best, gayest, funniest, gayest, most well 
written, gayest gayzine out there. Good interviews, pop 
culture deconstruction and goofiness without cliches. 


FONO “GOESAROUNDCOMESAROUND” (Big Deal 67 
Irving Place South 3rd fl. NYC 10003) Sounds like an a 
mom and pop candy store being squeezed out of existence 
by corporate culture, braving the desolate American 
landscape surrounded by sweets and uncertainty. 


Food Geek zine ($1, POB 481051 LA, CA 90048) This 
might not be the Iron Chef of food zines, but it’s more 
charming than Ming Tsai. 


For Love Not Lisa “The Lost Elephant” (Tooth and Nail) A 
few new songs and some archival stuff from a band I’ve seen 
and kinda enjoyed but have to admit had completely 
forgotten about until this came in. As always, very earnest 
and rockin’ stuff, though the new tunes sound a little bit 
‘92. However, I sincerely believe enough time has passed 
that a band sounding °92 will make a zillion dollars soon, 
cycles are tighter these days. 


For Stars “windows for stars” (future farmer POB 883311 
SF, CA 94188) Not only does this music sound hke it was 
recorded with all parties involved sitting or laying down, the 
vocalist actually sounds like he doesn’t have the strength to 
Stand up. 


Four Letter Word “Zero Visibility With Truth” (BYO) 
Good. Punk. Fast. True. Oiii! (Those are all the appropriate 
four letter words I can come up with.) 


The Frames “dance the devil” (ZTT/Universal) No, I can’t 
really enjoy this. Maybe you can. 


The Frank and Walters “Beauty Becomes More Than Life” 
(Setanta/Red Ink) I'l] be frank, this blew me out of the 
wa(| er! 


Frantic Flattops “Rock-n-Roll Murder” (Get Hip) Many 
would avoid the “R”-n- “R” word, as its associations with 
Rock n Roll McDonalds, Rock n Roil Hall of Fame and the 
like seem to have tainted it, but if there’s one thing not to 
expect from a Rockabilly, it’s shame! These gone cats 
shamelessly rock n roll thru 16 blazers, more exciting and 
fun than their last album, and actually recommendable to the 
hon-pompadour set. 


Free Flight -Unreleased Dove Recording Studio Cuts 1964- 
1969 (Get Hip) Amazing Minnesota madness from some 
groups that the music tells us were great, the fotos tell us 
were ugly, and history tells us were cheated. Get Hip has 
thrown a lot of these amazing tracks onto 45s for your 
jukebox, but to hear them all in one massive chunk is pretty 
remarkable, The Mercymen, The Titans and the Underbeats 
are pretty sane Midwestern monikers (and Blues based 
rockers) but you know with bands like F.B.I. Idiots, The 
Fragile Zookeepers and the bonkers Michael Yonkers you've 
80t people who voted for Jesse Ventura last year! And will 
again. 


the frogs “bananimals” (4-Alarm 660 W. Lake St. Chicago 
60601) The best record I own is a 45 I got in a Honolulu 
Saiavation Army store by Rod Aiu. It's a tippy, frightening 
Song fable about a “three digit midget" and some bizarre 
enchanted friends and it may have been intended to be a 
children’s record or part of some musical of some sort. It is 
also the only record I've ever heard that is invoked by the 
Frogs new album. Does that make this the 2nd best record 


I've ever heard? I'm far too frightened by the inherent evil of 
Frog-Music to declare that, but I will say that the Captain 
Beefheart boxset is for sissies compared to this. But the Rod 
Aiu box set would be another kettle of fish! 


Frontier “suture” (Perishable POB 57-8804 Chi IL 
60657)This electronic odd-scape music-stuff literaily 
hypnotized me and I don’t know what I did while I listened 
to it, but I am in my underwear now and I seem to have 
disassembled the toaster. 


Robbie Fulks “The Very Best Of..." (Bloodshot) Fulkin’ “A“! 
It's the very best! If you like this sort of stuff. Live Robbie 
is such a diverse performer with so many tools in his bag of 
tricks it's hard to capture him on CD, but this uhas its 
moments. He's got some sort of “charm” it seems, and that 
reads through the speakers. Beautiful Heather McAdams art 
on this thing, one of her best portraits ever. 


Funny Rubber Hand-The Vaccination for the Family 
Collection Platter (Vaccination) This label] sampler has some 
quirkadelic funky tracks from Rube Waddell, Ebola Soup, 
Eskimo and a bunch of others. You'd have to be crazy not 
to love it, and if you’re crazy you'll really love it. Residents 
fanatics, Dementoids and mind expanders take especial note 
to pick this up 


The Gadjits “Wish we never met” (Hellcat/Epitaph) Classic, 
but not Studio One sounding (no pretenses of Jamacainess) 
Ska-based stuff, with a classy sheen and some punky lyrical 
sensibilities. 


Garlic Boys “Poem,” “Love”(Howling Bul! America POB 
40129 SF, CA 40129) Nasty Japanese Punk Metal Pop 
ugliness with some pretty stuff (and pretty weird) stuff 
thrown in. “Poem” is nastier (expect to actually hear “La La 
Las” on “Love”) but they both pack the punch of raw garlic 
covered with wasabi! 


HEY, wAyYmon! 
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Sue Garner and Rick Brown “Still” (Thrill Jockey) Though 
playfully strange and fun at times far too often this sounds 
like Natalie Marchant fronting the Greatful Dead. These 
people covered the monks...they can do better!!!! 


The Get Up Kids “Something To Write Home About” 
(Vagrant) These kids get up early and jump on the bed then 
turn the cartoons on LOUD! 


Gluecifer “Head To Head Boredom’ (Devil Doll POB 30727 
Long Beach CA 30275) These sticky Satans sound like 
KISS if all of them took Meth is ‘77 and hung out with Bon 
Scott and a teenage Darby. 


the Go “Whatche doin’ (Sub Pop) Desperate, Detroiticidal 
Wall Of Drugs music. Shivers inducing, but as much from 
sympathy withdrawal as from fuzz guitar powah. 


Michael Goetz “Kiss Off of 92” “Fork Music” (2124 Arizona 
Ave Rockford, IL 61108) If you haven't heard Michael's 
music (and you haven’t) it’s the strangest stuff out there, as a 
whisper singing, monotone, harsh punster accompanied by 
only what sounds like a drumstick hitting a toilet paper tube 
beats quietly. For a freaky experience write him for a tape. 
Advice to the artist: Though it won't bring you any more 
success, thus would be a poor investment biz wise, it would 
be an artistic boon for you if you bought a high quality 
recording device and good microphone(s). The tape hiss, 
gears turning and inaudibility of some of the stuff hurts the 
power of your eccentricity. 


Gone “Country Dumb” (SST) Genius song titles (“Dinky 
Cat,” “PUNK and the Cash Narcotic’, “Woozty News 
Hounds”) and some ugly, beautiful Greg Ginn guitarwork 
make this slab of nastiness worth the price of admission. 


Goodbye Chunky Rice graphic novel by Craig Thompson 
($ 14.95, Top Shelf) Fine design work, sweet sensibilites 
and great storytelling powers make this tale of a turtle on a 
quest for self knowledge. Ail characters have heart and 
though they sail the seas, no one sings “My Heart will go 
On!” 


Grade “Under The Radar” (Victory) Greadt! 


The Greasebalis “Wake up And smell The Greaseballs” 
(Pug) In the late 80s the Greaseballs were untouchable for tuff 
instrumental Rock n’ Roll (e.g. legends Link Wray, early 
Ventures, Dick Dale) but they couldn't get arrested in this 
town. Later, a few years after they split up “Pulp Fiction” 


happened, the aformentioned legends began sharpening their 
axes to instigate their respective reunions, and the Greasebsll 
reunion shows became packed events. In all this time, 
however, the band never released any product. Now it's 
finally here in plastic. While there’s quite a few “surf” tracks 
here, | maintain they can wipe out most of the modern surf 
bands that surfaced since this stuff started getting played on 
Taco Bell ads. But this isn’t just a surf album, so if green sea 
foam is coming out your ears now, there’s still something 
here for you. Spaghetti Western, Sci Fi and Polynesian 
themes run rampant, and while they weren't around in the 
surf era’s dawn (except for guitarist Bill Bulinski, who in the 
early 60s played surf and Link Wray covers, eventually 
forming The Electras, who gave us “Dirty Old Man,” “Soul 
Searchin’”, “Bout My Love” and “Action Woman”) they 
definitely had a head start on the new bands who approached 
the genre in a far more self conscious fashion. Expect to hear 
more from them soon. 


Greenhornes “Gun For You” (Hal Bernard 2612 Erie Ave. 
Cinc. OH 45208) Nasty attitudinous 60s-esque 
Rock/Beat‘Shimmy/Spy/Frug tunes. This is a fatter platter 
and I’m tuned in to these cats...keep an ear on them! 


“Greetings From The welfare State - A Compilation of the 
Best of British Punk Rock” (BYO/Artcore) Some prime stuff 
from some bands I know and love (Snuff, Citizen Fish), some 
] don’t know (Joe 90, Airbomb) and some I try to like, but 
sometimes hate, but enjoy on this comp (Road Rage, Goober 
Patrol). The Brits Are Alright! 


Groundswell “corrode” (Gig 520 Butler Ave Point Pleasant, 
New Jersey 08742) Swell! Well grounded. 


mark growden “downstairs karaoke” (Wiggle Stick POB 
13264 Berkeley, CA 94712-4264) This is like those fancy 
pretzels...1 don’t know where I was going with that, but I’m 
sticking by it. Sorry Mr. Growden if you're actually reading 
this. i’ve been drinking. 


Guano Apes “proud like a god” (RCA) Sounds exactly like 
you'd expect a band called Guana Apes to sound. Failed 
futuristicism. 


Guy Smiley “Alkaline” (Devil Doll) I'm not smiling right 
now. 


Hagfish “that was then, this is then” (Coldfront) This 
justifies ajl the patches and t-shirts I see the kids wearing in 
honor of this combo oh so often. Naked Raygun-esque stuff 
without the punch, but there’s lots of worse things to be 
than that. 


The Halfways “(She's a) Heart Attack” (Big Neck) A rock 
and roll watermelon dropped off a tall building and 
SPLATTED! 


Hammicks (Creepy Drifter) Dangerous garage! And I don’t 
mean the kid is sneaking a smoke next to the gas mower. Or 
maybe I do. 


hangnail “Ten Days Before Summer” (TMC 106 West 32nd 
Street 3rd fl. NYC 10001) ROCK with a capitol K. And O. 
And a capitol R and C as well. This Rock rocks so hard it 

ROCKS! 


Hangtown “Here For Now" (Blue Heart/P.O. Box 
15441/Tampa, FL )If you're gonna go the Americana (rural) 
route, you could do a whole lot worse than Florida's 
Hangtown. Led by ex-Chicagoan Ted Lukas, the band is 
much less "alt-" than 99% of their peers, meaning the ex- 
indie rock hiding behind the affected vocal twang is virtually 
non-existant, and the results are more Skynyrd/Petty/Dylan 
than Tweedy/Farrar/dullwhiteguyofyourchoice. 


Hate Bombs “Hunt You Down” (Dionysus) This is one of 
the best sounding bands in the freakin’ world and it’s high 
time people figured that out. Turn that 6 in 60s upside 
down because they make the Garage the music of TODAY! 
Sexy and satisfying! 


Hers Never Existed “A Static State Of Developmental 
Disability” (New Disorder 445 14th St. Sf, CA 94103) Gave 
me a sour stomach. 


Highway 13 “Thnll Show!” (Get Hip) Tommy Bartlett look 
out! This thnll show demonstrates maximum Rockability. 
with a concession stand servins American barbecue with 
coals lit with Royal Crown pomade instead of kerosene! 


High School Sweethearts “Passing Notes” (Get Hip) This 
femme fronted roots-rockabilly-garage-jump-punk combo may 
not feature a vocalist with the best voice, but I'll tlt you this, 
there’s something about her that sounds like she's been 
around the block, had some kids maybe, knows the a real 
world outside of rock, and means it when she sings a threat. 
About as Sweet on the heart as cyanide! 


HIM “Sworn Eyes” (Perishable) Detective Jazz for dicks with 
Sherlock Holmesian intellect. 


HIMSA "Groundbrakingceremony” (Revelation) If you play 
this backwards it's a Donny and Marie record. If commercial 
radio played this peoples heads would explode. 


HKK Pulpocomics by Ans ($2, 14 Saxon Rd Newton, MA. 
02461)Punk assed zombie hell comix. 


Ho! comics magagazine (POB 291516 LA, CA 90029) One 
of the better compilations in memory with a real diverse 
talented group of cartoonists and a good deal of people who 
not only can actually draw comics but possess the (rarer still) 
phility ic write them well. Material with thematic teeth 
abounds. 


House of Wires “monogomy” (plastiqmusiq/Tooth and Nail) 
Stange fruit on this mecha-vine. The best track is a cover of 
a carnival sounding song off a 78. 


Long John Hunter “Ooh Wee Pretty Baby” (Norton) This is 
as great a blues package as you're likely to see in many a 
millennial moon. Long John Hunter’s archival El Paso 
recordings remarkably present stuff that seems upon first 
listen to be super authentic traditional Blues material until 
you notice that no one in the songs, the studio or the 
listening audience is a bit Blue. these are party tracks that 
rock, roll and swing without sounding like Jump stuff at all. 
Unique flairs, approaches and guitar sounds transmogrify the 
Blues into something that doesn’t seem traditional or 
progressive yet seems to be as traditional and progressive as 
anything out there. Yeah I'm not being “articulant” but 
suffice to say, this’l] make you feel mighty good. In 
addition to the stellar tracks, this gets the Norton treatment 
full on and outta sight. Ever since they put Kicks, the zine 
that inspired this one, on hiatus, the Kicks energy has gone 
into liner notes and packaging worthy of a Kicks feature. 
This booklet features a snappy telling of Long John’s story 
by Miriam Linna, a great interview with the man himself and 
some jaw dropping pictures. 


Huatingtons “Get Lost” (Tooth & Nail) This has to be the 
third or fourth LP this year, breaking all Ramones records for 
prolificy. Way better than the Riverdales. 


iam spoonbender “sender/reciever” (Mint) Dark yet airy. 
Freshly apocalyptic. Xerobot's xaniness without all the 
cocaine. 


Idiot Box 2000 “The Chicken Never Stops” (Do It Myself 
555 W. Cornelia box 801 Chicago, IL 60657) This is so 
ahead of 2000 they might as well rename it right now. This 
is so futuristic the language to describe it isn’t invented yet! 


Impala “Teenage Tupelo” soundtrack (Big Broad/Icehouse 
1910 Madison PMB TTCD Memphis, TN 38104) When 
people rail against instrumental "Garage" music (and they do, 
there is a definite surf backlash) they ain't talking about (or 
listening to enough) stuff like this. Rich, loaded, textural, 
moody, humorous tunes that fully invoke the ridiculous 
extreme EC comics meets Big Daddy Roth meets Link Wray’'s 
jacket aesthetics of the flick this accompanied. 


Irving Klaws “The Pervasonic Sounds Of...” (Get Hip) THE 
GOLDEN BABOON AWARD FOR BEST MONKEY SONG 
RECEIVED FOR CONSIDERATION THIS ISSUE GOES 
TO...."Chunky Monkey.” But this album ain’t just 
monkeying around, it’s an evil, slinking, decadent mad 
scientist party in the underbelly of trash rock! 


Jact (Trauma) The British like bands to sound like this...and 
they like eating kidneys. 


Jive Turkeys “Night Of The Dragon Lady” (Alamount Black 
PO Black 06152 Columbus OH 06175) A new genre Carny- 
Garage. Freak shows midways have garages? 


j. majesty (Some) Jane's Addiction invokers who make me 
go “yech.” 


The Jocks (New Disorder) I’m not worthy to hold their 
Jocks. 


Journal of Ride Theory presents The time Travelers Guide 
to 20th Century World’s Fairs ($2, Box 2044 Portland, OR 
97208-2044) The genius grant should go to this man not for 
creating time travel but for constructing so meticulous and 
good natured and humorous and informative a guide to the 
experience. Little wonder that a lover of carnivals and 
amusement parks knows how to bring joy to the “rider” of 
his publication. 


Junior Communist Club “Freedom Of Speed” 
(Scientfic/Sugar Free POB 14166 Chi IL 60614) Made me 
want to spy on my neighbors...in a funky way. This music 
grooves like good lovemaking and makes you feel sticky. 


Jughead's Revenge "Pearly Gates” (Nitro) Hits like a jug to 
the head. Punk? Don't ask me. 


Kenne Hyland Klan “Gemini Full moon” (dino) Bar band 
heaven! Hairy, beer soaked tunes that smell like a men's 
room and rock like a Earthquaker pinball machine. You 
gotta question using the word “Klan,” but hey, its 
Massachusetts! 


Kiss It Goodbye “Choke” (Revelation) Most accurate title of 
the year, as no doubt this actually is the soundtrack to a 
violent asphyxiation, 


Knobs “Guilt” (Mood Food 1381 Kildaire Farms Rd suite 
246 Cary, NC 27511) Kevin Junior watch out! These dudes 
twiddle with the Shoes/Big Star/BritMoodPop knobs like 
there was no tomorrow...just a lot of yesterdays! 


Knoxville Girls (In The Red) Trashy, nasty, Bluesy, boozy 
Memphis-fried magic from five guys who shouldn't know 





better and don’t! Though some of the guitar sound may 
seem like it’s from a hollow body, it’s not...how can it be 
hollow when it’s filled with soul? 


Kung Fu Monkeys “I Miss The Ramones” ep (Killer) If this 
45 had a big hole instead of a small one I'd fuck it! It's that 
good. 


Kungfu Rick “motivation to abuse.” (Uncler Fucker/Up 
Jumps The Devil/625) Every exquisite Death contrivance 
(cookie monster voice, movie audio clips between 
songs/warm n mushy production) mixed with pure punk fury 
(and not nasal power pop punk, but Crudos/Dropdead 
nastiness) coagulates into a stew of bile, vomit and disgust 

I LOVE IT! And I don’t want to give away too much, but 
this contains a cover of “Kung Fu Fighting” so true to the 
original that the actual virtuosic musical skills of this band 
will astound you. 


Lab Animals “Silent Weapons For Quiet Wars” (Digital 
Dimension) Testy. 


L. A. Guns “Shrinking Violet” (Perris POB 140031 Austin 
TX 78714) If they were has-beens they might be making bad 
music now, but these are almost-weres, and because of that 
the rock juice hasn't been fully squeezed out of Tracii and 
the Gunners, and this Gilby produced platter is kinda fun. 
You have to love the familiar licks and hooks of the lost LA 
of Decline 2, and here it is to love. 


Leadfoot “Take A Look” (TMC) Coked out 70s Arena rock 
with fuzzed out lo-grade sound that actually simulates 
(nosebleed) arena sound. 


Legendary Stardust Cowboy “Live in Chicago” 
(Bughouse/Pravda) Although the countrified garagey music 
is great on this album, unlike the previous releases in this 
series (Tiny Tim, Cordell Jackson and Hasil Adkins) this 
doesn’t sound like a legit eccentric. It's rather a guy 
desperately trying to sound “crt-aa-zy” and not even reaching 
used car salesman level. 





Les Savvy Fav “The Cat and the Cobra” (Self Starter/French 
Kiss 111 E. 14th St. PMB 229 NYC 10003) Save the drama 
for your mama! Actually, I don't know your mama, and I 
liked some of the more melodramatic stuff here, and they bite 
off of M. C. Lyte, so that’s a plus. Let’s hope for a feud. 


The Lies “Underdogs and Infidels” I'd be lying if I said I 
liked it. 


Life On Mars (Parasol 905 South Lynn St. Urbana IL 
61801) I can’t believe much I dig this...it’s a freakin’ 
Monkees record! At worst, the weaker tracks sound like the 
weaker Monkees tracks, and that’s not a bad place to be! 


Arto Lindsey “prize” (Righteous Babe) Arto? Oh....art! 


Liama Farmers “Dead Letter Chorus” (Beggars Banquet) 
Made me dance the Llamabada! 


Los Punk Rockers “Los Exitos De Sex Pistols” (Munster) 
This was originally a bizarre late 70s equivalent of all those 
fake Beatle records they used tos ell in supermarkets, but in 
this case an anonymous band from Spain was hired to do the 
“Never Mind The Bullocks” LP. These savage, inept, 
fucked-up renditions make the originals sound like 
Progressive Rock. Guitars so out of tune, even Chuck Berry 
couldn’t hang with ‘em, an incoherent rhythm section, and a 
primal screamin’ singer who can’t even grasp the basics of 
English (even phonetically) all add up to BIG FUN! I nearly 
threw my copy of “Bollocks” out the window after hearing 
this. This has got to be heard to be believed. Originally 
released on a Spanish label akin to the ones that make truck 
stop tapes in the U.S., the good folks at Munster saw it fit to 
re-release this without a disclaimer. Punk and Proud, maybe 
they were really only in it for the money, but who cares? A 
beautiful woman from Minnesota once told me they used to 
give this record out free with a gallon of gas down Barcelona 
way. 


The Loudmouths “Get Lit” (702 POB 204 Reno NV 89504) 
This record gave me punk heart palpitations. This record 
raised my sperm count. This record made me loopier than a 
Straight edger after his first bottle of Boones Farm. This 
record actually contained the words, “Rock and roll nurse!” 


Love As Laughter “Destination 2000” (Sub Pop) The 
punked out Flock Of Seagulls! 
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Love/Hate “let's eat” (perris) I remember this band now. At 
first 1 thought it was Love Sex and Death, the Metal band 
with a lead singer who pretended to be a schizo homeless 
guy, but listening I remember this band. I think they toured 
with someone big around 90 or 91 or so. I didn’t like them 
This I like a little better, but not much 


Makeup “Save Yourself” (K) If the market will bear this 
dynamo-core band's continuous onslaught of albums (their 
prolificity being their most authentic tribute to James Brown, 
more so than their awesome live show and funky tunes) more 
power to these people. 


Cheb Mami “Mele Mele” (Ark 21) Yay Rai! Apparently the 
frogs are eating this up as Mami's futuristic beats mixed with 
Algerian rhythms and Arabic vocals is bigger than “Jerry 
Lewis Sings The Hits Of Serge” in France. Definitely the 
fluid sonic quality of the vocals, sounding almost sped up, 
mixes with the electro percussion in a fascinating way and 
though this relates to the kind of World Beat Pop that you 
see on the Eurovision contest, it transcends that in a fresh 
way. 


Marshall Artist “your kung fu is pretty good” (Coldfront) 
Fastbacks + Posies = (at glorious moments) LOVERBOY'!!! 


Mazinga ($10 ppd, Reanimator POB 1582 Ann Arbor MI 

48106) Super hero and monster themed punk with a classic 
Brit vibes and American nastiness. Would kick Godzilla’s 
ass. 


Meat Loaf “VH1 Storytellers” (Beyond) Ouch. Polite 
laughter, Meat being not of best voice and a sort of disdain 
for the audience make this a bad record but an interesting 
listen. 


Mel C “Northern Star” (Virgin) Sporty Spice looking as Ani 
Difranco as she can in lush, warm settings, covered is sweat 
with prominent nipples on her smal] breasts seems to be 
aimed right at the Lesbian market, as this don't look like a 
record a bubblegum would pick up (unless, i guess, she was 
a lesbian bubblegum kid). That said, ] LIKE IT. Most of the 
record is lush pop, along the lines of Brit stuff I’m not into, 
but the more straight dance stuff, especially the lead track, 
“Go!” is pretty awesome, and not Spicy at all (and I love the 
Spice Girls). I hope all their solo shots are this good. 


Men Of Porn “Porn American Style” (Man's Ruin) Big bull 
shlongs covered in Frazetta barbarian battle blood. 


Mercury “winter...” (sign language POB 9 Puyalalup, WA 
98371) Exquisite desperation. 


Thee Michelle Gun Elephant “Rumble” (Heat Wave) If you 
don’t know about this, find out, because this is no doubt 
the next thing you're supposed to know about. At its 
wildest these Japanese Garagesters are a top notch Estrusized 
wildbunch, but the magic is in the tracks that sound like Phil 
Spector producing Guitar decoreny 4 he forgot how to 
produce and merely remembers what kind of songs he likes 
and tries to reproduce them to the best of his bizarrely 
hindered abilty. 


Mindless Self incalpeace “Frankenstein Girls Will Seem 
re a) ase! (Elektra) Remember Butt Trumpet? You 
don’t? actly, trying to market nasty, gimmicky, funny 
punk as a major label act is an odd route to go. However, 
this is better, in every way, with inspired nastiness, original 
gimmicks (30 tracks sequenced alphabetically) and funnier 
jokes. Also, it ain't old school, but rather futuristic punk. 


Misfits “Famous Monsters” (Roadrunner 535 Broadway 
NYC 10012) Their logo, their current cover artist (the great 
Basi] Gogos) and their latest album title were procured from 
your other favorite magazine. 1 enjoyed this more than | 
thought I would. The production (by former Ramones team 
Daniel Rey and Ed Stisium) is “listener friendly” enuf 
without resorting to doo doo ca ca poo poo Metal cliches or 
trying to jump on the Post-Grunge-Industrial-Sabs rehashed 
(poorly) bandwagon that’s heading nowhere fast. There IS 
Metal, but it makes sense and you don't have to be 14 years 
old and making pizzas to latch onto it. Besides the Metal 
Edge, the band even makes nods here and there to Garage, 
Rockabiliy and even doo wop. Plus, (the secret no one dare 
speak) the band’s melodies really carry the thing off. Even 
back in the Harcore Uber Alles days when they were often 
playing shithole venues with barely functioning toilets (they 
played a place in Dallas that had no bar, no running water 
and of course no a/c on a 95 degree night) instead of the 
theaters they play now, their melodies stood out when 
melody was a big “no no.” The mood at times is on a much 
more positive tip than you'd expect. Singer Michae! Graves 
actually thanks God in the liners which 1s something 
unexpected on a Misfits record. Of course, while Danzig was 
paying homage to demons, old skool/new skool Misfitees 

erry and Doyle formed Kryst the Conqueror, as an answer 
band, so little surprise there. The formula in the mad scientst 
beaker remains the same, 18 short storyscapes, many based 
literally or liberally on classic horror or sci fi movies. I'm 
partial to “Lost In Space,” “Crawling Eye,” “Scarecrow Man,” 
and of course the two part King Kong saga. (scary sustain- 
laden guitar instros that recall Lord Sutch’s “Heavy Friends” 

iod) and “The Forbidden Zone” based on “Beneath The 

lanet Of The Apes” (those mutants freaked me out as a kid, 
too). This album may catapult them into a bigger market, and 
the awesome Misfits action figures are the true mark of a 
man’s success, so even if the album stiffs they can stand tall 
in their coffins! 





The Mistreaters “Stranded” ep (Big Neck POB $144 
Reston. VA 20195) FUGLY!' Negative iateger-Fi musi that 
makes one of the biggest, most nasty messes since the 
elephant aboruon at Lincoln Park Zoo. 


Mod magazine (POB 161024 San Diego. CA 92176) I don't 
exactly get this zine, with tons of reviews and an opening 
feature with fotos of SD architecture that 1 kinda liked but 
was baffled by because without explanation it's basically 
seems like a real estate brochure. But they knew that 


Molly Yes “Wonderworid” (Republic/Umversal) TV music 


Monkey Power Trio “Things Get Ugly” (Pocahantas Swamp 
Machine P.O. Box 980301) DE-EVOLUTION IN FULL 
EFFECT! Don't worry, if this is all the power monkeys 
wield, there'll be no Planet of the Apes takeover. 


monks “five upstart americans” (Omplatten POB 230712 
Ansonia Station NYC 10023) Well there's still no “Flip 
Your Wig-Monks Board Game,” but I sure flipped mine 
when I saw this! Here's a whole album of pre-"black monk 
ume” recordings. There’s still a tonsure on my head from 
when my hair hit the ceiling! Recorded in 1965 (!) the first 
10 wacks don't differ radically from the versions on the 
album (two others were never released in any form), except 
that Gary was sull honing his primal feedback technique (and 
vocal howl) and Larry (“Let's call the group, The Green 
Onions”) gets in a lot more keyboard action (even doing 
several church organ sounding intros while Gary rattles off 
some hilarious intros), and Dave takes more leads on the 
banjo, resulting in a sound not unlike some of Les Paul's 
spacier moments. Put simply, this is a GREAT rock n Roll 
album from perhaps the first band that sought out to destroy 
Rock n’ Roll (but it’s OK, even the Sex Pistols failed on that 
note and became a Rock a Roll band in spite of themselves). 
Recorded a full year before “Revolver” this is a series of 
experiments that no doubt horrified record jJabels and club 
owners, but makes perfect sense today. Having been 35 
years (maybe more!) ahead of their time, it’s also encouraging 
that the monks reunion was such a success. Mark my words 
- Y2K ist MONK TIME! As an added bonus, you wont have 
to buy some overpriced German bootleg to obtain the 
Torquays single if you get this. 


Mooney Suzuki s/t CD, “Turn My Blue Sky Black” ep (POB 
293 NYC 10009) The only reason I can think that this band 
isn't known outside of NYC is that their recorded material, 
while excellent, doesn’t touch their uber rock live show. 
Nonetheless, these are some amazing punked out 
disseminations of 60s Garage magic infused with Beat cool 
and Metal balls. 


Neal Morse (Radiant/Metal Blade) The worst Howard Jones 
impersonator ever, but he sounds so vulnerable I hope he 
doesn't read this or any other bad reviews. It might inspire 
another song out of him! Yikes. 


Mr. T Experience “Alcatraz” (Lookout) This was actually 
very friendly pop-punk. It seemed to belie good 
personalities on the parts of the practitioners. 


Music To Listen To Music By label sampler (Coldfront) 
Though not as good as Edie Adams/Emie Kovacs, “Music 
To Listen To Records By,” this label sampler showcases 
some pretty good bands like Divit, Mcrackins, EF, Toilet 
Boys and the Vindictives. 


Mustard Plug “Pray For Mojo” (Hopeless) It’s like watching 
cartoon network with the picture off. 


My Lai “learn...forget...ce-learn” (Up Jumps The Devil POB 
470650 Chicago. IL 60647) Music with the fury, power and 
force of an elephant with projectile diarhea...and as bad as it 
would to be in said elephant's path, this is the polar 
opposite of goodness! 


Naive “Post Alcoholic Anxieties” (Kool Arrow 5902 
Monterey Rd. #666 LA, CA 90042) Russian hardcore/punk 
that gets everything right except they have long hair. They 
have a song about Straight Edge. and though their Russian 
'S a little easier to understand than their English, the fact that 
% sounds more Johnny Thunders than Ian makes me think 
they're against it. 


The National Trust “Make It Happen” b/w “Cirile At The 
Peak of Yarn” (Thrill Jockey) I played the A side on the radio 
last week and an irate listener called in and said it sounded 
tke the theme from “Friends” and called it sugar pop. I 
played the B side and he called back and said he liked it, 

and forgave the artist, Thrill Jockey and me. So then [ 

Played the A side again and decided it might not be the 
rite from “Friends” but Nat. T at feast has a goal to strive 

or 


Nebula “To The Center” (Sub Pop) 1 NebuZUV it! Journey 
to the center of the rock n roll tarpits! 


New Disorder sampler (New Disorder) Ugly punk including 
Godshatekansas, dbs, Pist and tons of other nastiness. 


The Next Morning (Sundazed, P.O. Box 85, Coxsackie, NY 
12051)Just like that Black Merda album reviewed above, the 
xt Morning were another group of rocked-out Black guys. 
But Black Merda at least had a foot in soul music to keep the 
brothers interested---the Next Morning played full-on, white- 
boy hard rock with no soul overtones at all! And did a great 


job! Conceptually, this would be close in spirit to Blue 
Cheer. Sir Lord Baltsmore, or any of the first wave of heavy 
metal bands. Except the guy at the nucrophone can sing! 


Nillah “Heart Attack Special” (Shut Eye 997 Boulevard SE 
suite 1 Adanta GA 30312) Poppy tunes with vivre and the 
kind of stnpped down aesthetic that suggests what 
coffeehouse music might be like if people who played 
coffeehouses actually had fun lives 


98° “us chnsimas” (Universal) What the fuck is going on? 
While not as actually awful as NSync's Xmas aibum, this ts 
perhaps. .wait, change that...undoubtably the blandest record 
released in decades. If these guys Quantum Leaped onto an 
episode of 1960s Lawrence Welk and performed this exact 
material, no eyebrow would half raise. HEY' People! Listen 
to the Jackson 5 Chnstmas Album, or Elvis’ or the 
Temptations. Next year just cover one of those in it's 
entirety, that would be pretty Puffy to do, wouldn't it? This 
is unreasonable. And what's up with the muscular guys in 
this group making the doughy one stand in the back and 
keep his shirt on and stay under water in poolside publicity 
shots? That's depressing. be better friends you asshole 
jocks. 


Klaus Nomi “Eclipsed: The Best Of..." (Razor and Tie) | 
wouldn't necessanly call this the best of his tracks (nothing 
touches his “Falling In Love Again” for Teutonic glory) but 
nonetheless, this long overdue 15 track collection is one of 
the best listens you're gonna get this year. One time after 
listening to Klaus Nomi records for 12 hours straight I turned 
to my (earplug wearing) girlfriend and asked, “Do you know 
why I tike Klaus Nomi's albums?” After she half-heartedly 
feigned interest | answered, “Because they're the greatest 
records ever made in the history of time by anyone.” I think 
I'lt stand by that. Haunting, bizarre, funny, dynamic, and 
enchanting, this futureman who mixed opera, new wave and 
freak theater in ways no one before or after has, deserves 
reverence and posthumous support, so run out and get this. 


Normals “Your Punk Heritage” (Airline 61 POB 1265 
Metairie, Louisiana 70004) A lovingly compiled document 
of a New Orleans punk/New Wave combo circa late 70s, this 
ts a real treat. The Normals play the kind of punk that has 
the humor and aesthetics of The Ramones, but with an 
emphasis (intentional or not} on the restraint pop based punk 
bands demonstrate rather than on wildness or insanity. If 
this was your friend’s band, tt actually wouldn't be a burden 
to hear them play a million umes. 


ratings 





Norway “the essence of Norway” (plastiqmusiq/Tooth and 
Nail) Unlike my peers, and unlike real music critics, I don’t 
really pay much attention to content. I have visceral 
reactions to like something or not like it, and I actually 
(probably wrongly) don’t think pop music is important 
enough to get worked up over one way or another. I will 
admit without hesitation that a heinous Nazi record by 
Skrewdriver is better than a noble Jewel disc, despite whose 
views | agree with. This preface is to make clear that I would 
never dismiss or scoff at something simply because it was, 
say Satanic, Muslim, Hassidic, or in this case, Christian. 
That said, the reason this record doesn't work is because it is 
Christian. This exploration of electronic, hilariously by the 
numbers new wave disco music is completely betrayed by the 
Christian vocals. Not by content, mind you, but by 
“Christian” approach. Unlike Christian punk, metal and other 
genres that use their music as their ministry by getting 
everything right, this misses by ignoring and not 
acknowledging and thus not understanding that the basis of 
the joie de vivre of the records this references is gayness. 
Gay disco, Eurofague New Wave, club culture, this stuff has 


magical fairy flaw and decadence that leaves the music lifeless 
when severed. [If the singer could fake that he could sing 
about anything. but he clearly doesn't get 1t enough to even 
altempt to perpetrate And a good gay disco track is a terrible 
thing to waste' 


No Use For A Name “More Betterness'” (Fat) OK. gotta give 
it to them for the cello. but in some ways making paint by 
nunbers SoCal Warped Tour pop punk more “interesting” 
without any inherent structural changes may do more harm 
than good 


Nunchaka “Best Of 1993-1998" (Howling Bull POB 40129 
SF, CA 94140) If you love the heavy rap-py, not too happy 
Family Values core music (What Spin calls Nu Metal) but 
don't like the lyrics, here’s the solution. unless you know 
Japanese these lyrics are content proof’ 


Offspring “Amencana” video. { don’t parucularly care for 
Offspring, though I admire their novelty song hooks at 
umes. This video, however, 1s based in a time when the 
band, though still not particularly impressive, was at least 
unaccusable of selling out. Early footage of this 
quintessential SoCal 90s punk band fashioned into a 
nafrative is overshadowed by skateboard footage. as well as 
BMX and awesome motor bike stunts. I st:!l can’t get into 
snowboarding footage, though, it looks cool, but it just 
seems so rich-boy. 


Evan Olson “one room” (Cherry/Universal) Men Without 
Hats meet Bones Thugs and Harmony and that “Do You Like 
Pina Coladas” guy. with grooming by the Astley bros. 


Oneida “Enemy Hogs” (Turnbuckle 163 3rd Ave. #435 
NYC 10003) A fever dream journey through sideshows, 
Bombay back alleys and swamps. And that’s just the first 
three tracks! 


Operation: Cliff Clavin “Last words” (Bad Monkey 473 
North St. Oakland, CA 94609) I always liked this kinda bad. 
kinda great Midwestern pop-punk band. They always had 
rawness that East Bay bands didn’t. Songs about problems 
with America, Authonty and the Scene abound, and that’s 
what I care about! 


Outrageous Cherry “Out There In The Dark” (Del Fi 2000) 
The sparest Wall of Sound you'll ever hear. 


Oxymoron “Use Other Pump” (dino POB 802 
Northhampton, MA 01060) I like OXO better And ONO. 
And yoko. 


Pawns “...and they thought anarchy was bad” (Bad Monkey) 
Punk aesthetics meet Rock Opera Theater aesthetics. and it's 
not pretty. 


Perfect Planet and other stories comic by James Kochalka 
($14.95, Top Shelf) Kochalka’s stories are supposed to make 
you sad but I don’t know what about them has that effect on 
me, the content or the quality. I°m really not sure if I like 
this, but it makes me feel empty. Perhaps that proves the 
power of the work. Possibly though, it’s its failure that that 
saddens me. I'm sincerely not sure 


Dickie Peterson “Child of the Darkness” “Tramp" (Captain 
Trip 3-17-14 Minami-Kolwa, Edogawa-Ku, Tokyo, Japan) 
With this, the first solo release from Blue Cheer’s main 
muthafuckin’ man, Dickie is on the right track, one that I 
hope leads him back to the States for a tour. Plenty of truly 
heavy psychedelic scorch-acid Bloozerock here, akin to 
Dickie’s heavy fnends, The Groundhogs, and there’s no 
bullshit 80s/90s arena rock. His growling vocals invoke a 
mutant offspring of Howlin’ Wolf and Janis Joplin, and they 
only sound raspier and nastier with age. The guitars sound 
like GUITARS. Dickie (like Fred Cole, who he’s beginning 
to resemble) is a survivor who bears the battle scars of a 
mistakenly romanticized era. Here he nps them open and lets 
them bleed. “Tramp” is Recorded live in Cologne, Germany 
(where the still actve Blue Cheer hangs its collecuve hat) 
This CD is made up of pretty much Blues standards and 
Cheer related material. “Red House” I've heard covered way 
too many umes, but Dickie and his band give it a metal flake 
paint job and a new set of spark plugs. Gary Yoder’s “Pilot” 
1s handled beautifully here by Dickie, following the Cheer 
arrangement, but adding guitar crunch. Blues staples hke 
“Kalling Floor” and “Born In Chicago” are tastefully 
rendered, yet pack a punch. Of course, “Summerume Blues” 
sears its ugly head and, boy, does it sound great, almost like 
the ventures version with vocals! As an underrated elder 
spokesman, Dickie’s proven he’s nowhere near running out 
of steam, and he seems to genuinely love his job 


pilot to gunner “hit the ground and hum” (metoo! 915 cole 
st. #257 SF, CA 94117) Listening to this for 15 minutes 1s 
the equivalent to working a 12 hour day in a garment sweat 
shop. 


Plankeye “Relocation” (BEC) Eye would rather walk a Plank. 


Poor Little Knitter On The Road - A Tribute To The 
Knitters (Bloodshot) I tike when John Doe pretended to be 
Hank Williams in the Sandra Bernhard concert movie, but 
other than that I never really enjoyed when the band X 
xplored their Country side and Country side projects. That 
said, this is fairly pleasant but I can't really get into the 
premise of a tribute to a mediocre source. Oh, I also liked 
when Doe pretended to be George Strait’s drummer in “Pure 
Country.” Now work that into a tribute album and I'm there. 


Iggy Pop “Avenue B” (Virgin) Well, this was produced by 
Don Was, a man on the short list of “People To Get To 
Produce Your Record If you Want It To Be A Complete 
Artistic Failure And Probably A Commercial Flop As Well.” 
(The list also includes Full Force and Prince...though | think 
it would be worth giving up a career to hang out with Prince 
for a week. The anecdotes alone would be worth the lost 
revenues). Anyhow, when someone told me this album was 
about how Ig felt alone at 50 I thought maybe the music was 
really evocative if my friend had gotten that out of it. Then 
the first track, over melodramatic strings, has Iggy doing a 
spoken word piece where he says “I;m alone and I’m 50” 
Actually he may use the phrase “my fiftieth year.” Of course 
anyone who has ever read Iggy interviews knows that even 
at his most visceral and raw he was full of artistic pretensions, 
and understood his value as an performance artiste. It sorta 
doesn’t help that he has that goofy MI twang speaking 
voice, but actually I really admire that, as it seems like many a 
weaker rocker when they recognized their greatness adapted a 
pseudo-Brit accent, including fellow Michiganeers Madonna, 
and (though she’s talkin’ ‘merican agin) Diana Ross. 
Anyhow, there's plenty more sappy strings, maudlin lyrics 
and ill-conceived production on this puppy. There’s a few 
rockers on this (including a cover of “Shaking All Over”) but 
for the most part, if you hear a critic tell you this Iggy Poop 
is brilliant (and some will), don’t bypass the listening station 
before plunking down the ducats. 


Prairie Town “Songs Of The Post-Depression Era” (POB 
3952 Chicago, IL 60654) The problem with arena-Midwest 
roots rock is that you can John as many Cougars or Boss as 
many Springsteins as you want, but if it ain't ir a bar it ain’t 
a bar band and it doesn’t ring true. Fans of American 
heartland straight ahead rock and roll couldn’t ask for any 
more than to wander into a pub and see these guys playing. 
This package of 14 solid, catchy, well-recorded tunes is a 
treat. 


Preston Wayne Four “Themes From Wayne Manor” (dino 
POB 602 Northhampton MA 01060) Surf n’ Drag guitar 
blowout with some really powerful, nasty leads. Not 
nostalgic, but never Metallic, this is a great contemporary 
instrumental platter. 


Pretty Mighty Mighty “Famous Past Lives” (Deraileur) 
Midwestem corn fed indie rock, that I don’t particularly 
enjoy, but it does seem to have integrity of some sort. 


Archer Prewitt “White Sky” (Carrot Top 935 West Chestnut, 
suite LL1I5 Chicago, IL 60622) If there was an apple-shaped 
chunk of beautiful, textural, faeries-in-the-meadows pop, I'd 
gladly put it on my head and let this Archer shoot away, 
‘cause he can definitely hit it. 


O+> “Rave un2 the Joy fantastic” (Arista/NPG) His best 
album ever! OK, not really, but I'll support him forever and I 
like this. 


Randy “You Can’t Keep A Good Man Down” (G7 
Welcoming Committee Box 3-905 Corydon Ave Winnipeg, 
MB £3M-3S3) OK, there Swedishness makes me give them 
some leeway on their incredibly unpoetic, matter-of-fact 
politi-punk lyrics, but the pedestrianism of the punkitude in 
the music is too much to forgive. 


Real Kids “Better Be Good,” “No Place Fast” (Norton) If you 
don’t like this you ain't American! This is pure cut USA 
rock n rolt for, fittingly real kids to enjoy. “Better Be Good” 
features their first single, with a super long version of “All 
Kindsa Girls,” and some rejected tracks from the “Red Star” 
LP. Some ain’t top flight, but “Taxi Boys” here sounds 
amazing. There's also four demo tracks they did for Bomp, 
and if you can get through “She” (my least fave here) you get 
3 killers, all super raw but catchy as Herpes! “No Place Fast” 
compiles the Bomp “Outta Place” LP plus a hardt to find EP 
and this is all killer no filler shoulda sold more than 
“Thriller.” Well, actually “She” comes up again, and I don’t 
know why I don’t like this. It actually is growing on me. 


Reatards “Grown Up, Fucked Up” (eMpTy) OK, this is 
fucked up, and incredibly nasty and as much a mess as the 
most destructo Goner Records bands (Guitar Wolf, 
Oblivions, and these kids included) but what’s most amazing 
about this record is how fundamentally sound it is, how 
despite the howling, maniacal,raw vocal and guitar attack, 
these are good, pure Rock n Roll songs. Of course when 
you hear a Reatard vomiting the mantra “I Want Sex” like a 
talking German Shephard mutt with rabies and an erection, 
you ain't thinking “pure.” 


Red Star Belgrade “The Fractured Hymnal” (Checkered Past 
1456 N. Dayton ste 205 Chicago, IL 60622) Music for the 
people!!! 


The Resonars “Bright and Dark” (Get Hip) This psyche 
revival stuff caught me on the wrong day. If you like the 
magical, mystical, mystery acid ambles this is for you, but it 
ain't my trip. 


Paul Revere and the Raiders Live, Skokie Fali Fest, 
8/27/99. Common knowledge: Paul Revere is the only 
original raider in the group. Bottom line: these guys work 
their balls off...all except Paul. Even his worst jokes and 
goofiest comedy bits are impeccably timed, but his keyboard 
is apparently not hooked up to anything. One wouldn't 
even know he could still play the piano if he hadn’t taken 
over from his regular keyboardist to play the shit out of 


“Like Long Hair” and “Great Balls of Fire.” The band was at 
its best on near-perfect send ups of “Steppin’ Out” (minus the 
obligatory fadeout, “I AIN'T SEEN A WOMAN IN 69 
YEARS!”), “The Great Airplane Strike (letter perfect Cramps- 
by way of-Stones guitar), “Just like me” (hard not to hit with 
that one), “Stepping Stone” (If you'll recall, the Raiders did it 
first), and unfortunately abbreviated versions of “Hungry” 
and “Let Me.” Lead singer Carl Driggs previously sang with 
Chi-Town faves, Kraker and (believe it or not) Foxy of “Get 
Off" fame (woop! woop!). He’s a fine singer and performer, 
no doubt, but I was still left jonesin’ for the kick-ass pipes of 
vastly underrated Mr. Lindsay (who is a trivia answer if the 
question involves Cynthia Plastercaster’s deflowering, by the 
way). I wish I could have witnessed the recent Revere-less 
Raiders reunion in Portland (see latest “Ugly Things”). In 
terms of excess, “We're An American Band” (duh!) and 
“Takin' Care Of Buisness” take the prize. Strangest moment: 
Coming To America.” Still, I’m a lucky man to see Paul 
Revere and the Raiders in ultimate Americana scenery: A 

neon laden midway, meat products, onion rings and fries 
providing the odors and...it was free! As any revolutionary 
soldier will teil you, it’s good to be free. 


Rise 13 “Maggick Rock Vol. | (TMC) “Stoner Rock 
compilation perfect for a Man’s Ruin fan who is sick of 
fumbling with 10:” records with confusingly semi- 
discernable art. This is the full K-Tel treatment with sludge 
from the mighty Electric Wizard, Goatsnake, Orange Goblin, 
and a ds from Hangnai). If this is Satanic, count me in the 
coven! 


Rick Rizzo and Tara Key “dark edison tiger” (Thrill Jockey) 
A beautiful garden of Indonesion Gamelon, Harry Parch and 
Beatles B-sides. 


The Rockin’ Johnny Band “Man's Temptation” (Delmark 
4121 N. Rockwell Chicago, IL 60618) This ain;t no “Hey 
Hey The Blues Is Alright’/Stevie Ray Vaughn/Johnny Lang 
tip, but rather something that can hold its own with people 
who consider themselves Blues purists, and with people who 
actually are! The Chess influence is inescapable, but Johnny 
often recalis the raw blooze of Cobra or even C.J. records. 
There's a plethora of styles and tempos here, though one is 
advised to see the band, which is getting into more high 
energy, “tear The Roof Off The Sucker “, barn burnin’, 
Roadhouse Blues alla time. Really sharp takes on John Lee 
Hooker’s “This Is Hip” (Yes, I'm glad as can be for Sir John’s 
resurgence, but I'd rather hear him backed by the RJB than 
Bonnie or Carlos any day), Lonnie Johnson’s “Tomorrow 
Night” (right up there with Elvis’ version), and Muddy 
Waters “Catfish Blues” blend in with fine originals like “My 
Heart Aches for you,” “Desperate,” “In The Groove.” Plus, 
how many recent Blues releases do you know with two Twist 
numbers? Rockin’ Johnny and the band are a real local 
treasure. If you live outside of Chicago, hopefully they'll 
come your way someday, but if if you live here you have no 


excuse for not seeing them...often. 





The Rosenbergs “Ameripop” (www.therosenbergs.com) 
Everything’s coming up Rosenbergs! 


The Sabre Records Story (Get Hip) Pretty much the tale of 
the Thunder Rocks, a Michigan Sax based party band that 
played out like motherfuckers during the hippest of eras, put 
out their own records and made some of the purest honk 
raunch n roll records ever. There's a few vocals on here, 
including a rad twist number, the meat and potatores of this 
thing ids the outasite instos. Ain’t nothinn’ but a partyu, 
y'all 


Sadies “Pure Diamond Gold” (Bloodshot) Genius album of 
Garage-a-fied, surf-a-ristic, Country-cored American goodtime 
music. Rat, Deer and Locusts are all referenced, making this a 
virtual Noah’s Ark party! 


Lisa Sanders “Life Takes You Flying” (Cargo) Ist of all, I'll 
admit though this kind of cofeehouse music isn’t my cup of 
tea, I tapped my foot a few times. that said, I consider this, 
not from the artist's side but from the label's perspective, an 
extremely cynical release. I find it hard to believe that Cargo 
found this singer songwniter stuff so remarkable that they just 
had to release it, but rather it seems they are trying to cash in 
on Lilith dollars. This is strictly Olivia Records material (not 
to say it’s Lesbian themed, but just genre wise, and not to 
put down Olivia, my mom and Ist wife are both Lesbians) 
and I find it hard to find anything fresh or different here. I 
hope she’s successful, and I hope she gets long term label 
support, but I'l] be surprised. 


Satelite Inn “Cold Morning Songs” (Mood Food) Whoever 
named this retro Country genre “No Depression” must not 
have felt like I do when I hear it. 


Sauce "Where Are You Going” (Lizardman POB 1616 San 
Pedro, CA 90733-1616) Though definitely for Dementoids 





and Dementites, I think any listener should admire the 
courage of anyone willing to admit not only a Deadhead past 
but also a love for Polka. Smoke marajuana and it will all 
seem even funnier...I'm sure they did! 


60’s Beat [Italiano Vol. I compilation (Get Hip) This is one 
of the most amazing comps ever. 26 tracks (8 more than the 
LP) of Beat/Garage era Rock n Roll by bands who looked 
cool, had names like I Ragazzi Del Sole, Gle Evangelista and 
my fave { Chewing Gum, and made some of the top quality 
tunes to ever boom boom your room. It would be worth $15 
Just to see the reproductions of the original album covers in 
the massive booklet, but believe me this music will move 
you. None of these groups ever made it in the States because 
they sang in Italian only (with a few exceptions here and 
there) but it had nothing to do with chops. This is better 
than Wednesday Prince spaghetti night! 


Smackin Isaiah “The Way To A Girls Heart Is Through Her 
Boy friends Stomach” (Tank POB 40009 New Bedford MA 
02744) 7 Seconds urgency but with goofy lyrics that make 
the message closer to Keenen and Kel than to Kevin 
Seconds. OK, maybe an R-rated Keenan and Kel. 


snow patrol “songs for polarbears” (jeepster 7 West 22nd St. 
4th fl. NYC 10010) No snowjob here. Boldly fey, Feyly 
bold. Cleaning up some ugly stuff with rubbing alcohol 
and cheesy power chords. 


Something Wild “Trippin’ Out” b/w “She’s Kinda Weird” 
(Sundazed) The unbelievable “Trippin’ Out” (featured on 
Pebbles Vol. 7, but with nowhere nearly as good sound 
quality), was banned locally, ostensibly for promoting 
drugged-out debauchery, when, if you check out lyrics, 
reads as an anti-drug song along the lines of “Kicks” or 
“Codeine.” “Now everybody, listen to me, it won't be hip to 
take the trip, it makes you hollow, makes you shallow,” 
screams one Kal-X-Blues, over a Monks-worthy stompin’ 
fuzz riff that builds into an incredible, even painful, white 
noise freakout. The Noo York No Wave got nothing on this 
insane, entirely in the red guitar solo, courtesy of Bill Evans, 
who also wrote the cool liners. The flip, while a bit more 
controlled and melodic, is still a boss hunka Punk. The fine 
keyboard contributions hare are by Billy Payne, who later 
turned up in Little Feat. To paraphrase the Great One, “This 
doesn’t just happen, it EXPLODES!” 


Songs From The Penalty Box Vol. 3 compilation (Tooth 
and Nail) Pucking excellent. 


Sonic Youth with William Winant/Jim O’ Rourke/Takehisa 
Kosugi/Christian Wolff/Coco Hayley Gordon 
Moore/Christian Marclay/Wharton Tiers “Goodbye 20th 
Century” (SYR POB 6179 Hoboken NJ 07030) This survey 
of avant garde compositions spanning the last 50% or so of 
the century begs the question, ‘Why do intelligent people 
make and listen to cahllenging music?’ (or some would say 
non-music). One thing technology has provided as we 
approach Century 21 is a partial answer in the format that 
allows an hour a disc (this set is a 2 disc-er) that with brilliant 
sequencing can provide a really powerful, visceral 
relationship with the sounds. Disc 2 really grabs you, with a 
gloriously manipulative James Tenney piece kicking off the 
sonic experience with a big chunk of Cage as the meat in the 
soundwich ending with a powerful Corilius Cardew bit. I 
guess what makes this most palatable is that you know that 
the masterminds (the Sonic Youthees) are intelligent people 
that also like unchallenging and dumb music. 


Sons Of Otis “Temple Ball” (Man's Ruin) This sounds like 
Hell as depicted in “Bill and Ted 2”. 


So Sophisticated comic zine($3, 1026 ArchSt. 2nd fl. Phila, 
PA 19107) A nasty punk comix explosion akin to both the 
blast of dynamite (the magazine as well as the bomb) and 
diarrhea. 


South Pacific “Constance” (Turnbuckle) Some serious 
soundscsape action that made me wish | was eating 
pineapples in Antarctica or whale blubber in Hawaii or some 
combination of the two, listening to this on a short wave and 
dreaming. 


Sparkmarker “treasure chest 1990-1997" (Revelation) This 
is a really nice package, interview bonus tracks of solo work 
(including blank tracks good sampling of some interesting 
stuff that has some hep dynamics) Sparked me and marked 
me. 


Ronnie Spector “She Talks To Rainbows” (Kill Rock Stars) 
Clearly this is a dream release, an EP combining Phil 
Spector's two better halves, Ronnie and the Ramones. 
Though her voice is as mature as you'd expect, all that 
changes is that instead of sounding like a bad girl, she's 
now a bad (as in b-a-d!)}) woman. Crooning two Joey 
Ramone penned tunes (including a duet with the nocturnal 
scrarecrow of rock on “Bye Bye Baby) as well as “Don't 
Woory Baby,” “You Can’t Put Your Anns Around A 
Memory” (Wall of Sound meets suitcase of heroin) and a live 
track, this is a total package. 


Speedealer “Here Comes Death” (Royalty 176 Madison NYC 
10016) Part of the new RAWK frontier (Nash. Pussy, 
Hellacopters, etc,) Speedealer have some of the ‘Vettes and 
the brew, but not all of the horsepower and I think it might 
be Lite beer at times. Still, you’d have to have a pretty solid 
ass for this not to at least somewhat kick it. 


Spencer Davis Group “Mulberry Bush" (RPM) This is all the 
stuff they recorded for a post Winwoods LP that was released 
in piecemeal form over a bunch of singles, soundtracks. etc. 
but is Now presented on its own. Sounds more like 67 
lush textural pop, but not pop as US folks define it 


The Spiders “Don't Blow Your Mind” ep (Sundazed POB 
85 Coxackie NY 1205!) Not the legendary Japanese “Group 
Sound” outfit, but rather the embryonic Alice Cooper group 
(barring drummer Neal Smith, then of the excellent 
Cindermen, and probably too tall to get thru the average teen 
club entrance) circa 1965-6. Of course, the original 45s (re- 
released, in past, on the recent box set) are now highly 
desirable, impossible to obtain colléctor's items due to the 
groups subsequent fame, but these tracks stand on their own 
strengths. “Don't Blow Your Mind.” simply put. is one of 
the greatest fuzztone punkers ever. . and it appears here in a 
great alternative version. It's difficult to say which is better 
of the two, they're both monsters. “Hitch hike” gets a great 
caunchy reading here that follows (without parroting) the 
Stones’ version. Alice even recently admitted he didn't even 
know Marvin Gaye's version - rue Garage Punk Naive-it tee! 
Very nice aro with a great picture sleeve of the boys 
decked out in all their Mod/Psych slendor. The onslaught 
on popular culture wasn't yet realized, but this was a good 
start. 


Spills/Heartdrops split (Stiff Pole) The Spills have 70s 
Punk/RAWK magic, with the bonus of a guy named Sticky 
in the group. Surprisingly the production seems to be 
holding them back, despite the fact that this was recorded by 
one of the best Death Metal producers, Scott Burns. 
Heartdrops lost me early on. Their message, vocals and 
songwriting might go over better if they took a Steve Earle 
punkcountry approach. 


Split Lip Rayfield “In The Mud” (Bloodshot) Moonshining 
hilibilly blowout going as fast as it can to keep one step 
ahead of the revanooers. If you love the Opry, but it doesn't 
jibe with your Crystal Meth habit, this CD is for you 


Squeeze “Domino” (Quixotic London/Valley) 1 want to love 
this but I just can’t and I apologize to anyone in need of a 
better review. This stuff just doesn't connect with my ears. 


Start Your Engines compilation (Side [/Dummy) Nasty drag 
racing music comp with tracks by faves like Gaza Strippers, 
Gotoheils, and Speedealer. Racy in many a way. 


Stavesacre “Speakeasy” (Tooth and Nail) Can't describe this 
as anything but awful. 


Stereo Total “My Melody” (Bobsied) The second word, by 
the way, doesn't rhyme with scrotal, but rather has an accent 
on the second syllabal, so it rhymes with scrotal. These 
international pop overthrowers, however you pronounce it, 
are. how you say, Le Geniuses! 


Tony Stouffer “One Swell Foop” (Absolute Obscunty 16! 
Brandce Lane Santa Rosa CA 95403) Keep this up Tony and 
someday your surname will inspire visions of spare, 
experimental electroni-scapes...rather than dry French bread 
pizzas. 


Joe Strummer “Rock Art and the X-Ray Style” (Epitaph) I 
wish I could get really specific with this, but suffice to say 
this is definitely a Joe Summer record. He knows how to 
write, he knows how to sing, he knows how to play and he 
knows what's good, and putting that all together he 
delivers a Joe Strummer record. And I can listen to it 
continuously. 


Sucker Punch ‘dustin’ Rods” (Fishbowl Records) Sometimes 
you gotta be and sucker...and just enjoy goofy skapunk. 


Sukpatch “Tie Down That Shiny Wave” (Grand Royal) John 
Hughes soundtrack heaven. 


Sunshine and other forms of radiation (Leather Hyman 
POB 31-1821 LA, CA 90081) Fragile musical emotions on 
an elegant platter. 


Super Squeral Comic Zine (2437 W. Morse Chicago, IL 
pa Punk n comix with a youthful flair and some funny 
stu 


Sweet Thunder demo. All the power, glory, goals, vision 
and scope of the great arena rock magicians filtered through a 
process that involves none of the correct tools. Sweet and 
thunderous. 


Swinging Utters/Youth Brigade split (BYO) You'd think 
the Stern Brothers would have caught “Another State Of 
Mind” on Nite ieee a few times and wouldn't want to do a 
split with a band that sounds EXACTLY like classic Social 
Distortion. That said, Swinging Utters could pick a lot 
worse sounds to hit dead on. For those who haven't heard 
the Stern brothers since you were both teenagers you'll be 
happy to hear that they musically sound the same as always, 
with the punk sung but older guy voices. But the oame 
Maturity Brigade don’t sell units. 


Templeton “Trash To Treasure” (deraileur) Ohio Jones and 
the Templeton of Dull. It has a few moments, but for the 
Most part the hooky parts and the interesting guitar tones are 
wasted. 


The Tentacles “The Touch” b/w “Louie Louie Got Marned” 
{K) Awesome! Pleasant but toothy. as in bite. The A side 
sounds like Dead Moon on mellow out drugs 


THEGODSHATEKANSAS "For Snakes” (New Disorder/Bad 
Monkey) As a CD ILOVETHEGODSHATEKANSAS! Asa 
CD-ROM ILOVETHEGODSHATEK ANSASEVENMORE! 
Intelligent unusual angry music with punk passion and 
mathamatical foundation. 


Thingy “To The Innocent” (Absolutely Kosher 417 
Frederick St. SF, CA 94117) Rocked my thingy! 


Three Finger Cowboy “hooray for love” (Daemon POB 
1207 Decatur, GA 30031) I gives this three fingers up. all 
thumbs! Reminiscent of the late 80s Indie Pop scene stuff. 
with kiddie 


Tiger Army (HellcavEpitaph) Punk verbocity in Rockabilly 
with good intstro velocity. 


Tilt “War Room” b/w “Animated Corpse” (Fat) Funny voice 
singing about atrocity? 


Sally Timms “Cowboy Sally's Twilight Laments...For Lost 
Buckaroos” (Bloodshot) If you dig the cowboy tunes with 3 
twinge of a Bnt accent, you'll Sally-vate over this rekkid! 


Toilet Boys “sinners and saints” ((Sin City/Coldfront) The 
white RuPaul leadsinger aside. this is pretty dissapointing 
Not as glam as it should be. the songs are bad. and the only 
good thing on the album is the handclaps 


Tonic “Sugar” (Universal) Goatee too well groomed to pull 
off the Shane McGowan/Pogue.voice. As punk Insh as this 
tries to sound it comes off as real AMERICAN, which is 
good sometimes, but this ain’t the time. 


Too Much Joy “Gods and Sods” (Sugar Fix POB 46361 
LA, VCA 90046-0361) Not enough joy for me, but if you 
dig these cats this collection of live, rare, unreleased and 
weird tracks (including a song about “the Fuck Shop”) may 
be for you. 





Training For Utopia “Throwing A Wrench Intothe American 
Music Machine” (Solid State) Funny titles but humorless 
music. Hard Industrial evil prayers to robotic nihilism that 
scare me yet intigue me. The song “Tennessee Midget” 
Opens with the sentence fragment “Soul vomit cycle.” That's 
gotta count for something. 


Trash Brats “Civilizauon's Dying” b/w “Must Be The 
Cocaine” (1-94 POB 44763 DETROIT MI 48244) The best 
stuff they've ever recorded, especially the “Cocaine” song. 
For years these guys never had music to match their Glam 
Garage nasty look, but the last time I saw them play and this 
single convince me otherwise. Good stuff. 


Travoltas “Modem World” (Coldfront) Ramones, Goo Goo 
Dolls (1st album) and Jan and Dean all in the same van. The 
Ramones wish they had these kids’ voices to do C-grade 
falsetto Beach Boys harmonies, and speaking of said leather 
jacket wearers, producer Marky Ramone may not be no Phil 
Spector, but he’s no suck-the-life-out Don Was either, and he 
allows the integrity and goofy pleasures of this band to 
shine here. 


Tricolor “mirth+feckless” (Atavistic) Blood orange red, 
Pthalo green and Guava. That's how my ears see this. 


Trailer Bride “whine the tune” (Bloodshot) This follows the 
first two most important laws of Country...you can 
understand the words and it tells a story. But it wiumphs by 
embelishing with the unwniten first two amendments. You 
can understand the words that are sung real nice, and it tells 
good stories. 


22 Jacks “Going North” (Side 1 Dummy) Jacked me off! 


Twinkle “Golden Lights” (RPM) Though I didn't know who 
Twinkle was before I got this CD, thanks to the trademark 
elaborate RPM liner notes and packaging, I'm now envious 
of anyone who had the opportunity to join her fan club back 
in the Fab Gear days. Ostensibly her story is that of a 
beautiful, rich young girl who despite being a mete teen, 
writes and records two remarkable hit singles that never 
invaded this side of the pond. The first, “Terry” is a death 
rock biker saga, and the awesome “Golden Lights” is the tale 
of a pop star boyfriend who ain't keeping it real. She wrote 
over a third of the tunes on this collection, and as a young 
writer she's exceptional, and as a young pop scenester (being 
the underage better half of the new school Rock Star boys, 


the liner notes make the scene seem preity high school-ish) 
there's something ceally enchanting about young twinkle 
Ostensibly this “Singing Doll” (to quote an amazing Serge 
song she does on this collection) was just pretty and perfect 
as can be BUT somehow strange English standards have 
clouded many a mind, as every photo of Twinkle shows not 
the hottie this fairy tale requires, but rather a pale, pimply, 
plain girl with sad eyes and an o-I-d aura. Even her voice 
reflects sort of the burden of being real and having to deal 
with things. and in this ts the charm of Twinkle. When she 
sings a sad song, | believe tt. When she's happier in song 
(rare) you only half delieve it. Perhaps her boyfriend with 
“golden lights displaying (his) name” wasn't keeping it real, 
but Twinkle is down with the program. This is a must have 
for all fans of teenage angst. 


Uberhund “Inexpensively Embalmed” (Cream Cloud 30 
Crestline #1 SF, CA 94131) If you're looking for oddball. 
Indie “unique tuning”-core, this will be right Ub your alley 


The Undecided (Tooth and Nail) The Unonginal. 


Under The Gun “Nowhere To Run" (Mendit POB 1096 
NYC 10003) Punk guns a blazin’, with the perfect 
ammunition for the job. 


United “Distorted Vision” 9Howling Bull P.O. 40129 SF, 
CA 94140-0129) It’s all about unity! Ugly assed unity! 


Unrest “Maicotm X Park,” “Kustom Kanral Blackxploitation” 
(No. 5 300 Elizabeth St. NYC 10012) If you already have 
these on vinyl, yes you're so cool (and probably old) but let 
me ask you this. have you spun them lately? If not, ya 
oughta, because this is very diggable still. Remember, Mark 
loves Sammy Davis, Jr, and what that means is that when 
Unrest does early KISS or late Elvis they do it not with ironic 
distance, but with a true understanding of “LET US 
ENTERTAIN YOU!” Funny, good and pleasantly ugly at 
umes, “Malcolm X. Park,” like Sammy, is excessive. but 
there's plenty of good in it. If I recall, folks thought the 
more accessible funk soul foliow up, “Kustom...” was a bit of 
a sellout. All I can say after hearing this surprisingly earnest 
and unoffensive minstrel Negritude exercise is “Fuck Blues 
Explosion...and a lot of their friends, too!” 


unwound “a single history” (KRS) Though I always “feel” 
this band, and they never seem bad, I would never say they 
were one of my faves. The best I could say about them is 
that of all the DC influenced stuff. this is some of the least 
soulless. That said, ndiculously I had just about every 7” 
and comp these tracks were culled from. Wussupwitdat”? 


Ken Vandermark’s Joe Harriott Project (Atavisuc) Judged 
on its own merits, standing alone, I've nothing but praise for 
this record. Pure class! Rich, elegant, playful sax work that 
never teeters into either the freakoutness or hackishness that a 
recording session as trad and true as this is often apt to do 
An overall nice package. However, when you play the tracks 
bank to back with the Harriott pieces that inspired them (I 
don’t recommend this, [ regret doing it) all of a sudden this 
album is somewhat pedestrian and unimaginative. Don't do 
that and this is money in the bank. 


Velvet Crush “Free Expression” (Bobsled) Bobsled, despite 
an awful cartoon logo, continues to be one of the most 
interesting labels to emerge in the last few years. Every band 
they've presented has been worthy, and their re-introduction 
to V.C, is no less pleasant...in fact it’s quite tasty. Though 
Jeffrey is missed, Paul and Ric have lost no momentum and 
this combination of indie Power Pop lightness and too big 
for britches attitude hits the spot. 


Velveteens “Marveline” (Derailleur) The acoustic guitar and 
gir! harmonies ooze their way out of the coffee house and 
into the spook house with the strange. haunung record of 
wirdness and wonderment. 


Vindictives “Hypno-Punko” (Coldfront) Vocalist Joey sings 
and sounds like a sitcom punk spoof. If they were serious 
that might be a problem, but these are really intelligent 
smartasses making a great, funny bubblegum punk album 
For the Ist coupla tracks or so I thought the Hypno aspect 
was a high concept punk-deconstructionist series of cliches. 
chord changes and genre/era homages that was going over 
my head. Then an actual hypnotism track kicks in, droning 
a a mantra that convinced me to not write any snotty 
comments on this album...must buy all Coldfront 
releases...must buy all Coldfront releases... Vindictives 
rule...vindictives rule.... 


Vision Of Disorder “For The Bleeders” (Go Kart) This 
Rodney Kinged me. 


Warlord “Rock The Foe Hammer” (Solid State) the manliest 
record ever made. 


Geno Washington & the Purple Aces “Change Your 
Thoughts, Change Your Mind” (Thunderbird) While many 
Chicago clubgioers might be turned off/tumed on by the 
“authenticity” (meaning this at times sounds like the hack 
tourist Blues one hears at some of the Chicago Northside 
tourist Blues clubs),a good listen actually reveals many a 
merit to this album. In addition to a nice vox, Geno has 
more originality lyrically than one might expect, getting 
Oprah Positivity vibes one minute Freaky Deaky the 
next. There's a few tracks here that would actually fly on 
black Blues Radio, and that's a rarity indeed with modern 
albums. 


The Weakerthans “Fallow” (Sub City) Like bomb maker 
Nobe! underwriting a Peace Prize, the socially responsible 
Sub City is Hopeless’ answer for their porno punk success 
story The Nobodys. However, unlike many of the Sub City 
releases that achieve nobility by being chanty/benefit 
records, this one actually counters the harsh, crudeness of 
some of the Howard Sternier Hopeless groups with 
genuineness, sensitivity, earnestness and bare emotional 
Powe. And the Weakerthans shal! inherit the something or 
another. 


We Bastard Motherfuckers comp (Blu Bus via Consolata 5, 
12100 Aosta, Italy) Italian comp of 
punk/pop//Garage/metal/hardcore and more, with some good 
tracks by bands I never heard of Jike Zona, Hannibal the 
Cannibal, Delikuere, Beatoffs and Mishima. A very varied 
and strange package. For some reason Italian bands often 
have a good relationship with 60s Garage Pop and it shines 
through in some of the more unusal spots here. 


“Welcome To Santa Barbara...Now Go Home” (Fishbowl 
4869 So. Bradley #18B #233 Santa Maria, CA 93455) 
Comp with some great songs by Il] Repute and The Upbeat. 
and a few great band names (My Ass, Unfun and the 
inexplicable Henchmyn). The only band here I've seen live 
is Mad Caddies, and they were decent, but over all I'd say 
rig seems like a decent “scene” but ] ain't about to move 
there. 


Where Music Meets Film - Live From Sundance Film 
Festival compilation (Beyond) Every name you can think of 
from contemporary music that would make sense in a scaled 
down, semi-plugged scenario is here. Highlights include 
Lyle Lovett sounding just like his record, which was a good 
record, BR5-40 demonstrating some serious chops. Blondie 
getting caberet and Lisa Loeb and Eagle Eye Cherry each 
singing a song with the title “Falling In Love.” If you never 
want to hear “Barely Breathing” or that Jars of Clay song 
ever again, don't listen to this. 


Whippersnapper “the long walk" (Lobster POB 1473 Santa 
Barbara CA 93102) Whipped my snapper! Whatever they're 
selling (in there Cali 90s punk style), I'm buying. 


Snowy White and the White Flames "No Faith Required" 
(RPM/Thinderbird) Proving that no one can sound as bad as 
Sting no matter how hard they try, Snowy and the boys take 
every annoying British VH1 era rocker contrivance (self- 
righteousne -It's-Bluesy-In-Hete minstrelcy/'maturity) 
and mix it together in an Anti- 
Religion/Chnstianity/Imperialism stew. Musically this 
sounds better than a Claptonian guitar wank record in that 
the drums and bass are prominent due to impressive playing 
and recording, but I wouldn't listen to this again if it would 
get me out of tooth surgery. 


Mark Wirtz “Hollywood Years Vol. 1: Kitchinsync,” 
“Hollywood Years Volume 2: The Dreamer Of Glass Beach,” 
“A Teenage Opera”(RPM) Many in the Garage scene talk 
about the Beatles ruining rock with Sgt. Pepper. Well give 
Mark some blame/credit as well, for nothing out Peppers/out 
freaks his bizarre jams like “Satan Took A Tram Ride,” the 
bouncy, bouncy “Silverlake Ripple,” or the “Walk On The 
Wild side"-esque “Salty Water” that instead of being moody 
becomes lush, the musical equivalent of an enchanted lake 
with faeries and puppet frogs helping lay down tracks 
Includes the Dr Demento standby “Maniac vs Braniac. 
Volume two invokes a more theatrical posture, scoring a 
theoretical animated Fantasia for new drugs. It’s Pop, sure, as 
hooky bits marry freakishness,and Medieval Drama. 
Unfortunately the weirdness contrasts with more common 
sounding, duller later stuff. Of the two, I'd recommend you 
get Vol i. However, if it's theater you want, you can’t top 
the Teenage Opera, a semi-existent piece that RPM tries to 
reconstruct (for the first time) through meticulous musica! 
archeology. While the concept and the execution isn't 
exactly radical (why can't the English learn to make non- 
theatrical rock?), it sure is fun, with child chorus power. and 
instrumental (unfinished?) tracks that have a lot of joy in 
them. Overall a weird, impressive package. 


Yes “The Ladder” (Beyond) Sounds like Weird Al without 
the jokes. 


Mike Lege ‘Somethin’ In The Air” (Beyond/BMG) Mike 
might be YOUNGER than Dylan, but that doesn’t mean he’s 
not BETTER. OK, that’s kinda hyperbolizing, but he is 
pretty good. Kinda cute too, in a big head, big eye alien 
sort of way. 


ZAO “liberate te ex infernis” (SolidState) Hellified Evil- 
themed heaviness with an Extreme emphasis on Salvation. A 
furified journey thru Dante's five circles, and if these are 
good kids I have to assume they didn’t just do this because 
they read the book in high school. 


Zen Guerilla “Trance States In Tongues” (Sub Pop) When |! 
say this is heavy think about the photos of those tnbesmen 
with elephantitius of the testicles. 


Zucchero “overdose d'amore (the ballads)” (Ark 21) 
Zucchero is an international superstar, and it's easy to see 
why. Like ay: Julio Iglesias and other legends of that ilk, 
he’s GODAWFUL! 
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Gold” Surf/biuegrass/punk/ 
Spaghetti Western mayhem 
You want it, You Need it. $12 
Sally Timms “Cowboy 
Sally’s Twilight Laments” 
Mekons chanteuse sings you 
some lullabyes for the deeply 


disturbed. $12 
Still Hot: Andre Williams & The Sadies 


“Red Dirt” Mr Rhythm blasts off to the country 
with the Sadies. Not to be missed $12 

Bloodshot Records 3039 W. Irving Park Rd 
Chicago IL 60618 bloodshotreocrds.com 
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